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1.1.

1. TIACITIOPT PABOYEN I[TPOI'PAMMBI JIUCIIUTUIVHEI
Henun u 3a7a4u U3y4YeHUs AUCUHUIIIMHBI

eau TUCUUIJIMHBI:

nojy4yeHue OakaiaBpaMH JHMHTBUCTHKH HEOOXOAWMOW CYMMBI 3HAHHH, TEOPETUYECKU
0000IIalOIMX M CHCTEMAaTU3UPYIOUIMX CBEAEHUS 10 COLMOJMHIBUCTHYECKHM U
ParMaTU4ecKUM acleKTaM Pa3iIMuHbIX (YHKIIMOHAIBHBIX CTUJICH aHTIIMICKOTO S3bIKA.
oOyuenue Oynyuiero OakanaBpa JIMHIBUCTUKU YMEHHUIO IPOHUKHYTbh B 3aMbICE] aBTOpa
yepe3 aHaldu3 CojAep)kKaHus, o0pa3oB, 3HAKOBOM HMH(OpPMALMM TEKCTa, KOMIIO3ULUH,
pacno3HaBaTh XYAOXKECTBEHHBIE CPEACTBA, BBIPAXKAIOIIME MBICIM AaBTOpa U €ro
SMOLMOHAJIBHOE OTHOIIEHHE K M300pakaeMOMY Ha OCHOBE aJE€KBaTHOTO BOCIPHUSTHS
TEKCTa XYyJO0’KECTBEHHOM JUTEpaTypbl - BbIpabOTKa yMEHHS BAYMYMBO YUTaThb U
IOHUMAaTh XYyJJOKECTBEHHBIH TEKCT B €IMHCTBE €ro coJepKaHus U (popMbl, 000OCHOBBIBAs
CBOM CYXKJICHHUS O TEKCTE €ro JeTalbHbIM JIMHTBOCTUIMCTUYECKAM aHAIU30M.

3agauu AMCHUIINHBI:

1)
2)

3)

4)

5)

6)

7)

1.2.

U3Y4YEHUE TEOPETUUECKUX OCHOB JIMHI'BOCTUIIMCTUYECKOTO aHAIN3a;

JanpHeimee yrioyOieHue 3HaHUM 10 JIEKCHKOJOIMH, MOP(OJIOTUH, CUHTAKCUCY,
(OHETUKE U UCTOPUU AHIJIMMCKOTO S3bIKa;

dopmupoBaHue |y Oyaymux — 0OakanaBpoB  JIMHTBUCTHKM  HIPEACTaBICHUA O
JIMHTBOCTHJIMCTUYECKOM aHAJIM3€ TEKCTa U BbIpAOOTKA HA €r0 OCHOBE YMEHUI U HaBBIKOB
CaMOCTOSITEJIbHOTO TBOPYECKOI'O SA3BIKOBOI'O, ICTETUYECKOTO U KYJIBTYPOJIOIMYECKOIO
aHaJIM3a pa3HOro poja TEKCTOB;

dopMHpOBaHHE YMEHHUS paclio3HaBaTb KOHHOTAUMM M CTHJIMCTUYECKYK OKpPaCKy
JEKCUYECKUX €IUHUL], aJIeKBaTHO JEKOJHUPOBATH SKCIPECCUBHO-3MOIMOHAIBHO-
OLICHOYHBIE XApPaKTEPUCTUKM M OOpa3Hble YINOTPEOJIEHUS CIIOB B XYJO0XKECTBEHHOM
KOHTEKCTE;

(dbopMHpOBaHHE yYMEHHs pacro3HaBaTh OCOOEHHOCTH MHIUBHIYaJbHOI'O CTHJIS aBTOpA,
aHAIM3UPOBATh cUCTEMy 00pa3oB, TPOIbI U (UIYpPHl peur, OCOOEHHOCTH KOMIIO3UIIHH,
THUI TOBECTBOBAHMsI, aBTOPCKOE OTHOLIEHHE K U300pakaeMoMy;

JlalIbHEelIIee paciupeHUe CII0OBAPHOIO 3araca CTy/IeHTa, B OCOOCHHOCTH €ro NaCCUBHOIO
CcJI0Baps;

dbopMUpOBaHHE YMEHMSI TPAMOTHO U CTHJIMCTUYECKH aJE€KBAaTHO OQOpPMIISTH CBOMU
aHaJIN3, TPAMOTHO I10JIb30BaThCS CHEUAIIBHON TEPMUHOJIOTHEN.

ITepedyenb mIaHUpPyeMBbIX Pe3yJbTAaTOB 00y4YeHHS 1O JUCHHUILUINHE, COOTHECEHHBIX €
IUIAHMPYEeMbIMH Pe3yJIbTATAMM 0CBOEHHUSI 00pa30BaTe/IbHON MPOrPaMMbl

Kon

HaumeHoBaHue Pe3yabTaThl 00yUeHUs!

OIIK-4

BJIa/ICHUE 0a30BbIMHU | 3HATh - MOHATHUSA CTHJINCTUKHU u
HaBbIKAMH cbopa u JUTEepaTypOBE/IEHUsI, HEOOXOAUMBIt ISt
aHaJM3a  SI3BIKOBBIX U rI1y0OKOT0 JIMHTBOCTUJIMCTHYECKOTO
JIUTEPaTyPHBIX (bakToB, aHaJIN3a XyJ10’KECTBEHHOT'O TEKCTA;
(bMII0I0rNYEeCKOro aHaIu3a - CHEUUAIbHYI0 TEPMUHOJIOTHIO  JUIA
U MHTEpIIpeTalnu TeKCTa OCYLIECTBJIEHUSI JIMHTBOCTUIIUCTUYECKOTO
aHaJIM3a TEKCTA,;

yMETh - Jenarthb JIMHTBOCTHJIMCTUYECKHM
aHaJIN3 OpPUTMHAJILHOTO TEeKCcTa
AHTJIOSI3BIYHOM JUTEPATYPHI, 4TO
MIPEIOIAracT yMEHHE PACKPBITh 3aMbICET
aBTOpa Ha OCHOBE aHajau3za o0pa3oB
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(repoeB,  TPUPOIHI,
00BEKTOB), CHMBOJIOB,
u JIUTEPaTyPHBIX
HCIIOJIb30BAHHBIX aBTOPOM;

- TPAaMOTHO U CTHJIMCTUYECKHU KOPPEKTHO
MOCTPOUTH TEKCT CBOEro
aHaJn3a;

JIOTUYHO, TOYHO U
MIPEICTABUThH CBOM aHAJIN3;
METOIUKOU Hu NOHATHUHBIM
armapaTom JIMHTBOCTUINCTUYECKOTO
aHam3a;

METas3bIKOM  JIMHTBOCTHUJIUCTHYECKOTO
aHaJm3a, B YaCTHOCTH
JIMHTBUCTUYECKOM M JINTEPATYPOBEIUECKON
TEPMHUHOJIOTHEN;

MaTepUanbHbIX
CTUJIIMCTUYECKUX
MIPUEMOB,

J0Ka3aTCJIbHO

BJIAJIETh

OIIK-5 | cBoGomHOE
OCHOBHBIM

SA3BIKOM

npueMamu
TUIIOB
HUCHLMEHHOU

SI3BIKE

JUTEPATYyPHOU
0a30BbIMM  METOJAMHM U

YCTHOU

KOMMYHUKAIIUN HA JAHHOM

BJIaJICHUE
M3y4aeMbIM
B ero

dopme,

3HATh - OCHOBHBIE€ METOJIbI U TIPUEMBI PA3JINYHbIX
TUIIOB YCTHOU u IIICbMEHHOU
KOMMYHHKAIlUM Ha OCHOBHOM H3y4acMOM
SI3BIKE;

-IIPUMEHATh  IIOJyYEHHBIE
0o0JacTl JMHIBUCTUKM U CTUJIMCTUKU
OCHOBHOTO M3y4aeMoro A3bIKa,
JIMHIBOCTWJIMCTHYECKOTO aHAJIN3a TEKCTa B
COOCTBEHHOW Hay4YHO-HMCCJIEI0BATEIbCKOM
JESTEIbHOCTH,

- 0a30BBIMM HaBBIKAMHU cOOpa M aHailu3a
SI3BIKOBBIX (DAKTOB.

YMETh 3HaHUS B
Ppa3IMYHBIX

u

BJIaACTb

1.3.

MecTo TUCHMIIJIMHBI B CTPYKTYpE 06pa30BaTeJ’le0]7] MporpaMmmal

JlaHHast TUCUUIUIMHA OTHOCUTCS K BapuaTUBHOU yacTu brioka 1. Jlucuuminnsl (MOysH),
SBJISICTCS AUCLUUIUIMHON O BBIOOPY CTY/AEHTA.

[Tpu
MEKIIPEIMETHBIE CBA3H

W3y4YCHUU

JAHHOM  y4eOHOW  JUCHUIIIUHBI  (OPMHUPYIOTCS  CJIEIYIOIINe

JAucunniuHbl U

Jlormueckue u COoACPKATECIBbHO-METOANYECKNE B3AUMOCBA3HU

NMPAKTHKHU
IpenmecTBywmme TUCHUNIHHBI U MPAKTHKH
[Ipaktuueckuit  kypc | 3HaTh:
TIepBoro — 3HAYE€HHUS HOBBIX JIEKCHUYECKHX €IMHUIl, CBS3aHHBEIX C TEeMaTHKOM
HHOCTPaHHOTO  A3bIKA, JAHHOTO 3Tara 00y4YeHHs] U COOTBETCTBYIOIIMMHU CUTYaI[UsIMU OOLLEHUS,
Yriybnennetit  xype B TOM YKCJIE€ OLICHOYHOH JEKCHKH, PEIUIUK-KIIHIIEe PEYeBOr0 JITHKETa,
IICPBOT
cpBOro OTPKAIOIMNUX OCOOCHHOCTH KYJIBTYPhl CTPAHBI/CTpaH HM3y4aeMOTo
HWHOCTPAHHOT'O A3bIKA,

SI3BIKA;
Teopus nepesosta, | o
[IpakTnueckuit  Kypc y ) . .
HepeBoa nepgoro | — TPEACTABIATH  COUMOKYJIBTYPHBIA — TOPTPET ~ CBOCH  CTpaHbl M
MHOCTPAHHOTO  SI3bIKA, CTPaHbI/CTPaH U3y4aEMOTO SI3bIKA;
Jlexcukonorus, BJIaIETh.
HHpopMaLHOHHBIE — HaBBIKaMH OOIIEHUS C MPEJICTABUTEIISIMH APYTHX CTPaH, OPUEHTAIIUU B
TEXHOJIOTUH COBPEMEHHOM IOJIMKYJIBTYPHOM MHUPE;
obecrnieyeHus — HaBBIKAMHA CBEICHNM W3 HWHOS3BIYHBIX

nepeBoga, CTUINCTHKA

IMOJIYYCHUA HCTOYHUKOB

uHpopmanuu (B ToM yucie yepe3 MHTepHeT), HEOOXOAMMBIX B IIEISX
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00pa3zoBaHus U cCaMOOOPa30BaHNS;

— HaBbIKAMM  pACIIMPEHHUS  BO3MOXKHOCTEH B
poecCHOHATILHOM JIEATEIILHOCTH;

— HaBBIKAMHM  M3y4Y€HHUS LIEHHOCTEH MHPOBON KYJIBTYpBI, KYJIbTYpPHOTO
HaCJeINs ¥ IOCTHKEHUH IPYTUX CTPaH;

— HaBBIKAMHM  O3HAKOMJICHMSI TpEJCTaBUTENIed 3apyOeKHBIX CTpaH C
KYJIbTYpOH U focTrkeHussMu Poccnn.

BEIOOpEe  Oymymieit

Mocaenyomme TMCHUNJINHBI U IPAKTUKHA

[Ipennunnomuas
MpaKkTHKa,
l'ocynapcrBenHnas

HUTOroBas aTTCCTalusa

3HaTh:

— TOHATUS CTHJIUCTHUKA € JIUTEPATypOBEICHHUS, HEOOXOAMMBIE IS
rJ1yOOKOTO JIMHIBOCTUIIUCTHUECKOTO aHAJIN3a Xy10’KECTBEHHOTO TEKCTa;

— CHenuaIbHyIo TEPMHUHOJIOTHIO JUTSt OCYIIECTBIICHUS
JIMHIBOCTHWJIMCTUYECKOTO aHAJIN3a TEKCTa;

— OCHOBHBI€ METOJIbl M MPUEMBI PA3JIMYHBIX TUIIOB YCTHON M MHUCbMEHHOU
KOMMYHHUKAIIUU HA OCHOBHOM H3y4ae€MOM SI3bIKE;

YMETh:

— Jenarh  JIMHTBOCTWJIMCTHMYECKUM  aHajiu3 OPUTMHAIIBHOIO  TEKCTa
AHTJIOS3BIYHON JIMTEPATyphl, YTO TMPEIIOJIaraeT yMEHUE PaCKPBITh
3aMbICe]l aBTOpa Ha OCHOBE aHaju3a o0pazoB (repoeB, MPUPOJIBI,
MaTepUaIbHBIX OOBEKTOB), CHMBOJIOB, CTUIIUCTHYECKUX u
JUTEPATYpPHBIX MPUEMOB, UCIIOIb30BAHHBIX ABTOPOM;

— TPaMOTHO ¥ CTUJIMCTHYECKH KOPPEKTHO TIOCTPOUTH TEKCT CBOETO
aHaJIN3a;

— JIOTUYHO, TOYHO U JI0Ka3aTeIbHO MPEACTABUTh CBOM aHAJIU3;

— TPUMEHSATH MMOJIYYCHHBIC 3HAHUS B 00JaCTH JIMHTBUCTHKU U CTUITUCTHKHU
OCHOBHOT'0 U3Y4aeMOro 53bIKa, JMHTBOCTUIIMCTUYECKOTO aHAIN3a TEKCTa
B COOCTBEHHOI HayYHO-HCCIIEIOBATEIHCKON JEATEIHHOCTH,

HaBBIKH:

— MGTO)II/IKOI\/JI n MMOHATHHHBIM amnmnapaTtoM JHMHIBOCTUIUCTUYCCKOTO
aHaJIM3a,
— MCETasA3bIKOM JIMHI'BOCTHIIMCTHYCCKOI'O aHalln3a, B YaCTHOCTHU

JIMHTBUCTUYECKON U JIUTEPATYPOBETUECKON TEPMUHOIOTHEN;
— 0a30BbIMHM HaBBIKAMH cOOpa M aHaIM3a SI3bIKOBBIX (haKTOB.

1.4.

O0beM JHCHUIUIMHBI B

3aYE€THBIX €JIUHMIax ¢ YKasaHMeM KOJIuIeCTBa

aKaJleMHYeCKHX 4YacoB, BbIIEJEHHBIX HA KOHTAKTHYI0 PadoTy 00y4amlumxcsi C
npenoaasarejeM (M0 BHAAM Y4YeOHBIX 3aHAITHI) M HA CAMOCTOSAATEJbHYH padoTy
o0yuawuuxcst

Ounas popma obyuenus

KoJymnuecTBo
3a4YeTHBIX eJJMHUIL

2

Yacos no
y4eOHOMY ILIaHY

72

Buasbl koHTpoIs B
ceMecTpax:

JK3aMeHBbI 3auers! KypcoBsbie padoTsI

7

Kypc

Hroro

Cemectp

3a4YeTHBIX eTUHHIL
1o ceMecTpam




Jlekuun (4) 14 14
JlaGopaTopHble (4.)
Ipakrnyeckue (4.) 16 16
KonrakTHas
padora cTyeHTa ¢
npemnojaaBartejieM 30 30
(1)
Cam. padora (4.) 42 42
KontpoJs (4.)
Hroro (4.) 72 72
3aounasn ¢hopma 0byuenus
KoaunuectBo 2
324YeTHBIX eIMHHUILL
YacoB no yuedbHOMY 72
TUIAHY
Buasbl koHTpoOJIs B IK3aMeHbl 3adernl KypcoBsbie padoTsl KonrpoabHbie
ceMecTpax: padoTsl
9

Kype 1 4 5 Hroro
CemecTp 1 2 5 6 7 8 9 10
3a4eTHBIX eTUHHIL 2 5
1o cemMecTpam
Jlekuuu (4) 4 4
JlaGopaTopHbie (4.)
IIpakTuueckue (4.) 4 4
KonrakTHas 8
padora cTyeHTa ¢ 8
npemnojaaBaTejieM
(1)
Cawm. pa6ora (4.) 60 60
Kounrpoas (4.) 4 4
Hroro (4.) 72 72

2.1. Copepxanue

2. CTPYKTYPA U COAEPXXAHUE ANCHUIIIIMHBI

AUCHMUIIJINHbI,

CTPYKTYPHPOBaHHOE

no Ttemam (pasgenam)

YKa3aHHEeM OTBeJICHHOI0 Ha HHUX KOJHMYeCTBA aKaJeMHYeCKMX 4YacoB U BHIOB
yueOHBbIX 3aHATHI

Ounas popma obyuenus

U3 HUX
» &R
225 | & 3
= > A & 2
o 23 ) = =
Sz = 2 2 s =
Paznen (moay.anb) o | = o & g =
£S5 g = £ =
s =8 s & > g g
2 g s = & = g =
- 1=y
= = | = | &
@)
Pa3znen 1. JIMHIBOCTHIMCTUYECKUI aHAIIN3 72 14 16 42
Tema 1.1. TpeboBaHUs K TUHTBOCTUIMCTUIECKOMY 6 2 4
aHAJIN3Y TEKCTa.
Tema 1.2. G. Greene. The Invisible Japanese 8 2 2 4
Gentlemen




Tema 1.3. J. Cheever. The Enormous Radio 8 2 2 4
Tema 1.4. I. Shaw. Search through the Streets of the 8 2 2 4
City
Tema 1.5. J. O’Hara. Call Me, Call Me 8 2 2 4
Tema 1.6. F. Scott Fitzgerald. The Dance 8 2 2 4
Tema 1.7. E. Hemingway. The Capital of the World 8 2 2 4
Tema 1.8. W. Saroyan. The Crazy Lady in the Red 6 2 4
Bikini
Tema 1.9. W. S. Maugham. The Four Dutchmen 6 2 4
BrlmmotHeHIE KOHTPOIBHOM paboThI 6 6
Hmozo 72 14 16 42
3aounasn ¢hopma 0byuenus
H3 HUX
»
g E = = = 3 S =
Pa3znen (MoayJib) =g ; E E E E é
s 8 =) 2 g s
£ g g = S s g
= = | 2
o
Pa3znen 1. JIMHIBOCTHIIMCTHYCCKUM aHAIIN3 68 4 4 60
Tema 1.1. TpeboBaHUsI K TMHIBOCTUIMCTUYECKOMY 7 1 6
AHaJIN3y TCKCTA.
Tema 1.2. G. Greene. The Invisible Japanese 7 1 6
Gentlemen
Tema 1.3. J. Cheever. The Enormous Radio 7 1 6
Tema 1.4. I. Shaw. Search through the Streets of the 7 1 6
City
Tema 1.5. J. O’Hara. Call Me, Call Me 7 1 6
Tema 1.6. F. Scott Fitzgerald. The Dance 7 1 6
Tema 1.7. E. Hemingway. The Capital of the World 7 1 6
Tema 1.8. W. Saroyan. The Crazy Lady in the Red 5 1 4
Bikini
Tema 1.9. W. S. Maugham. The Four Dutchmen 4 4
BeinonHeHne KOHTpoJIbHON paboTh 10 10
Ilogroroska K 3a4eTy 4
Hmozo 72 4 4 60

2.2. Copep:xanue pa3iejoB THCHUTLIAHBI

Tema 1.1. TpeboBaHUs K TUHTBOCTUIIMCTUYECKOMY aHAIIU3Y TEKCTA.

Ponb IMHIBOCTHIIMCTUYECKOTO aHAIN3a XYJAOXKECTBEHHOIO TEKCTAa KAK MHCTPYMEHTA €r0
aJIeKBaTHOTO TOJKOBaHUS. Pa3HooOpa3ue muTEepaTypHBIX KAHPOB U THUIIOB pacckaza B
auteparype. Boibop THa moBecTBOBaHMs, KOMIO3HUIIMOHHOTO MOCTPOCHUS B XY10°KECTBEHHOM
tekcte. CrnocoObl co3nmanust oOpasHocTH. OrmnpeneneHue TEeMbl M WIS TEKCTa. THUIIbI
KOHHOTauuu. OyHKIUN KOHHOTALMM B XYA0KECTBEHHOM TekcTe. CTUiaMcTHUYecKue (GUrypsl U
TPOIIbI, UX YHOTPEOJIEHUE B Xy10)KECTBEHHOM TEKCTE.

Tema 1.2. G. Greene. The Invisible Japanese Gentlemen. OO6pa3bl mepconaxeil u
JIMHTBOCTWJIMCTUYECKHUE CPEICTBA MX CO3/IaHUs. PeueBas xapakTepuCTHKA MepcoHaxkeil. Poib u




peueBasi TapTHs pacckazuuka. AJuno3ud. OCOOEHHOCTH CTHIA, OOYCJIOBJICHHbBIE THUIIOM
MTOBECTBOBAHMSI.

Tema 1.3. J. Cheever. The Enormous Radio. fI3bIKkOBbIC M CTHJIMCTHYECKUE CPEICTBA
co3faHus o0pasza «UCHOJUMHCKOTO panuo». Ponp mepconuduxanmu. OOpas3pl mepcoHaxeil u
JIMHTBOCTUJINCTUYECKUE CPEICTBA UX CO3/1aHus. PeueBas xapakTepucTHKa NEpCOHAKEN.

Ocobennoctu ctuis k. Yusepa.

Tema 1.4. |. Shaw. Search through the Streets of the City. O0pa3bl nmepconaxeit u
JMHTBOCTHJIMCTUYECKHUE CPE/ICTBA UX CO3JaHUSI.

OCoOEHHOCTH KOMIIO3UIIMM M CTWJISA, UX CBSA3b C THUIIOM IIOBECTBOBAHUS U «TOYKOM
3pEHUS.

Tema 1.5. J. O’Hara. Call Me, Call Me. O6pa3sl nnepcoHakei U JTUHTBOCTHIMCTHYSCKHE
CpelcTBa MX co3/aHus. PeudeBas xapakTepHCTHKa IepCOHa)xel, mpuMmeHeHue rpadona. Pomb
HECOOCTBEHHO-TIPSAMON  peur. XyJO0XKECTBEHHasl JeTallb, CpEACTBA €€ S3bIKOBOH U
CTHJINCTUYECKON peanu3aluu.

Tema 1.6. F. Scott Fitzgerald. The Dance. PeueBas maptust pacckazumiibl. OOpass
NepCOHaXKeW | JIMHTBOCTUIMCTHYECKHE CcpeAcTBa uX co3aaHua. OCOOEHHOCTH pPeuyeBOit
XapaKTEPUCTHKHN TEPCOHAXKEH. SI3BIKOBBIE M CTWJIMCTHYECKHE CpelncTBa co3maHusi 3¢ddexra
«HATPSKEHUS] HEU3BECTHOCTH.

Tema 1.7. E. Hemingway. The Capital of the World. O6pa3sl nepconaxeir u
JUHTBOCTHJIMCTUYECKUE CPEJCTBA UX Co3/aHus. Poib Xyn0'KeCTBEHHOU AeTaiu, SI3bIKOBBIC U
CTWJINCTUYECKHE cpelcTBa ee peanu3zauuu. CpelncTBa co3/laHus MECTHOro Kosiopurta. Poib
3aronoBka. MpoHunyeckoe u Tparmueckoe B pacckaze. OcoOEHHOCTH CTWiST XEMHUHTYds1 U HX
OTpak€HHE B JaHHOM paccKase.

Tema 1.8. W. Saroyan. The Crazy Lady in the Red Bikini. O6pa3sl mepconaxeil u
JMHTBOCTHJIMCTUYECKUE CPEJCTBA UX co3jlaHusa. PeueBas maptusi pacckazuuka. OcoOeHHOCTH
peueBOll  XapaKTEpUCTUKU TEPCOHAXKEH. JIMHTBOCTMIIMCTUYECKUE CPEICTBAa  CO3/IaHus
IoMopucTrdeckoro 3¢ ¢dexra. Pormp XymoKeCTBEHHOW IeTajH, SI3BIKOBBIE M CTUIMCTHYECKHE
CPEICTBA €€ pean3alyH.

Tema 1.9. W. S. Maugham. The Four Dutchmen. O0pa3bl mepcoHaxeH, S3bIKOBBIC U
CTWJINCTUYECKUE CpEACTBa MX co3jaHusA. PedeBas maprtusa pacckasuuka. Peuesas
XapakTepucTuka mnepcoHaxked. Ilpumenenue rpadona. JIMHIBOCTUIMCTUYECKHUE CpPEICTBA
peann3aluy XyJOKECTBEHHOW neTand. JIMHrBOCTHIINCTUYECKHE CPEACTBA CO3JaHUSI MECTHOIO
KOJIOpHTA.

3. YCJIOBUA PEAJIM3ALIMN [TPOI'PAMMBI AN CLHUTIIIMHBI

3.1. IlepeyeHb OCHOBHOW M /IONOJHUTEJIbHOW Y4eOHOWH JIMTEPAaTypPbl, HEOOXOAUMOM /sl
OCBOCHUS TUCHMILIMHBI

3.1.1. Ocnosnan nrumepamypa
1. TonoBuna, E. JlunrBuctuueckuii aHanm3 tekcra : yueOHoe mocobue / E. ['omoBuHa ;

OpenOyprckuii  rocynapcTBeHHbI  yHuUBepcuTeT. — OpenOypr : OpeHOyprckuit
rocynapcTBeHHslil yHuBepcurer, 2012. — 106 c. — Pexum nocryma: mo HOJIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=259129 (nata obparieHus:

19.03.2021). — TekcT : ANEKTPOHHBIH.
2. Jlucosumkas, JI.LE. TexHOIOTHS JTHHTBUCTUYECKOTO aHAIN3a XYIOKECTBEHHOTO TEKCTa!

yueOHOEe TocoOHMe [UIsl CTYACHTOB TIEIarorMYecKuX CheruanbHocte : [16+] /
JLE. JIucoBuukas. — Mocksa ; bepnun : Jlupexkr-Menua, 2015. — 265 c. : uin. — Pexum
JI0CTyTa: 1o MIOJIINCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=278047 (nata oOpaleHus:

19.03.2021). — bubauorp. B kH. — ISBN 978-5-4475-0544-8. — DOI 10.23681/278047. —

TekcT : 31MeKTPOHHBIN.


https://biblioclub.ru/index.php?page=book&id=259129
https://biblioclub.ru/index.php?page=book&id=278047

HlysepoBa, T.JI. Reading, Translation and Style: nuHrBOCTMIMCTHYECKMN H
npeanepeBogdeckuii ananus Texcra / T.[0. llyBepoBa ; MOCKOBCKHI Teqaroru4ecKuii

rOCyIapCTBEHHbIA  yHUBEpcUTET. — MockBa : MOCKOBCKUI  NE€JarornyecKui
rocynapctBeHHbiii yHuBepcuter (MIIT'Y), 2012. — 146 c¢. — Pexum pmoctyma: 1o
HOJTITHCKE. - URL.: https://biblioclub.ru/index.php?page=book&id=363872 (nara

obpamenus: 19.03.2021). — ISBN 978-5-7042-2443-3. — TeKcCT : 3JIEKTPOHHBIH.

3.1.2. /lononnumenvnan tumepamypa

1.

Kaiina, JI.I'. CTunnctuka TeKCTa: OT TEOPUU KOMITO3HMIIMU — K JEKOAUPOBaHUIO : [16+] /
JL.I'. Kaiina. — 4-e usn., crepeorun. — Mocksa : ®JIMHTA, 2017. — 208 c. — Pexum
JOCTyTa: o HOJIITUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=136370 (marta obparieHus:
19.03.2021). — ISBN 978-5-89349-665-9. — TeKcT : 37€KTPOHHBIIA.

Kimumosckast, I'.M1. ToHKHII MHpP CMBICIOB XYJA0XKECTBEHHOTO (ITPO3aHYECKOT0) TEKCTA:
METOAOJIOTHYECKHI U TeopeThdeckuii ouepk smHrBonodtuku / .M. KimmoBckas. — 3-e
u3a., crep. — Mocksa : @®JIMHTA, 2017. — 167 ¢. — Pexxum gocrymna: mo NOANKMCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=94684 (nara oOparleHus:
19.03.2021). — buGmuorp. B k1. — ISBN 978-5-9765-1224-5. — TeKCT : 2I€KTPOHHBII.
JlackoBa, M.B. JINHrBOKyJIbTypHbIE OCOOEHHOCTH SI3bIKOBOM UIPhI B PEKJIAMHOW KapTUHE

mupa / M.B. JlackoBa, FO.B.IlomoBa. — PoctoB-nHa-Jlony : IOxHblil (denepanbHbIi
yHuBepcurer, 2013. — 128 c¢. — Pexum Jgocryma: 1o MOANHUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=241155 (marta obpalieHus:

19.03.2021). — o6ubmmorp. c: C. 110-125 — ISBN 978-5-8480-0951-4. — Tekct :
3IIEKTPOHHBIM.

JlackoBa, M.B. OcobeHHOCTH (QYHKIIMOHUPOBAHHUSA JIMHTBOKYJIBTYPHOTO KOHIIENITA
«BOJIIIEOCTBO» B CKa30YHOM M pekiiaMHOM nuckypcax / M.B. Jlackosa, M.B. lBuenko. —

PocroB-na-Zlony : FOxwuslii denepanbueni yHuBepcuter, 2013. — 116 c. — Pexum
JIOCTyTIA: o MIOJIIIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=241156 (nata oOpaleHus:

19.03.2021). — o6ubmmorp. c: C. 103-113 — ISBN 978-5-8480-0934-7. — Tekcr :

AIEKTPOHHBIN.

Mupomanuenko, W.B. JlunrBuctuueckuii aHanu3 Tekcra : y4yeOHoe mocobue /
N.B. Mupomnnuenko. — Mocksa : A-Ilpuop, 2009. — 224 c¢. — (KoHcnekT nekumii). —
Pexxum JoCTyma: o TOAIHUCKE. -
URL.: https://biblioclub.ru/index.php?page=book&id=56329 (xara obpareHus:

19.03.2021). — ISBN 978-5-384-00121-8. — TeKcT : 3JIEKTPOHHBIN.

Hukonaea, T.M. O ueMm pacckaspiBatoT HaMm TekcThl? / T.M. HukonaeBa. — Mocksa :
S3wiku cnaBsHCKON KyabTypsl (SICK), 2012. — 324 c. — (Studia philologica). — Pexum
J0CTyma: o MOJIIHKCKE. -
URL.: https://biblioclub.ru/index.php?page=book&id=219908 (nata oOparieHus:
19.03.2021). — ISBN 978-5-9551-0552-9. — TeKkcT : 371eKTPOHHBIA.

[TepeBon: crunmuctuueckue acmekTsl / cocT. O.B. Crenanona ; pen. O.I'. CumopoBa. —
ExarepunOypr : M3nmarenbctBo Ypambckoro yHuBepcuteta, 2012. — 60 c. — Pexum
JI0CTyTa: o MIOJIIIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=240429 (nata oOpaleHus:
19.03.2021). — ISBN 978-5-7996-0680-0. — TekcT : 311€KTpOHHBIH.

CumOupueBa, H.A. TekcT KynbTypbl: KyJIbTypOJOTHYecKass HWHTeprperauus /
H.A. CumbupuieBa. — MockBa ; bepmun : Jlupexr-Menua, 2015. — 236 c. — Pexum
JoCTyma: o MOJINKCKE. -
URL.: https://biblioclub.ru/index.php?page=book&id=275790 (nata oOpalieHus:
19.03.2021). — bubawuorp. B kH. — ISBN 978-5-4475-3990-0. — DOI 10.23681/275790. —
TeKCT : 2EKTPOHHBIH.
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https://biblioclub.ru/index.php?page=book&id=363872
https://biblioclub.ru/index.php?page=book&id=136370
https://biblioclub.ru/index.php?page=book&id=94684
https://biblioclub.ru/index.php?page=book&id=241155
https://biblioclub.ru/index.php?page=book&id=241156
https://biblioclub.ru/index.php?page=book&id=56329
https://biblioclub.ru/index.php?page=book&id=219908
https://biblioclub.ru/index.php?page=book&id=240429
https://biblioclub.ru/index.php?page=book&id=275790

Crepuun, U.A. Meroasl omuMcaHus CEMaHTHUKH CJIOBa : ydeOHoe mocobue : [16+] /
N.A. Crepuun. — 2-e u3n., crep. — Mocksa ; bepnun : {upexr-Meaua, 2015. — 33 ¢c. —
Pexum JOCTyIa: o MIOIIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=375637 (narta obpareHus:
19.03.2021). — bubmnuorp. B kH. — ISBN 978-5-4475-5735-5. — DOI 10.23681/375637. —
TeKCT : AIEKTPOHHBIN.

10. Tpopumona, O.B. IlyOnauumcTHYecKUi  TEKCT: JIMHTBUCTUYECKUH  aHanmu3  /

O.B. Tpodumona, H.B. Ky3nenona. — 3-e u3z., crep. — Mocksa : ®JIMHTA, 2021. — 302
c. : WL — Pexum JI0CTyTIA: o TIOJIITUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=57584 (xara obpareHus:
19.03.2021). — bubauorp.: c. 292-297. — ISBN 978-5-9765-0931-3. — Tekcr
3JIEKTPOHHBIMN.

11. Yypununa, JIL.H. «f3pikoBasg TUYHOCTH» B XyHoxecTBeHHOM Tekcte / JI.H. Uypuiuna. —

3.
1.

3.2.

7-e u31., crep. — Mocksa : ®JIMHTA, 2017. — 239 c. — Pexxum goctyna: 1mo moamnucKe. —
URL: https://biblioclub.ru/index.php?page=book&id=94999 (nara oOpareHus:
19.03.2021). — bubmuorp.: c. 184-212. — ISBN 978-5-89349-999-5. — Tekcr

AIEKTPOHHBIN.

1.3. Ilepuoouueckue uzoanus
BectHuk  MocKoOBCKOro HHCTUTYTa JIMHI'BUCTUKH! apxXuB JXYypHaJa. — URL:
https://biblioclub.ru/index.php?page=journal_red&jid=434674. — (agara oOpamicHHS:

19.03.2021). — TeKcCT: 3IEKTPOHHBII.
Bectnuk MockoBckoro yHuBepcurera. Cepust 9. @unonorus: apxus xypHaia. — URL:
https://biblioclub.ru/index.php?page=journal_red&jid=596027. — (mara oOpamicHus
19.03.2021). — TekcT: IEeKTPOHHBIN.

I'ymanuTapuslii Bektop. Cepus «®Punocodus. Gunonorus. Mcropusy»: apxuB xKypHana. —
URL: https://biblioclub.ru/index.php?page=journal_red&jid=492505. - (mara
obpamienus: 19.03.2021). — TeKCT: 37€KTPOHHBIHA.

JIUCTaHIIMOHHOE ¥ BUpPTyalbHOE OOy4YeHHE: apXuB IKypHama. - URL:
https://biblioclub.ru/index.php?page=journal_red&jid=436928. - (mata oOpamicHHS:
19.03.2021). - TekCT: YNEKTPOHHBIIA.

[legarornyeckuii QgopyMm: HaydyHO-METOAWYECKUN >KypHal: apxuB xypHama. — URL:

https://pravinst.ru/nauka/zhurnal-pedagogicheskiy-forum/nomera-zhurnala.php/ - (Jlata
oOpamtenusi: 19.03.2021). - TekcT: 37€KTPOHHBIH.

[lenarornueckoe  obpaszoBanue B  Poccum:  apxuB  kypHaima. —  URL:
https://biblioclub.ru/index.php?page=journal_red&jid=455735. - (mata oOpamicHHS:
19.03.2021). - TekCT: 2NEKTPOHHBIIA.

[loBomKCKMI BECTHMK HAyKH: HayuyHbIM oKypHal: apxuB KypHama. — URL:
http://naukopolis-center.ru/tags/nomera-zhurnala-povolzhskiy-vestnik-nauki. - (/lara
obpamenust 19.03.2021). - TekcT: 27€KTPOHHBIMN.

[Tonntnyeckas JMHTBUCTHUKA: apxuB KypHaJa. — URL:
https://biblioclub.ru/index.php?page=journal_red&jid=275318. — (mata oOpareHus
19.03.2021). — TekcT: IEeKTPOHHBIN.

®wuologos: apxuB KypHasa. — URL:
https://biblioclub.ru/index.php?page=journal_red&jid=364641. — (mara oOparieHus

19.03.2021). — TekcT: 3IeKTPOHHBIN.

Ilepedyenb pecypcoB HHGOPMANMOHHO-TEJIEKOMMYHUKANMOHHOM ceTH «UHTEpHET,
HEO0XOAUMBIX /I OCBOCHH S TUCIUNJIMHBI

XKK-coobmiecTBo 1o IIEPEBOIOBEACHHUIO. - Pexum JoCTyIa:
http://community.livejournal.com/ru_translate/
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https://biblioclub.ru/index.php?page=journal_red&jid=596027
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https://biblioclub.ru/index.php?page=journal_red&jid=436928
https://pravinst.ru/nauka/zhurnal-pedagogicheskiy-forum/nomera-zhurnala.php/
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http://community.livejournal.com/ru_translate/
http://community.livejournal.com/ru_translate/

K ananusy runoress! Kyaiina o HeompeneneHHocTu nepeBoaa, CamcoHoB B.d. - Pexxum
noctyna: http://www.philology.ru/linguisticsl/samsonov-79.htm

3. JluarBuctuueckue npobOiembl nepeBona. IlepeBoa kak si3bIKOBOM KoHTakT. MyHsH XK. -
Pexxum noctyna: http://www.philology.ru/linguisticsl/mounin-78.htm

4.  JluarBuctuueckuit anmanu3z u  nepeog, Dépc Jx.P. - Pexum  gocryna:
http://www.philology.ru/linguistics1/firth-78.htm

5. MHorocryneHuyaThi IIEpEBO, Bérnun .. - Pexum Jocrymna:
http://www.philology.ru/linguistics1/voegelin-78.htm

6. oxmctpounmk w  wmepa  TowyHoctH, [lacmapoB  M.JI.-  Pexum  gocryna:
http://www.philology.ru/linguistics1/gasparov-01e.htm

7. Ilybnuxanuu AOCTYIHBI JUIsl CKQUMBaHMs, €CTh KpaTKUE aHHOTAalUMU. - Pexum pocryna:
http://linguists.narod.ru/downloads.html

8. IlyOnmkanuu AOCTYHHBI JJIsi CKQUMBaHUS, €CTh KpaTKHe aHHOTalMu. - Pexum nocryma:
http://linguists.narod.ru/downloads6.html

9. CoopHuk crareu 1o IIEPEBO/IOBE/ICHUIO. - Pexum JlocTymna:
http://linguistic.ru/index.php?sid=4&cid=3

10. ComnocraBuTeIbHBIC UCCIEAOBAHMS U NIepeBoaYeckuii ananu3, ['ak B.I'. - Pexxum nocryma:
http://www.philology.ru/linguistics1/gak-79.htm

11. Texnuueckue cmocoObl mnepeBona, Buue X.-II., Jlapbenbne XK. - Pexum pocryna:
http://www.philology.ru/linguistics1/vinay-darbelnet-78.htm

12. VY4eOHble MaTepuanbl Ui IEPEBOAYMKOB Ha caiite Linguists. - Pexum mocryna:
http://linguists.narod.ru/reference.html

3.3. Ilepeyenb HUHMOPMANMOHHBLIX TEXHOJIOTHIi, NPOrpaMMHOI0 o0ecreYyeHUs] H
HHPOPMAIMOHHBIX CIPABOYHBIX CHCTEM

3.3.1. Ilepeuenv ungpopmayuonHHvIXx MEXHONOUIL:

— JIEMOHCTpalus U300paXXeHUH, MPEe3eHTALUI ¢ TOMOIIBIO0 MYJIbTUMEAUNHBIX CPEJICTB;

— mouck nHGOPMAIINH C UCTIOIb30BaHUEM ceTu VIHTepHEeT;

— BBINIOJIHEHHME Y4eOHBIX 3a/1aHUIl ¢ UCTIOIBb30BaHUEM AIEKTPOHHOTO oduca,;

— HCIOJIb30BaHHE DJIEKTPOHHON HH(OPMalMOHHO-00pa30BaTeNbHON Cpelbl HWHCTUTYTA,
00pa30BaTeNbHbIX PECYpCOB IO JUCHUIUIMHE B JJIEKTPOHHOW CHUCTEME YIpaBICHUS
obyuenuem Moodle.

3.3.2. Ilepeuensv npozpammnozo obecneyenus:.

HaumenoBanue nporpammMHoOro JIMIeH3HOHHOEe CBOGOIIHO pacnpocrpansieMoe

o0ecneueHust nmporpammMHoe o0ecneyeHnne nporpammMmHoe o0ecrneueHne
OnepanuonHas cucremMa MS +
Windows
Onekrponnbiii opuc MS Office +
[IporpaMMHBIii makeT Jist paboThI € +

3JIEKTPOHHOW UHTEPAKTUBHOM
nockoit SmartNotebook

DNIEeKTpOHHAs CUCTEMA YIIPABICHUS +
obyuyenunem Moodle

DJeKTpoHHBIC TMepeBoxunkn (Web Pexxnm nocryma:
service) - www.multitran.ru

- www.lingvo.ru
- translate.yandex.ru
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3.3.3. Ilepeuenv unghopmayuoHHbIX CRPAGOYHBIX cUCMEM, RPOPECCUOHATILHBIX 0Oa3

OAHHbBIX.

1. DnexTpoHHO-OMONMOTEYHast cHcTeMa «YHUBEPCUTETCKAas OWOIMOTEeKa OHJIAHH». —
Pesxxum moctyma: www.biblioclub.ru.

2. DBasbl JaHHBIX B JIMHIBUCTHUYECKUX UccaenoBanusax: http://cyberleninka.ru/article/n/bazy-
dannyh-v-lingvisticheskih-issledovaniyah

3. Jluarsuctuueckue 6a3wl AanHbIX: http://polit.ru/article/2013/12/12/ps_databases/
4. HWudopmairioHHast CHCTEMa KOTHUTHBHBIX dKCIIepuMeHTOB: http://tesaurus.ru/

3.4. MaTepuajibHO-TEXHHYECKOe 00ecTiedeHMH TUCIHIIINHBI

Y4yeOHble aynuropuu s
NpoBeAeHUs] YUeOHbIX 3aHITHH

OO6opynoBaHne U TEXHUYECKHE CPeICTBA 00yUeHUs

Aynuropus Ui NPOBEIEHUS
3aHATUH JIEKIMOHHOTO THUIIA,
IIPaKTUYECKUX 3aHATUH,
IPYIIIOBBIX U
VHIVBUAYaAJIbHBIX
KOHCYJIbTAllu}, TEKYILETO
KOHTPOJISL U TPOMEXYTOUYHON
aTTecTaluu

Yyebnas meOenb (CTOJIBI, CTYJIbS), MEJIOBAs I0CKAa, TEXHUYECKHE
cpelncTBa OOyYeHHS, CIyXallue IS TPEICTaBICHHS Yy4eOHOM
uHpopMmanuu  (MIEPEHOCHBIC  HA0OPBl  JEMOHCTPALMOHHOTO
obopymoBanuss  (IPOGKTOp, 3KpaH, HOYTOYK)), y4eOHO-
HarJsiiHbIe  TocoOusi  (NpPEe3eHTalMM MO0  TeMaM  JICKIIUK),
obecrieunBaroIme TEMaTUYEeCKHE WJUTIOCTPAIIHH,
COOTBETCTBYIOIIUE TAHHOH MPOrpaMMe TUCIIUILIHHBI.

Ilomenienus st
CaMOCTOSITENTbHOU PabOTHI

KoMIproTepHBIii Ki1acc, OCHAICHHBI KOMIBIOTEPHONW TEXHUKOW
C BO3MOXHOCTBIO IIOAKIIOYCHU A K CCTU I/IHTepHeT n
o0ecrieueHHEM JOCTyHa B 3JEKTPOHHYIO HH(POPMAIOHHO-
00pa30BaTeNIbHYIO CPEly MHCTUTYTA
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4. ®OHJ]I OHEHOYHbLIX CPEACTB JUCLIUITJIMHBI

4.1.0nucanue nokasartejeid, KpUTEpPHeB U IIKAJ OLeHUBAHUS KOMIIETeH M

Kon KonrTpoaupyembie ®opMbI YueOHO# padoThI OueHouHbIE CPpeACTBA
KOHTPOJHUPYeMOii pa3ienbl/TeMbl
KOMIIETCHIIUUN JAUCHUIIJINHBbI
(WM ee 4acTH)
OIIK-4 Pasnen 1. Pabota c yueOHoOI - BBIIIOJIHEHUE
OIIK-5 METOJINYECKON JTUTEPATYpOH | MPAKTHUUECKUX 3aJaHUM
U JPYTUMHU MaTepUalaMU
[ToaroToBka K U3J10KEHUIO - U3JI0KEHUE
[ToaroroBka npe3eHTanuu - Ipe3eHTanus
[ToaroToBKa K KOHTPOJIBHOU | - KOHTPOJIbHAS paboTa
pabote
OIIK-4 [ToaroroBka k [ToaroroBka K 3auety Kontponbnas padota
OIIK-5 IIPOMEXYTOUYHON
aTTeCTal1

JlucuuiuiiHa TpexycMaTpUBaeT JIEKIMHM W TIPAaKTUYECKUE 33/JaHusl, B CBSA3H C YeM
YUUTBHIBAIOTCS CIIEAYIONINE ACTICKThI:

— Tlocemenne ayauTOpHBIX 3aHATHN 00s3aTEIBHO T.K. paboTa HA ayIUTOPHBIX 3aHATHIX
OpPENOoiaracT BBHIMOJHEHUE psAda NPAKTHYECKHX 3aJaHMii, TOJTrOTaBIMBAIOIINX
CTYJICHTA K BBIIIOJIHEHUIO KOHTPOJIbHOM padoThl,

— IlpucyrcTBHe Ha MPAKTHYECKUX 3AHATHUSAX SBISETCS 00S3aTENbHBIM ISl (POPMHUPOBAHUS
MOHOJIOTHYECKON U JMAJOTUYECKOW peud, HaBBIKOB UTEHUS, ayAHUPOBAHUS, YCTHOTO U
NUCHbMEHHOTO TI€PEeBOJa, CTENEHb OBIAJCHUS KOTOPBHIMH IPOBEpSETCS MpPU OICHKE
Npe3eHTAlH U U3JI0KeHH.

Texkywiuii KonmpoJio

Ha ayauTopHBIX 3aHATHSX BBITONHSIOT npakmuyeckue 3adanusi (10), npedcmasnsiom
npesenmayuio (2), usnodxcenue (4).

Kaxoe BBIOJHEHHOE B CPOK 3a/laHME OLIEHMBAETCS MpEnojaBaTeleM Ha OCHOBAHUU
pa3paboTaHHBIX KPUTEPHEB C MCIIOJIb30BAaHUEM TPAIHIIMOHHON CUCTEMBI OIICHUBAHUSI.

JUis moJBeAEHUs HUTOrOB IO pe3ysibTaTaM OCBOEHHUS KaXJIoro y4eOHOro Moayiis
(pa3zena) BBIMIOIHSAETCS KOHTPOJIbHAs paboTa.

ITpu oOyueHnu o 3a0uHON (hopmMe 00yUeHUs TEKYIUH KOHTPOJIb HE MPETyCMOTPEH.

Ilpomesrcymounaa ammecmavusn

[IpomexyTouHas arrecTanus JUis JAHHON AWMCLMIUIMHBI IPOBOJUTCA B (hopMme 3adera.
OcHOBaHMEM Ui MOJYYEHMs 3ayeTa CIY)KUT BBIOJIHEHHE KOHTPOJIbHON paboThl (OLIEHKA HE
HIDKE  «Y/[IOBJIETBOPUTENLHO»).  Pe3ymbraTel  OCBOEHHSI  JUCHUIUIMHBI  ONPENENSIOTCS
CJICAYIOIIMMHU OTMETKAMH: «3a4TE€HO» U «HE 3aUTEHO.

«3auTeHo» CTaBHUTCA, eciau BbIMoMHeHO He MeHee 30 % KOHTPOJBHOW pabOTHI:
JOCTUTHYTBHIA YPOBEHb PE3YJIbTaTOB OOYUYEHHUsI CBUIECTEILCTBYET O TOM, YTO CTYJCHT B IEJIOM
OBJIaJIe]T OCHOBHBIMH aCIIEKTaMH U3y4aeMOro MojIyJisi; pukcupyercs psia ommobok (o 12).

«He 3auTeHo» craBuTCd, e€ciu BbIMonHEeHO MeHee 30 % KOHTPONBbHON paboTHI:
JOCTUTHYTBIA YPOBEHb pE3yJbTaTOB OOYUEHHUS CBHUICTEIBCTBYET O TOM, 9YTO CTYICHT
NPaKTUYECKH HE OBJIAJeNl OCHOBHBIMM AaCMEKTaMU H3y4aeMoro MOAyIs; (UKcHUpyeTcs psin
ombok (bomee 13).

4.2 TunoBbie KOHTPOJIbHBbIE 32JaHUSI WJIN HHbIE MAaTePUAJIbl, HEOOX0ANMBIE 1A
OLICHUBAHUSA KOMIIETCHIIMH
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IlepeyeHb OLIEHOYHBIX CPEACTB
1. Tewmsl mpe3eHTanniA
2. Tlpaktuyeckue 3adaHUs
3. TemaTuka n3a0KeHUI
4. KonrtponbsHas paboTa K 3a4eTy

DOoH/ OLICHOYHBIX CPEACTB TEKYIIEero KOHTPOJIs
TeMbl npe3eHTALM A

buorpadus nucarens u ucTopusi CO3aHMsI MPOU3BEACHUIA:
G. Greene. The Invisible Japanese Gentlemen

J. Cheever. The Enormous Radio

I. Shaw. Search through the Streets of the City

J. O’Hara. Call Me, Call Me

D. Parker. New York to Detroit

F. Scott Fitzgerald. The Dance

E. Hemingway. The Capital of the World

W. Saroyan. The Crazy Lady in the Red Bikini

W. S. Maugham. The Four Dutchmen

CoNoOA~WNE

Kpurepum ouenku:

«Orauuno» - Tema packpeiTa monMHOCTRIO. llpencraBisemas  wuHpOpMamHS
CHUCTEeMaTHU3UpPOBaHa, IIOCIEAOBaTeIbHA M JIOTHUECKH cBsi3aHa. [IIMpoko HCMONb30BaHbBI
uHpopmannonnbie TexHojoruu (PowerPoint). OTCyTCTBYIOT OMmMOKM WM HE3HAYUTEIILHBIC
omunOKu B mpenacraBisiemMon uHpopmanuud. OTBETbl Ha BOMPOCHl MOJHBIE C MPHUBHACHHUEM
IPUMEPOB H/HUITH MOSICHEHUH.

«Xopomo» - Tema packpeiTa mnonHocThlo. [IpencraBinsiemas  uHpoOpManus
CUCTEMATHU3UpPOBaHa, IIOCIEA0BaTeNbHA M JIOTMUECKH cBsizaHa. [llMpoko wHcnonb30BaHbI
uHpopmannonusle TexHonmoruun (PowerPoint). He OGonee 5 ommbok B mpeacTaBisieMoi
uH(popmaruu. OTBETHI Ha BOIIPOCHI MOJIHBIE U/WJIM YaCTUYHO TOJIHBIE.

«YnoBiaerBopuTeabHO» - Tema He packpeita mnonHocTelo. Ilpencrasinsemas
uHpopMalMsg HE CUCTEeMAaTU3MpOBaHA W/WIM HE [oclefoBarenbHa. Vlcrnonb3oBaHbl
uHpopmannonuele TexHonorun (PowerPoint) yactuuno. 6 — 9 ommbOK B IMpeacTaBiIsieMOi
uHpopmannu. ToabKO OTBETHI HA 3JIEMEHTAPHBIE BOIIPOCHI.

«HeynoBierBopuresibHO» - Tema He packpeita. llpeacraBiasiemas wuHbOpMAaIUs
Joruuecku He cBsa3aHa. He wucnonws3oBanbl uHpoOpmaimoHHsie TexHonoruu (PowerPoint).
boneire 10 ommbok B npeacrasiasieMoi nHGpopmanuu. Het oTBETOB Ha BOIPOCHI.

[IpakTuyeckue 3axaHus

OOpa3en NpakTU4eCKOro 3aJaHus
Analyze the fragment according to the approximate scheme for the analysis of the text

A few words about the author.

The essential plot of the text (10 — 15 sentences).
The general tone of the text.

The structure of the text

divide the text into logically complete parts
entitle each part (episode)

The main forms of text representation:

a) narration

e s wN e
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b) monologue

c) dialogue

d) description

e) inner monologue

6. The central idea of the text (it can also be expressed at the end of the analysis).
7. The problems tackled by the author

8. The plot of the text:

a) exposition

b) development

c) climax

d) anti-climax

9. The characters described. The author’s characteristics and my own.
10. Stylistic analysis.

11. Explanation of the title.

12. My opinion.

Oo0pa3zen ¢pparMeHTa /151 aHAJIN3A!

Then one morning when he was going out, the concierge called out to him that there was a
letter. Nobody wrote to him but his Aunt Louisa and sometimes Hayward, and this was a
handwriting he did not know. The letter was as follows:

Please come at once when you get this. | couldn't put up with it any more. Please come
yourself. 1 can't bear the thought that anyone else should touch me. I want you to have
everything.

F. Price

I have not had anything to eat for three days.

Philip felt on a sudden sick with fear. He hurried to the house in which she lived. He was
astonished that she was in Paris at all. He had not seen her for months and imagined she had long
since returned to England. When he arrived he asked the concierge whether she was in.

"Yes, I've not seen her go out for two days."

Philip ran upstairs and knocked at the door. There was no reply. He called her name. The
door was locked, and on bending down he found the key was in the lock.

"Oh, my God, | hope she hasn't done something awful," he cried aloud.

He ran down and told the porter that she was certainly in the room. He had had a letter from
her and feared a terrible accident. He suggested breaking open the door. The porter, who had
been sullen and disinclined to listen, became alarmed; he could not take the responsibility of
breaking into the room; they must go for the commissaire de police. They walked together to the
bureau, and then they fetched a locksmith. Philip found that Miss Price had not paid the last
quarter's rent: on New Year's Day she had not given the concierge the present which old-
established custom led him to regard as a right. The four of them went upstairs, and they
knocked again at the door. There was no reply. The locksmith set to work, and at last they
entered the room. Philip gave a cry and instinctively covered his eyes with his hands. The
wretched woman was hanging with a rope round her neck, which she had tied to a hook in the
ceiling fixed by some previous tenant to hold up the curtains of the bed. She had moved her own
little bed out of the way and had stood on a chair, which had been kicked away. It was lying on
its side on the floor. They cut her down. The body was quite cold.

The story which Philip made out in one way and another was terrible. One of the grievances
of the women-students was that Fanny Price would never share their gay meals in restaurants,
and the reason was obvious: she had been oppressed by dire poverty. He remembered the
luncheon they had eaten together when first he came to Paris and the ghoulish appetite which
had disgusted him: he realized now that she ate in that manner because she was ravenous. The
concierge told him what her food had consisted of. A bottle of milk was left for her every day
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and she brought in her own loaf of bread; she ate half the loaf and drank half the milk at mid-day
when she came back from the school, and consumed the rest in the evening. It was the same day
after day. Philip thought with anguish of what she must have endured. She had never given
anyone to understand that she was poorer than the rest, but it was clear that her money had been
coming to an end, and at last she could not afford to come any more to the studio. The little room
was almost bare of furniture, and there were no other clothes than the shabby brown dress she
had always worn. Philip searched among her things for the address of some friend with whom he
could communicate. He found a piece of paper on which his own name was written a score of
times. It gave him a peculiar shock. He supposed it was true that she had loved him; he thought
of the emaciated body, in the brown dress, hanging from the nail in the ceiling; and he
shuddered. But if she had cared for him why did she not let him help her? He would so gladly
have done all he could. He felt remorseful because he had refused to see that she looked upon
him with any particular feeling, and now these words in her letter were infinitely pathetic: | can't
bear the thought that anyone else should touch me. She had died of starvation.

Kpurepum ouenkmn:

«OTIMYHO» CTaBUTCS, €CIAM MPAKTUYECKOE 3a/laHWE€ BBINOJIHEHO IIOJHOCTBIO H
npaBwibHO. OdopmileHHe MepeBoia COOTBETCTBYET HOPMaM; OTCYTCTBYIOT IpyOble sI3bIKOBBIE
OIIMOKH, JOMYCKAIOTCS HE3HAYUTEIbHBIE CTHIIMCTHYECKUE TTOTPEIIHOCTH; 1Ie7Thb KOMMYHUKALIUU
JOCTUTHYTa — COJEpXKaHUWE [epellaH0 WIM PACKpbITO TOYHO; TEPEeBOJ| aJeKBAaTHbIMH,
HKBUBAJICHTHBIA, COOTBETCTBYET HOpPMaMm IE€PEBOJAIIEIO $3bIKA, OTCYTCTBYIOT CMBICIOBbBIE
OLIMOKM; JONYCKAIOTCS HE3HAYUTENbHbIE CTUJIMCTUYECKME IIOTPEIIHOCTH; JolycKaeTcs 2
OIIINOKH.

«Xopomuo» CTaBUTCS, €CIU MPAKTUYECKOE 33JaHHE BBIIOJIHEHO MOJHOCTHIO U B IIEJIOM
npaBwibHO. OdopmileHHEe TIepeBosia B IIEJIOM COOTBETCTBYET HOpMam; OTCYTCTBYIOT TpyOble
A3bIKOBBIE OLIMOKH, JOIYCKAIOTCS HE3HAYUTEJIbHbIE CTUIMCTUYECKHE MOTPELIHOCTH; LeNb
KOMMYHHUKAIMH JTIOCTUTHYTA — COJIEP)KaHUE NEPEAAHO0 JOCTATOYHO TOYHO; IEPEBO/] a1€KBATHBIMH,
DKBUBAJICHTHBIA, B I€JIOM COOTBETCTBYET HOpMaM MEPEBOJSALIETO S3bIKA, OTCYTCTBYIOT
CMBICIIOBBIE ~ OMIMOKH; JONYCKAIOTCS HE3HAUWUTENbHBbIE CTUIMCTUYECKHE IOTPEIIHOCTH;
Jornyckaercst 3 —5 oumMOKH.

«Y10BJIETBOPHUTEJBHO» CTABUTCS, €CJIU NIPAKTUUYECKOE 3a]JaHUE BBIITOJIHEHO, HO CTY/IEHT
UCTIBITHIBAN  Oosbiiue 3arpyaHeHus. OdopmieHue mnepeBoja B OOJBIIMHCTBE CIIydaeB
COOTBETCTBYET HOpMaM; JIOMYCKAIOTCSI TpyOble S3BIKOBbIE OIIMOKH, UMEIOTCS CTUIMCTUYECKHE
NOTPEIIHOCTH; 1I€Jb KOMMYHUKAIIMM JOCTUTHYTAa — COJEp)KaHUE IEpelaHo; IepeBoJ B
OOJBIIMHCTBE CIy4yaeB aJeKBAaTHbIN, OKBHUBAJEHTHBIH, B LEJIOM COOTBETCTBYET HOpMam
HEPEBOJIAIIETO A3bIKA, OTCYTCTBYIOT CMBICIIOBbIE OIINOKH; JI0MycKaeTcss 6 — 8 OIMmMOOoK.

«HeynoBieTBOpUTEJBLHO» CTaBUTCS, €CIM MPAKTHUECKOE 3a/laHuE€ BBIIOJIHEHO
(dparMeHTapHO, CTYAEHT oOlMOaeTcs MPAaKTUYECKH B KaXaAoM mpemioxkeHuu. OdopmieHue
nepeBojla HE COOTBETCTBYET HOpPMaMm; IPUCYTCTBYIOT TIpyOble SI3bIKOBbIE  OIIMOKH,
IPUCYTCTBYIOT TpyOble CTHJIMCTMYECKHE OIIMOKH; IIelb KOMMYHHMKAllUM HE JIOCTUTHYTa —
coJiep’KaHue MepejaHO WM PAacKPBITO HE MOJIHOCTHIO M/WIIM HETOYHO; MEPEBO]] Hea/leKBaTHbIN,
HEIKBUBAJICHTHBI, HE COOTBETCTBYET HOPMaM IEPEBOJSAIIETO  S3bIKa; IMPUCYTCTBYIOT
CMBICJIOBBIE OLIMOKH; MPUCYTCTBYIOT IpyOble CTHJIMCTUYECKUE OIIMOKH; KOJIMYECTBO OIIMOOK —
6ouee 10.

TemaTruka u3ja0:KeHUN

- W. Faulkner, “That Evening Sun”. O6pa3 u pedeBas naptus pacckazynka. OOpasbl mepcoHaxeH,
JIMHTBOCTMJIMCTHYECKUE CPEJCTBA WX CO3/MaHus. [IpHHIMI KOHTpacTa M €ro peaiu3aius Ha
JMHTBOCTWJINCTHYECKOM ypoBHE. CpelcTBa pedeBoil XapaKTepUCTHKH NepcoHaxel. KimodyeBble
CJIOBa KaK CPEJCTBO BBIpAKEHUS aBTOPCKOW mo3unuu. OTpaxkeHne XapakTepHbIX 0COOEHHOCTEN
cruist PoNKHEpa B M3y4aeMOM PaccKase.
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- Ch. Dickens, “Little Dorrit ” OO0pa3sl mnepconaxeii, ocodenno Mrs. General.
JIMHTBOCTMJIMCTHYECKUE CPEICTBA CO3MaHUs oOpasa, MopTpeT mepcoHaxa. CTUIMCTUYECKUE
MIPUEMBI, CO3JJAI0IIIE FOMOPUCTHYECKUN dPPEKT.

- R.P.Warren, “All the King’s Men” (extract) O6pa3sI riepcoHakei, THHIBOCTUINCTUIECKHE
cpenctBa co3nanus o0pa3oB. PeueBas maptus pacckasunka. CpeactBa Co3/1aHUs HPOHHYECKOTO
TOHA MMOBECTBOBaHMs. [I[puMeHeHne pa3BepHYTOi MeTadophl.

- W.Golding, “Lord of the Flies” (extract) O6pa3bl nepcoHa)Kei, TMHIBOCTHINCTHUECKUES
cpezcTBa co3aanus o0pa3oB. PedyeBas xapakrepuctuka. Tporbl 1 GUTYpBI peud B H300paKEHUH
npupobl. CUMBOJIBI.

- W.Faulkner, “The Bear” (extract) O6passl nepconaxeii. O6pa3 Menses.
JIMHTBOCTHJINCTHYECKHE CPEICTBA CO3/aHUsT 00pa3oB HpUPOIbI U Jrogaeid. CHMBOIHUYECKOE
3HaueHue oOpa3a Menses. PeueBast mapTus paccka3uuka.

Kpurepum ouenkmn:

«OTIAMYHO» CTaBUTCSA, €CIU CTYACHT BIIAJEET OCHOBHBIMH CIIOCOOAaMH BBIPAKECHUS
CEMAHTHYECKON,  KOMMYHUKATHUBHOH M  CTPYKTYpHOW  MPEEMCTBEHHOCTH  MEXKIY
KOMITO3UIITMOHHBIMU DJIEMEHTAMH HW3JIOKEHHS (BBEIEHHE, OCHOBHAs YacCTh, 3aKJIIOUYCHHE);
MaTepuan U3J0KEH IOCIe0BAaTeIbHO, JTOTUYHO; CTYAEHT IMPEACTaBIsSET COOCTBEHHYIO TOUYKY
3peHus (OLIEHKY) ONMCHIBAEMBIX COOBITHIA; TOIMYCKAIOTCA HErpyOble rpaMMaTndeckue omuokn (1
— 3) u opdorpadudeckue HerouHOCTH THMA “‘omrcka” (1 — 3) mpu mMUCbMEHHOM O(OpMIICHUHU
TEKCTa;

«Xopomio» CTaBUTCSA, €CIH CTYACHT B OCHOBHOM BIaJIe€T OCHOBHBIMH CHOCOOaMu
BBIPQXCHHUS CEMAHTHUYECKOH, KOMMYHUKATHBHOH M CTPYKTYPHOW MPEEMCTBEHHOCTH MEXIY
KOMIIO3UIIMOHHBIMH 3JIEMEHTaMU U3JIOKEHUsl (BBEICHHE, OCHOBHAs 4YacTh, 3aKJIIOYEHUE);
MaTepHall M3JI0KEH B IEJIOM MOCIEI0BATEIBHO, UMEIOTCS HETOYHOCTH B XPOHOJIOTUU COOBITHIA;
uMmerTcs opdorpaduueckue (4 — 7) u rpammarndeckue (4 — 7) OmMOKKA TpH MHUCHMEHHOM
0(OpMIIEHUHU TEKCTA;

«Y10BJIETBOPHUTEJIBHO» CTaBUTCS, €CIU CTYJIEHT HE BIaJeeT OCHOBHBIMHU CIOCOOAMHU
BBIPQXKCHHUS CEMAHTHYECKOH, KOMMYHUKATUBHOH M CTPYKTYPHOW IPEEMCTBEHHOCTH MEXKIY
KOMIO3UIIMOHHBIMH 3JIEMEHTaMU W3II0KEHUs (BBEICHHE, OCHOBHAs 4YacTh, 3aKJIIOYEHUE);
MaTepuall H3JI0)KEH HeIoCIe0BaTeIbHO, XPOHOJOTHYECKH HEBEPHO;  MMEIOTCS TpyObIe
optdorpapuyeckue (6onee 8) u rpammaruyeckue (Oomee §) OMMOKH TPU THCHMEHHOM
ohOopMIIEHUN TEKCTa.

«HeynoB/1eTBOPUTEIBHO» CTABUTCS, €CIIA U3II0KEHUE HE MPEACTABICHO CTYIEHTOM.

DoH/ OLIEHOYHBIX CPEACTB MPOMEKYTOYHON aTTEeCTALNH

KonTpoJsbHnas padora k 3a4uery
Bapuanr 1.
1.Make an analysis of the following fragment:

But notwithstanding when Miss Price on the following Sunday offered to take him to the
Louvre Philip accepted. She showed him Mona Lisa. He looked at it with a slight feeling of
disappointment, but he had read till he knew by heart the jewelled words with which Walter
Pater has added beauty to the most famous picture in the world; and these now he repeated to
Muiss Price.

"That's all literature,” she said, a little contemptuously. "You must get away from that."

She showed him the Rembrandts, and she said many appropriate things about them. She
stood in front of the Disciples at Emmaus.

"When you feel the beauty of that,"” she said, "you'll know something about painting."

She showed him the Odalisque and La Source of Ingres. Fanny Price was a peremptory
guide, she would not let him look at the things he wished, and attempted to force his admiration
for all she admired. She was desperately in earnest with her study of art, and when Philip,
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passing in the Long Gallery a window that looked out on the Tuileries, gay, sunny, and urbane,
like a picture by Raffaelli, exclaimed:

"I say, how jolly! Do let's stop here a minute."

She said, indifferently: "Yes, it's all right. But we've come here to look at pictures.”

The autumn air, blithe and vivacious, elated Philip; and when towards mid-day they stood in
the great court-yard of the Louvre, he felt inclined to cry like Flanagan: To hell with art.

"I say, do let's go to one of those restaurants in the Boul' Mich' and have a snack together,
shall we?" he suggested.

Miss Price gave him a suspicious look.

"I've got my lunch waiting for me at home," she answered.

"That doesn't matter. You can eat it tomorrow. Do let me stand you a lunch.”

"I don't know why you want to."

"It would give me pleasure," he replied, smiling.

They crossed the river, and at the corner of the Boulevard St. Michel there was a restaurant.

"Let's go in there."”

"No, | won't go there, it looks too expensive."

She walked on firmly, and Philip was obliged to follow. A few steps brought them to a
smaller restaurant, where a dozen people were already lunching on the pavement under an
awning; on the window was announced in large white letters: Dejeuner 1.25, vin compris.

"We couldn't have anything cheaper than this, and it looks quite all right.”

They sat down at a vacant table and waited for the omelet which was the first article on the
bill of fare. Philip gazed with delight upon the passers-by. His heart went out to them. He was
tired but very happy.

"I say, look at that man in the blouse. Isn't he ripping!"

He glanced at Miss Price, and to his astonishment saw that she was looking down at her
plate, regardless of the passing spectacle, and two heavy tears were rolling down her cheeks.

"What on earth's the matter?" he exclaimed.

"If you say anything to me | shall get up and go at once," she answered.

He was entirely puzzled, but fortunately at that moment the omelette came. He divided it in
two and they began to eat. Philip did his best to talk of indifferent things, and it seemed as
though Miss Price were making an effort on her side to be agreeable; but the luncheon was not
altogether a success. Philip was squeamish, and the way in which Miss Price ate took his appetite
away. She ate noisily, greedily, a little like a wild beast in a menagerie, and after she had
finished each course rubbed the plate with pieces of bread till it was white and shining, as if she
did not wish to lose a single drop of gravy. They had Camembert cheese, and it disgusted Philip
to see that she ate rind and all of the portion that was given her. She could not have eaten more
ravenously if she were starving.

I1.1dentify the tropes and figures of speech used in the following sentences.

1. Lord Timpany was paying his court to Georgiana, and it was clear that he was not unfavorably
received. (A. Huxley)

a) litotes C) periphrasis

b) metonymy d) chiasmus
2. For what seemed a very long time, George and the three sisters stared at one another, they
were a group of statues. (A. Huxley)

a) metaphor C) periphrasis
b) metonymy d) epithet

3. Meanwhile, the shop outside had not been idle. (C. Hare)
a) litotes ¢) hyperbole
b) metonymy d) periphrasis

4. “In my young days...” Lady Lapith was launched into her subject. (A. Huxley)
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a) ellipsis c) epithet

b) aposiopesis d) metonymy
5. “So get out an’ look for a job tomorrow”. (A. Sillitoe)
a) alliteration C) assonance
b) graphon d) onomatopoeia
6. [Caroline greeted her] on her return with the week’s supply of groceries and gossip. (Ch. Lee)
a) parallelism C) assonance
b) zeugma d) metaphor
7. Thrice he had to be pressed to light his pipe before he would consent. (Ch. Lee)
a) chiasmus c) inversion
b) parallelism d) epithet
8. He bore no small resemblance to that venerable tame-piece. (Ch. Lee)
a) metonymy c) litotes
b) epithet d) hyperbole
9. Frau Dressler’s pig ... disputed the kitchen scraps with the poultry. (E. Waugh)
a) epithet c) metaphor
b) hyperbole d) metonymy
10. Always at dawn they appeared outside Frau Dressler’s dining-room. (E. Waugh)
a) hyperbole Cc) metonymy
b) epithet d) inversion
11. The milch-goat shot out at him like a cork from a popgun. (E. Waugh)
a) hyperbole c) epithet
b) litotes d) simile
12. He was a middle-aged child. (T. Capote)
a) bathos c) paradox
b) pun d) oxymoron
13. The film has all the ingredients of a box-office hit.
a) periphrasis c) metonymy
b) hyperbole d) metaphor
14. Later the Renaissance gave birth to the novella. (J. Hadfield)
a) periphrasis C) oxymoron
b) bathos d) metaphor
15. She sat serenely writing a letter. (W. Sanson)
a) bathos c) metaphor
b) hyperbole d) epithet
16. Really dead metaphors, like really dead nettles, cannot sting. (D. Lucas)
a) bathos c) simile
b) periphrasis d) inversion
17. But Aristotle [...] did not fix this gulf between poetry and prose. (D. Lucas)
a) assonance ¢) metaphor
b) inversion d) periphrasis
18. The man [...] had launched into an explanation on alterations to be incorporated. (J. Lindsay)
a) metonymy c) metaphor
b) epithet d) periphrasis
19. He rushed [...] into the streets, to inhale the invisible possibility of finding her. (J. Updike)
a) hyperbole C) inversion
b) metaphor d) metonymy

20. Her father had for it the indifferent affection of a man whose active life had been passed
elsewhere. (J. Galsworthy)

a) metaphor ¢) bathos

b) oxymoron d) periphrasis
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Bapuanr 2
1.Make an analysis of the following fragment:

But one day she came up to him, and with a scarlet face asked whether she might speak to
him afterwards.

"Of course, as much as you like," smiled Philip. "I'll wait behind at twelve."”

He went to her when the day's work was over.

"Will you walk a little bit with me?" she said, looking away from him with embarrassment.

"Certainly."

They walked for two or three minutes in silence.

"D'you remember what you said to me the other day?" she asked then on a sudden.

"Oh, | say, don't let's quarrel,” said Philip. "It really isn't worthwhile."

She gave a quick, painful inspiration.

"I don't want to quarrel with you. You're the only friend | had in Paris. | thought you rather
liked me. | felt there was something between us. | was drawn towards you--you know what |
mean, your club-foot."”

Philip reddened and instinctively tried to walk without a limp. He did not like anyone to
mention the deformity. He knew what Fanny Price meant. She was ugly and uncouth, and
because he was deformed there was between them a certain sympathy. He was very angry with
her, but he forced himself not to speak.

"You said you only asked my advice to please me. Don't you think my work's any good?"

"I've only seen your drawing at Amitrano's. It's awfully hard to judge from that."

"I was wondering if you'd come and look at my other work. I've never asked anyone else to
look at it. I should like to show it to you."

"It's awfully kind of you. I'd like to see it very much."

"I live quite near here," she said apologetically. "It'll only take you ten minutes."

"Oh, that's all right," he said.

They were walking along the boulevard, and she turned down a side street, then led him into
another, poorer still, with cheap shops on the ground floor, and at last stopped. They climbed
flight after flight of stairs. She unlocked a door, and they went into a tiny attic with a sloping
roof and a small window. This was closed and the room had a musty smell. Though it was very
cold there was no fire and no sign that there had been one. The bed was unmade. A chair, a chest
of drawers which

served also as a wash-stand, and a cheap easel, were all the furniture. The place would have
been squalid enough in any case, but the litter, the untidiness, made the impression revolting. On
the chimney-piece, scattered over with paints and brushes, were a cup, a dirty plate, and a tea-
pot.

"If you'll stand over there I'll put them on the chair so that you can see them better.”

She showed him twenty small canvases, about eighteen by twelve. She placed them on the
chair, one after the other, watching his face; he nodded as he looked at each one.

"You do like them, don't you?" she said anxiously, after a bit.

"I just want to look at them all first,” he answered. "I'll talk afterwards."

He was collecting himself. He was panic-stricken. He did not know what to say. It was not
only that they were ill-drawn, or that the color was put on amateurishly by someone who had no
eye for it; but there was no attempt at getting the values, and the perspective was grotesque. It
looked like the work of a child of five, but a child would have had some naivete and might at
least have made an attempt to put down what he saw; but here was the work of a vulgar mind
chock full of recollections of wvulgar pictures. Philip remembered that she had talked
enthusiastically about Monet and the Impressionists, but here were only the worst traditions of
the Royal Academy.

"There," she said at last, "that's the lot."

Philip was no more truthful than anybody else, but he had a great difficulty in telling a
thundering, deliberate lie, and he blushed furiously when he answered:
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"I think they're most awfully good."

A faint color came into her unhealthy cheeks, and she smiled a little.
"You needn't say so if you don't think so, you know. | want the truth."
"But I do think so.”

1. Identify the tropes and figures of speech used in the following sentences.

1. O brawling love! O loving hate! O heavy lightness! Serious vanity! Feather of lead,
bright smoke, cold fire, sick health! (Shakespeare)

a) oxymoron b) antithesis

C) zeugma d) aposiopesis

2. “You cheat, you no-good cheat — you tricked our son, took our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sheer face”. (Ph. Larkin)

a) oxymoron b) aposiopesis

) antonomasia d) antithesis

3. There were some bookcases of superbly unreadable books. (E. Waugh)
a) oxymoron b) metaphor
c) irony d) aposiopesis

4. He took little satisfaction in telling each Mary, shortly after she arrived something...
(Th. Dreiser)

a) antithesis b) metaphor

C) oxymoron d) antonomasia

5. “What’s the matter?” — “Your satin. The skirt’ll be a mass of wrinkles in the back”. (E.

Ferber)
a) metonymy b) hyperbole
¢) understatement d) personification

6. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. Holmes)
a) apostrophe b) oxymoron
c) personification d) metonymy

7. His voice was a dagger of corroded brass. (S. Lewis)
a) metaphor b) metonymy
c) irony d) oxymoron

8. We talked and talked and talked, easily, sympathetically, wedding her experience with
my articulation. (J. Barth)
a) oxymoron b) hyperbole
c) metonymy d) metaphor

9. He made his way through the perfume and conversation. (I. Shaw)
a) metonymy b) irony
c) personification d) zeugma

10. He felt the first watery eggs of sweat moistening the palms of his hands. (W.

Samson)
a) metonymy b ) metaphor
C) oxymoron d) gradation
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11. At the last moment before the windy collapse of the day, I myself took the road
down. (J. Hawkes)
a) zeugma b) metonymy
c) metaphor d) oxymoron

12. What a sight were those skirts! They were nothing but vast decorated pyramids...
(A. Bennett)
a) oxymoron b) antithesis
c) gradation d) metaphor

13. She went home in a flood of tears and a sedan chair. (Ch. Dickens)
a) irony b) zeugma
C) metonymy d) antithesis

14. When the fat boy, Mr. Wardle’s servant, emerged from the corridor, very pale, he
was asked by his master, “Have you been seeing any spirits?”” “Or taking any?”” added Bob Aller.
(Adapted from Ch. Dickens)

a) irony b) pun

c) antithesis d) zeugma

15. The praise was enthusiastic enough to have delighted any common writer who earns
his living by his pen. (S. Maugham)
a) hyperbole b) metonymy
C) zeugma d) metaphor

16. After a while and a cake he crept nervously by to the door of the parlor. (A. Tolkien)
a) zeugma b) pun
C) oxymoron d) irony

17. “Don’t ask me”, said Mr. Owe Eyes washing his hands of the whole matter. (F. Scott
Fitzgerald)
a) epithet b) antonomasia
c) irony d) antithesis

18. He loved the after swim salt-and-sunshine smell of her hair. (J. Barth)

a) oxymoron b) gradation
c) epithet d) metonymy
19. Her family is one aunt about a thousand years old. (F. Scott Fitzgerald)
a) metonymy b) metaphor
c) irony d) hyperbole
20. A very likeable young man with a pleasantly ugly face. (A. Cronin)
a) oxymoron b) antithesis
C) gradation d) hyperbole

5. METOJUYECKUE YKA3AHUS 1T OBYYAIOILIUXCS 10 OCBOEHUIO
JIACLIUTUIMHBI
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B pamkax nucuumninHbl «JIMHTBOCTHIIMCTUYECKUI aHATU3 TEKCTay MPEANOIaraeT JISKINH
U TIPaKTUYECKUE 3aJaHusl.

Jlekuusi Kak 0JJHa U3 OCHOBHBIX (hOpM OpraHu3anuu y4eOHOTro Mpolecca, IpeaCcTaBIseT
co00il  ycTHOE, MOHOJIOTHYECKOE, CHCTEMaTH4YeCKOe, IOCIEI0BATeIbHOE  H3JI0KEHUE
npernojaBareneM ydeOHoro marepuana. llpeamecTByer BceM ApyruM (GopMaM OpraHU3aIUH
yueOHOro Mpoliecca; I0o3BOJIET ONEPaTUBHO aKTyaIU3UPOBaTh YUeOHBIN MaTepHral Kypca.

B 3amaun nekuuu BXOJUT:

- obecrieunBaTh GOPMUPOBAHKE CUCTEMBI 3HAHUH MO y4eOHON AUCHIUILIIMHE;

- YYUTh YMEHMIO ApIYMEHTUPOBAHHO MU3JlaraTh Hay4YHbI MaTepual;

- (opmupoBaTh npodeccHoHaNbHBINA KPYro30p U 00IIYI0 KYIbTYpPY;

- OTpakaTh HOBHIE, €IIIe HE MOJYYHBIINE OCBEIICHUS B YUCOHUKAX M YUEOHBIX MTOCOOMSIX,
3HAHUS;

- ONTUMH3UPOBATh BCE JAPYrHe (OpPMBI OpraHMU3ALMU YU4EOHOTO Mpolecca ¢ TMO3UIHMA
HOBEHIINX JTIOCTH)KEHUHN HAYKU, TEXHUKH, KYJIbTYPbl U HCKYCCTBA.

B pamkax naHHOW IUCHUIIIIMHBI TPEANOIATAKOTCSA

- YCTaHOBOYHBIE JICKIMH, BKJIIOYAIOIINE U3JIOKEHUE LIeNeH M3ydeHHs] TUCIUIUIMHBI, e
aKTyaJIbHOCTb, & TAK)KE ONMMCAHUE OPTaHU3AIMH YIeOHOTo mpoliecca U TpeOOBaHUs K CTYACHTaM
M0 HCXOJHOMY YpOBHIO 3HaHMW U yMeHud. Kpome TOro, KpaTko JOBOAUTCS OCHOBHOE
coJiepKaHne TeM y4eOHOI mporpaMmbl, 0030p OCHOBHOTO MaTepHaia ImpeaMeTa, TAlTcs o0Imue
YCTaHOBKH Ha CAMOCTOSITEIbHOE OBIIAZICHHE COICPKAHUEM Kypca WU €ro 4acTu. JIeKius Takoro
TUIA, KaK IPaBUJIO, HOCUT OOBSICHUTEIBHBIM XapakTep, BO3MOXHO, C HCIOJb30BaHUEM
JEMOHCTPAIIMOHHOTO MaTepHara.

- 0030pHBIC JIEKIIMHU, MPEACTABISIONIME COOOM CHUCTEMAaTH3allMI0 3HAHUW Ha Oosee
BBICOKOM ypoBHe. Takas JIeKIus OJIM3Ka MO CBOEMY COAEPKAHHIO K YCTAaHOBOYHOM, HO MMEET
Oonee mH(pOpPMATHUBHEBIN Xapaktep. Ha Hell mpeolOiiagacT MOHOJIOT IMPEnojaBaTelis, KOTOPBIH
u3naraer 0a3zoBble NeUHULIMU Kypca, TIPU 3TOM MaTepual NpeJCTaBiseTcs B OOJbIel CTeeHU
B pacyeTe Ha CaMOCTOSITENIbHYIO pabOTy CTYIEHTOB.

IIpakTHyeckoe 3aHsiTHE (CEMUHAp) - OJIHA U3 OCHOBHBIX ()OPM OpraHU3aLUU Y4eOHOTrOo
npolecca, NMpeAcTaBisAoNnas co00il KOIJIEKTUBHOE OOCYXAECHHE CTYIEHTAa MU TEOPETHYECKHX
BOIIPOCOB I10/1 PyKOBOJCTBOM IIpENofaBaTells.

CeMuHapckoe 3aHSITUE OPraHMYHO CBS3aHO CO BCEMHU IPYIMMH (OopMaMu OpraHu3aliu
y4eOHOTo0 Ipolecca, BKII0Yasi, MPEkAe BCEro, JEKIMU U CaMOCTOATENbHYIO paboTy CTYIEHTOB.
Ha cemMuHapckue 3aHsATUS BBIHOCATCS Y3JIOBBIE TE€MBI Kypca, YCBOEHHE KOTOPBIX ONpEIEIIseT
Ka4eCcTBO MPO(ecCHOHATBHON NOArOTOBKU CTY/AEHTOB.

Oco0OeHHOCThIO CEMHHApPCKOrO 3aHSATHUsS SBISETCS BO3MOXKHOCTH PAaBHONPABHOTO U
AKTUBHOTO y4acTHsI KaXKJIOTO CTY/IEHTa B OOCY>KIECHUH paCCMATPUBAEMBIX BOTIPOCOB.

B 3agaun cemuHapa BXOAMT:

- 3aKperieHue, yriyOleHne M pacluIMpeHHe 3HAHUH CTYIEHTOB IO COOTBETCTBYIOIIEH
y4eOHON JUCIUTUIMHE;

- opmupoBaHUE YMEHUS TOCTAHOBKHY U PEIICHUS MHTEUIEKTYaIbHBIX 33/1a4 U IPOo0IIeM;

- COBEpUICHCTBOBAHME CIIOCOOHOCTEW MO apryMEHTalluu CTYIEHTaMH CBOEH TOYKH
3pEHMs], a TAKXKE MO JOKA3aTeNbCTBY U OMPOBEPKEHUIO IPYTUX CYXKACHUI;

- IEMOHCTpAIMs CTYA€HTaMU JOCTUTHYTOIO YPOBHS TEOPETUUECKON MOJTOTOBKH;

- (opmupoBaHUE HABBIKOB CAMOCTOSITENILHON pabOTHI C TUTEPATYPOH.

CeMuHapbl CIOCOOCTBYIOT MPAaKTUYECKOMY YCBOEHHIO MaTepuana, TEeOpeTUYECKHe
OCHOBBI KOTOPOTO OBLIN TMOJIy4eHBbI CTYACHTaMU Ha JeKuud. CeMUHaphl MOTYT TIPOBOAUTHCS B
BUJIE coOeceIoBaHUs CO CTyJIEHTaMH WJIM YacTOro OOpalieHHsl K CTyAE€HTaM JIsi COBMECTHOTO
pelieHus npoOieMbl, TOCTaBIEHHON Ha ceMuHape. O0ydaemble Ha CEMUHAPE MOTYT BBICTYIIATh
[0 CBOEMY JKEJaHHIO JTMOO MO BBI3OBY IpernojaBaTelis, 3aJaBaThb BONPOCH! BBICTYMAIOIIEMY,
JIOTIOJIHATD WJIM YTOUHSTH €ro OTBETHl. [locie paccMoTpeHus: KakJ10ro BOIpoca Mperno/iaBaresib
JIOJI’KEH MOJABECTU KpaTKHUE UTOTH OOCYXAECHUS, TPOAHAIU3UPOBATh OTBETHI CTY/I€HTOB.
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YcnemHoe OCBOEHUE Kypca MPEArnoiaraeT akTUBHOE, TBOPUECKOE y4YacTHE CTYACHTA
MyTeM TUIAHOMEPHOM, MTOBCETHEBHON PabOTHI.

N3ydyeHne QUCHMILTUHBI CIEIyeT HAYMHATH C MPOpaboTKHu pabodell mporpaMMebl, 0cod0e
BHUMaHHUE, YCJss [eJsIM U 3a71a4aM, CTPYKTYPE U COACPIKaHUIO Kypca.

CTyneHT JOJKEeH MOCMOTPETh CBOM KOHCIIEKT Cpasy MOCIe 3aHATHM, OTMETUTh MaTepHall
KOHCIIEKTa JICKIMi, KOTOPBIA BBI3bIBACT 3aTpyAHEHHS Uil ToHMMaHws. [lamee HYXHO
MOTBITATHCSI HAWTH OTBETHl HA 3aTPYJHHUTEIBHBIC BOMPOCHI, HCIONIB3Yys IpeIaracMyro
auteparypy. Ecim caMocTosTensHO HE yAaloch pa3o0parbcs B MaTepualie, HEOOXOIMMO
c(OpMyIIMpPOBATh BOMPOCHI U OOpPATUTHCS HAa TEKYyIIEH KOHCYJIbTAllUU WIH Ha ONvKaiiei
JICKIMH 332 TIOMOIIBIO K TIPENoIaBaTelIio.

Huxe npeanararoTcsi KOHTPOJIbHBIE BOMPOCHI JIJIS CAMONPOBEPKU .

- OOpa3bl MEPCOHAKEH U JIMHTBOCTHIIMCTHYECKHIE CPEACTBA UX CO3/IaHUsI.

- JIMHrBOCTHIIMCTHYECKUE CPEJCTBA CO3/AaHUs 00pasa IIaBHOTO Teposl.

- SI3BIKOBBIC CpeICTBA TIepeIadl HPABCTBEHHOW IBOJIFOIMH T€POSL.

- OCcOOEHHOCTH PEeYeBON XapaKTEPUCTUKH EPCOHAKEN, POJIb AUAIIOTA.

- CuMBOJIHKA.

- OCOOCHHOCTH XYHOXKECTBEHHOW MaHEphl aBTOpa W XapaKTEPUCTHUKU MEPCOHAXKEH,
OTpaKEHHE ITHX OCOOCHHOCTEH B SI3bIKE paccKasa.

- CaTupuyecKkuil XapakTep TEKCTa.

- CpezcTBa co3/1aHHS FOMOPUCTHUYECKOTO AP PeKTa.

- BapBapu3Mbl 1 HHOSI3BIYHEIC BKPAILICHUSI.

- HecoOGcTBeHHO-TIpsIMAasi U BHYTPEHHSISI PEUb.

- OcOoOEHHOCTH PEeYeBOr APTHH PACcCKa34MKa.

- Ctunucruyeckas crienn(rka KOHIIOBKY paccKasa.

- CpencTBa BeIpaXKEHUS aBTOPCKOT'O OTHOIICHHSI K TEPOIO.

- JIMHrBOCTUIJIMCTHYECKUE CPEJICTBA OPTaHU3AIUHU TTOATEKCTA.

- HpoHus Kak CKBO3HOE XYJOKECTBEHHOE CPEICTBO B paccka3e, €€ s3bIKOBas
peanuzanms.

- 3aroyoBOK.

Jlnst 5pHEeKTUBHOTO YCBOEHHS TEOPETUIECKUX M MPAKTHUYECKUX ACIIEKTOB JUCIIATUINHBL
PEKOMEHyeTCs BEJCHHE CJ0BAPHKA OCHOBHBIX MNOHATHI. Bnamenwe momo0HOro BHUaa
TEPMHHOJIOTHENH HEOOXOIUMO JIJIsl [TOJATOTOBKH U BBITIOJIHEHHST KOHTPOJIBHOM paboTHI.

A

alliteration - anmnureparus

allusion - cchuika, ammo3us

anadiplosis - aHaJWIIIIOCHKC, TTOIXBAT

anaphora - anadopa

antithesis - anTHTe3a, MPOTUBOMOCTABICHHE

antonomasia - aHToHOMa3us

apostrophe - ammoctpod, oodparenue

apoSIOpesis - ano3uorne3uc, yMoauaHHe

archaism - apxausm

asyndeton - Geccoro3ue

B

barbarism - Bapapusm

belles-lettres style - cruab xymokecTBeHHOH peun

C

chiasmus - xwuasm

climax - mapacranue

cumulation - npucoenuHeHue

E
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ellipsis - smmunc

emotional colouring - sMorroHaIbHAsS OKpacKa
enumeration - mepeuucieHue

epithet - surer

expressive means (EM) - Beipa3utenbHOE CPEICTBO

F

framing - oOpamiienue

G

graphic means - rpadwuyeckue cpeacTBa
H

hyperbole - rumepbona

I

image - o6pa3

imagery - o0Opa3HOCTb

implication - moarekcT, UMILTHKAIUS

inversion - uaBepcHUs

irony - upoHus

L

litotes - nuToTa

local coloring - mMecTHBIN KOJOPHT

M

macrocontext - MakpOKOHTEKCT

metaphor - meradopa; prolonged metaphor pacrnpocrpaneHtas Mmeragpopa

metonymy - METOHUMHUSA

microcontext - MHKPOKOHTEKCT

0]

onomatopoeia - 3ByKomoipaxanue

OXYMOron - OKCIOMOPOH

P

parallelism - napamnennsm

periphrasis - nepudpas

personification - omunersopenue

polysyndeton - mHOTOCO03HE, TOJTUCHHACTOH

R

repetition — mosTop

represented speech - HecoOCTBEHHO-TIpsIMasi peb

rhythm — purwm; rhythmic modifiers - mogudukaTopsr purma

S

sarcasm - capkasm

satire - carupa

simile - Xxy105KeCTBEHHOE CpaBHEHHE

stylistic device (SD) - crunuctuueckuii mpuem (CIT); genuine SD - opurunanbubiii CIT;
trite SD - crepreiii CIT

SUSpense - perapaanus

synonym - cuHoHuMm; contextual Synonym KoHTEKCTyallbHbIH CHHOHUM

topic sentence - npemokeHre, BhIpaXKalOIIee OCHOBHYIO MBICTB ab3ara

Z

zeugma - 3eBrma

[IpaBuiia opranu3anuu cCaMoOCTOATEIbHOU PabOThI CTYIEHTOB:
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* BBIYYHUTb U CTApaThCs YHOTPEOIATh (3aKPEIIsATh) NPOPeCCHOHATIBHYIO (TEMAaTHUECKYIO)
TEPMUHOJIOTHIO, YUUTBIBAsl KOHTEKCTyaJIbHbIE OCOOCHHOCTH €€ MepeBO/ia, HECOBNAACHUs 00beMa
MOHSATHH Ha 3bIKE UCTOYHUKE U SI3bIKE MIEPEBO/IA.

* BBIIIOJHUTh PEKOMEHYeMble YIPaKHEHUsI 110 TeMe (B YCTHOM WM MHUCBbMEHHOH dopme
B COOTBETCTBUU C 33JIaHUSIMU )

* CUCTEMAaTUYECKU MTOBTOPATh JEKCUUECKUE €TUHUILIbI (CHELHATbHYI TEPMUHOJIOIHIO) 10
JMYHOMY CJIOBapIO

* [IOCTOSTHHO IIONOJHSATHh CBOM JIEKCMUECKUH 3amac peyeBbIMHU KIIMILE, BBIPAXKAIOLIUMU
KOMMYHUKAaTHBHbICE ~ HaMEpEHHUs, corjacue \ Hecorjiacue, yIWBIICHHE, CpaBHCHUS,
HOJIOKHUTENIBHYIO \ OTPHULIATENIbHYIO OLICHKY, IOATBEPIKACHHE, 3alpenieHue, Mpock0y U T.nI.,
(opMyIBI BEXKIMBOCTH, IPUCYIINE S3BIKY

* npu paboTe HajJ TEMaTHMYECKMMM TEKCTaMM CTapaThCsl MPEO0JIeBATh JIEKCHUYECKHE
TPYAHOCTH, CBSI3aHHBIE C OMOHHUMHUEH, OJIMCEMHUEH, JOrabIBasCh O CMBICIE HE3HAKOMBIX CJIOB
Ha OCHOBE KOHTEKCTa (CUTYallMH), IPOBEPUTH ceOsl IO CIIOBApIO.

e ycTHas pabora Haa y4eOHBIM MaTEepHajJOM BCErAa JOJDKHA IPEAIIECTBOBATH
HNUCbMEHHBIM YIIPAKHEHUSIM

* OTMETHTH HETIOHSTHBIC MECTA, BBIIEIUTh HOBBIC JICKCHUUYECKUE CIUMHMIIBI, HAWUTH HX B
cJIOBape, 3alucaTh B CBOIO CJIOBAPHYIO TETPa/lb, BBIyUUTh

* TOCTOSIHHO BECTH TEMAaTH4YeCKOE JI0OChe, TIOMOJHSS €ro HE TOJIbKO HOBBIMH
JEKCUYECKUMHU €AMHULIAMHU, KIIHILE, (ppa3zeosornyeckuMu o00poTaMu

TpedoBanus Kk 0popMIEHHI0O KOHTPOJIbHON PadoThI

KonTponbHas paboTa BBIIOTHSETCS ¢ yKa3aHUEM BceX 3aJaHui Ha juctax gopmara A4.
OcHoBHbBIE TpeOOBaHUS K IMEUYATHOMY TEKCTY KOHTPOJBHOW pabOThI: HHTEPBAT MEXIY CTPOK —
1,5; TexcroBeiii pemaktop Word 7.0; mpudt Times New Roman; kernp 14; pa3mepsl mojei:
neBoe — 3 cM, mpaBoe — 1 cM, BepXHee U HIKHEE MO — 2 CM.

PaGora gomkHa ObITH OPOpMIIEHA aKKYPATHO, YAOOHA JIJIsl IPOBEPKHU M XPAHEHUS.

3aaHusi KOHTPOJBHON paOOThI BBIMIOJHSIOTCS CTYACHTOM CaMOCTOSITEIBHO B TIEPUO]]
MEXY CECCUSIMHU.

KontponbHble paboThl, BBINOJTHEHHBIE C HAPYIICHHEM OMHUCAHHBIX TpeOOBaHUNU U
HENpPaBWILHO OOPMIICHHBIE, He peleH3upyroTcs. Ecnu pabota He gomyieHa K 3aluTe, TO OHa
JIOpa0aThIBA€TCS B COOTBETCTBHU C 3aMEYaHUSIMA M CHAETCsl Ha IMPOBEPKY TMOBTOPHO.
KonTtponbnas pabora nomxkHa OBITH 3a4TeHa JI0 Hadajga OJK3aMEHAllMOHHOW CeCcCHU U
npeabsiBieHa Ha 3adeT. CTyAeHTHI, HE BBIMOJHUBIINE KOHTPOJIBHYIO paboTy, K cllaye dK3amMeHa
HE JOITYCKAIOTCSI.

Meroanka OIEHMBAHUS 3aJlaHUM KOHTPOJBHON PabOThI CKIIAIBIBACTCS W3 CIEAYIOLIUX
ClaraeMbIx:

1. Jlexcuueckasi HalTOJTHEHHOCTb.

2 CobmtoeHnst HOpM s3bIKA.

3. CoOmoeHne cTus.

4 CutyaTuBHast 00yCIOBIEHHOCTb.

Meroanyeckue yKasaHus IPH MOATOTOBKE NMpe3eHTallul

MHorMM U3 HAc He HPABUTCA BBICTYIIATH C AOKIaJaMW WKW MPE3CHTAOUAMH, a Korjga
IIPEACTOUT BBICTYIUICHME HAa MHOCTPAHHOM S3BIKE, 3TO HACTOSLIUN IIOBOJ I BOJIHCHUS.
Hike MBI NEpCUHUCIINIIN OCHOBHBLIC OTaIllbl IIOATOTOBKHM MW TMPOBCACHUA TMIPC3CHTAMM Ha
AHIIMMCKOM S3BIKE, M HAJIEEMCsl, UTO 3TOT MaTepuas IIOMOXKET BaM II0YYyBCTBOBATh YBEPEHHOCTh
B CBOHX CHJIaX. HpI/I MOATOTOBKEC MW TMPOBCACHHU IMPE3CHTAIUKW MPOAYMBIBAIOTCA U
IJIAHUPYIOTCS CIIEAYIOLIUE JTAIlbl:

1) [lonroroBka mpe3eHTalu U ee oopmiieHue.

2) SI3bIK IpE3eHTAlHH.
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3) SI3BIK XKeCTOB.

[Ipy mOATrOTOBKE BBICTYIUICHUS CJIEAYET MOMHHUTH, YTO 3TO CaMblid Ba)KHbIA 3Tarn. Bam
cienyeTr yOenuThCsl, 4TO y Bac ecTh Bcs HeoOxoaumas nHpopmarus u Matepuansl. Mtak, Bam
[IOHA00UTCH:

Bcest undopmanus no TemMe npe3eHTaluu.

Nudopmaniusg o mecte U BpeMeHU IPOBECHUS MPE3eHTAIUH.

['pamoTHO 0(hopMIIEHHBIE BU3yaIbHBIE cpeicTBa. KapTouku i TE3UCOB.

HeoOxoaumast iekcHka 1 TEPMUHOJIOTHS 110 TeME MPE3EeHTAIIH.

[ToMomHUK, Iepesl KOTOPBIM BbI OyJIeTe PEIeTHPOBATh CBOE BHICTYIIJICHHE.

B nepByto ouepenr, Bam HEOOXOIUMO 0TOOpaTh AEHUCTBUTEIHHO HYXHYIO HH(OPMALIUIO.
OTO MOMOXET BaM pacCUMUTaTh MPOJOJKUTEIBHOCTD IIPE3EHTALIMM, KOTOpasi SBJISETCS OJAHUM M3
KJIFOUEBBIX MOMEHTOB (JITTUTHCS HE MeHee 5 MUHYT U He Oosee 20). 3a 5 MUHYT BbI HE JIOHECETE
CYyTH M HE ycCIleeTe OTBETUTh Ha Bompochl. Eciu BeicTymienue amutcs 6onee 20 MUHYT, BBI
pHUCKyeTe MOTEepsATh BHUMaHUE U UHTEpeC ayJuTOpuHu. YOeauTech, YTO Bbl TOBOPUTE TO, YTO
JIEMCTBHUTEJIBHO xotuTe cka3ath. JIF060e OTKIOHEHHE OT TEMBI MOKET YBECTH ayAUTOPHIO B
ctopony ot cymiectBa Bornpoca. OBA3ATEJIbBHO nonoxwute nepea co0oii yackl U CIEAUTE 3a
BPEMEHEM, YTOOBI HE OTKJIOHITHCS OT PErJIaMeHTa.

Bo-BTOpPBIX, MUCBMEHHO COCTABBTE ILJIAH MPE3EHTALMH, 3TO IIOMOXKET BaM JIyYllle IOHITh
JIOTUKY JIOKJaJa W JOCTYNHOCTh Marepuana. B oOumux ueprax IUlaH MOMKET BKIIIOYATh
CJIEIYIOILINE STaIlbl

BerynurensHoe ci10BO

OcHoBHas 4acTh

3axiroueHue

Bompockl

Jlanee cienyeT 3aHATbCA BU3YyaJIbHBIMH cpelicTBaMU. Eciy Bbl UCHOIB3YyeTE KOMIIBIOTED,
yOenuTech, YTO BBl 3HAETE, KaK IMOJIb30BATbCA HYXKHBIMH BaM mporpammamu. [IpoBeprTe
NPaBUIBHOCTh O()OPMIICHUSI PUCYHKOB, TAOIUIl MM TPAPUKOB U MPABHIBLHOCTH UCTIOIH30BAHUS
cnoB. [IpoBepky mpaBMJIIBHOIO HAaNMCAaHUS CJIOB MOXHO CJIE€NaTh C IOMOLIBIO CIOBaps,
AIIEKTPOHHOIO TNepeBoauuka. V3MeHenue BHemiHero Buja Tekcra. CyliecTBYeT MHOKECTBO
Croco0OB M3MEHUTh BHEIIHUN BHUJI TEKCTa Ha Claijie, 0T OCHOBHBIX KHOIMOK BKJaJaKu I naBHasd,
IpeIHa3HaYeHHbIX UIs (OpPMaTUPOBAHUS XapaKTEpUCTUK HipudTa, CTWISL, pa3Mmepa, IBeTa U
ab3ama, /10 JOMOJHUTENbHBIX MMapaMeTpoB, TaKUX Kak aHuManus. (AHumanus: /loOaBneHue x
TEKCTYy WU OOBEKTY CHEIUAIbHOTO BHUJEO- WIM 3BYKOBOro 3(dekra. Hampumep, MoxkHO
CO3/aTh DJIEMEHTBI TEKCTOBOIO CIMCKA, BJIETAIOIINE HA CTPAHMILY CIEBA 110 OJHOMY CJIOBY, MU
00aBUTh 3BYK aIlJIOIMCMEHTOB MPU OTKPHITHUM pUCYHKa.). IlpuaaHue mpe3eHTanuu HyKHOTO
BHEIIHero Buja. /o cux mop B EHTpe BHUMaHUS HAXOAMJIMCh MOPSIOK U 0a30BO€ cojiepKaHue
CJIaiI0B.

Teneps paccMoTpuM 001IMIA BHEIIHUH BU ipe3eHTanuu. Kakoi BU3yaabHbIN TOH HYKHO
ucnonb3oBath? Kakoil BUI Mpe3eHTAIlMu ClejaeT €€ TMOHSITHOW M TPHUBJIEKATEIbHOW s
aymuropun? Office PowerPoint 2007 mnpemocTaBisieT MHOXECTBO TeM. Tema - Habop
YHU(PHUIIMPOBAHHBIX AJIEMEHTOB, ONMPEIEISIIONINX BHEUTHUM BUJA IOKYMEHTa C MOMOUIBIO IIBETA,
mpUGTOB U rpaduyueckux O0OBEKTOB, YHpoIlas M3MEHEHHE OOINero BHaa Ipe3eHTanuu. Tema
MpeAcTaBIsieT coboi HAbOp deMeHTOB O(OPMIICHHS, TMPUAAONTNI OCOOBIN, eTnHOO0Opa3HBIN
BHEIIHUN BuJ BceM JokymeHTam Office, ucCmoib3ys KOHKpPETHbIE COYETAaHHUS LBETOB,
mipugroB. Office PowerPoint 2007 aBToMaTu4ecku NMpUMEHSET K MPE3EHTAIUSAM, CO3JTaHHBIM C
MOMOIIBIO 1a0JIoHa HOBOW mpe3eHTanmu, Temy Office, HO BHEIIHUN BUJ NMPE3EHTALUU MOXKHO
JIETKO M3MEHUTH B JIFOOOH MOMEHT, MPUMEHUB Apyryio Temy. JlobaBiieHue Kiuma, pUCyHKOB
SmartArt 1 1pyrux oObEKTOB.

CoznaBaemas mpe3eHTalus J0HKHA ObITh MaKCUMaIbHO 3(P(EKTUBHON BU3YyallbHO — U
4acToO CepHsl CJIalJI0B, COJAEp’Kallas TOJbKO MAapKHPOBAHHBIE CIUCKU, HE SIBIIETCS CaMbIM
JTUHAMHUYHBIM BapuanToM. HemocTtaTok BH3yanbHOrO pa3HOOOpa3usi MOKET MPUBECTU K MOTEpe
BHUMaHUsl ayauTopuu. Kpome Toro, aisi MHOTHMX BHJIOB JaHHBIX ab3al] WU MapKHpPOBAHHBIN
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CIHMCOK HE sBISETCS ONTUMAIbHBIM mpencrasienueM. K cuacteio, Office PowerPoint 2007
NO3BOJISIET J00aBIATh MHOXKECTBO BUAOB ayJUO U BHUJCOAAHHBIX, BKJIIOUYAsl TaOIMIIbI, PUCYHKH
SmartArt, ximun. Knmun - roroBoe m3o00pa)keHHe, 4acTO MPEACTABISIONIEe TOYCYHBIH PUCYHOK
WIA KOMOMHaLUIo (uryp, auarpamMMbl, My3bIKy, (GUIbMBI, 3BYKH U aHUMalMHU. MOXKHO Taxxke
n00aBUTh runepcchulkd, (LIBeTHOM MOAUEpKHYTHIN TEKCT WK rpaduyeckuii 00bEKT, MO MIETIKY
KOTOPOT'O BBINOJIHAETCS Mepexol K (ailny, ¢pparMeHTy ¢ailia win Be6-CTpaHULE B UHTPACETH
win MHTepHeTe. [ Unepcchulky MOTYT TakKe yKa3blBaTh Ha IPYIIbl HOBOCTEH U caidTel Gopher,
Telnet u FTP). Ecniu BbI X0oTHTE N00aBUTH Kiuml caenaite ciuenytomniee: 1.1llenkauTe npototur,
B KOTOpbI HeoOXoauMo M00aBUTHh Kiumn. Ecin mpoTOTHN HE BBIAENEH WM €CIH BbIIEICH
IPOTOTHII, B KOTOPBIN HEJb3sl BCTABUTh M300paXKeHNe, KIIMI BCTABIISIETCs B LIEHTp ciaiiaa. 2. Ha
BKJIaske BeraBka B rpynmne Miumoctpanuu Haxkmute kHonky Kiun. Otkpoercst o6nacTh 3a1a4
Kmumn.3. B o6mactu 3amauy Knun HaiiguTe W MIENKHUTE HYKHBIH Kiaun. Temepb KW MOXKHO
[IEPEMECTUTh, U3MEHUTD €r0 pa3Mep, NOBEPHYTh, 100aBUTh K HEMY TEKCT U BBIIIOJIHUTH WHBIE
u3MeHeHus. JlobaBiaeHne runepechbUIoK.

Jlns mepexona ¢ OIHOro claijaa Ha APYroM, K pecypcy B JIOKAIbBHOM CETH WIH B
Wutepnere mubo paxe K Jpyromy ¢ailny wuiam nporpaMMe MOXKHO BOCIIOJIB30BaThCS
TUIEPCCHUTKAMHU.

1.BeiaenuTe TEKCT, KOTOPBIM HYXXHO LIEJIKHYTh JJIS aKTUBALUU T'MIIEPCCBIIKU, MOYKHO
BBIIETIUTH O0BEKT (HapUMep, KJIUII, PUCYHOK ).

2. B rpynne Ccplnku Bki1agku BeraBka menkHuTe a1eMeHT [ unepccbuika.

3. B nuanoroBoM okHe BcraBka rumepcchlUiKM HQXKMHUTE COOTBETCTBYIOLIYIO KHOIIKY B
noje Mowu ajpeca, 4ToObl 3a/1aTh Ha3HAYCHHUE CCBUIKU (TO €CTh MECTO, Ha KOTOPOE€ yKa3bIBaeT
CCBIIIKA).

4. Haiinure M IIEIKHUTE MECTO HA3HAYCHMs, BHECUTE HY)KHbIE M3MEHEHUS B II0JIA
OTtoOpaskaeMblii TekcT U Azipec, a 3areM Haxxmure kHonky OK.

Teneps, koraa npe3eHTanus roToBa, JajibHENIINE IHCTBUS 3aBUCSIT OT TOro, KTO OyaeT
[IOKa3bIBaTh IPE3EHTAIMI0, a TaKXKe OT TOro, IJe OHa OyaeT IOoKa3blBaTbCsl U Kakoe
o0opynoBaHue OyIeT UCIIOIb30BAThCS.

Hacrtpoiika BpemeHM npe3eHTannu. BaXHO NperyCcMOTpETh JOCTaTOYHO BpPEMEHH,
4TOOBI JII000H TOKJIa UMK, UCIOIB3YIOIUI Mpe3eHTalNI0, MOT HaBEpHsKa YJI0XKHUTbCS B Tpaduk
(BKiIrOYasl MpU HEOOXOAMMOCTH BpEMsl B KOHIIE IMPE3EHTAIMM JUIsl BOMPOCOB ayJIUTOPUHU) U
NpaBWIbHO pacrlpeiennTb BpeMsa. PexkoMmeHayeTcss HacTpauBaTh TIpaduK Npe3eHTald B
MOMEILEHUH, T/Ie OHa OyJeT JEeMOHCTPUPOBATHCS, UCHOJIb3ysl 000pyAOBaHNE, HA KOTOPOM OHa
OyZaeT IeMOHCTPUPOBATHCS, M MOKa3bIBas €€ M0 KpaiiHel Mepe OJHOMY WJIM JIBYM CIIyILATelsiM.
OTO TMO3BOJMT JAOKIAJAYUKY II03HAKOMUTBCA C MECTOM JJsi T[I0Ka3a Mpe3eHTaluu |
NOTPEHUPOBAThCS Tepesl KUBOW ayJuTopuelt — oOpaTHasl CBSI3b C ayJUTOpHUEH MOXET OBbITh
M0JIE3HA, YTOOBI ONPENIEIUTh 3JIEMEHTHI, KOTOPBIE HY>)KHO UCIIPABUTH MEPE]] peaIbHbIM ITOKAa30M.

[lewats mMaTepuasioB [UIsl BbIIAYM M 3aMETOK JOKJIaquuka. IIpe3seHTannio MOXKHO HamedaTaTb
a100 KaK 3aMETKH JOKJIaJA4uKa JIM00 MaTepHualbl s BbIAAUU. 3aMETKU JIOKJIaJ4hKa CojepKar
OJIMH CIIaii/l B BEpXHEH 4acTH KakJOl pacredaTaHHON CTpaHMIIbL, a TAKKe coJiepKaHue 00IacTu
3aMeTKM B HWXHEH yacTu cTpaHuilbl. OHH MOTYT HCHOJb30BaThCS JTOKIAIYUKOM BO BpeMs
NpPE3eHTAllMM B KauecTBE CIEHApHs WM CTPYKTyphl. OHM Takke MOTYT OBITh PO3JIaHBI
ayJIUTOPUH, YTOOBI KAXKIBIN CIIyIIaTeh MOJYUnI BCE CBEICHMUS, COAEepKAIIUECcs B MPE3eHTaLlUN.
Marepuansl Ui BblAAUU COJEp’KaT OJWH, JBA, TPH, YETHIPE, LIECTh WU JAEBITH CIANJ0B Ha
pacrieyaTaHHOW CTpaHUIIE W TpeIHa3HAuYeHbl NI CIIy4aeB, KOTJla HEXKeNaTeIbHO IMOKa3bIBaTh
ayauTopun coaepxkanue oOmactu 3amerku. (Marepuainbl Ui BbIIQUM C TpeMs ClaiijaMy Ha
CTpaHHUIly COJEpKaT pacuepueHHYI0 B JUHEHKY 00yacTh, I/ie CcaylaTeld MOTYT 3alllChIBaTh
3aMeTkd.)  DyHKIMS YDAKOBKM JUIs  3alMCH  Ha  KOMIAKT-AMCK WO Ui BeO-
pacnpoctpanenus. Ilpu ucnonb3oBaHUM (YHKIMU YHAKOBKH JJIS 3aIMCH HAa KOMIIAKT-JIHCK
JUIs  KONUPOBaHMs  3aKOHYEHHOM mpeseHtauuu PowerPoint Ha  KOMIAKT-AMCK, B
MECTOITOJIO)KEHHUE B JIOKAJIbHOW CETH WM Ha JKECTKUH JTMCK KOMITbIOTepa OYAyT CKOIMPOBAHBI
takxe nporpamma Microsoft Office Power Point Viewer 2007 u Bce ¢aiinbl, cBsi3aHHBIE C
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npe3eHTanuen (Hampumep, GUIBMBI M 3BYKH). TeM caMbiM OyIyT BKJIIOUEHBI BCE 3JIEMEHTHI
Mpe3eHTAllUU, U €€ CMOTYT MPOCMOTPETH JIIOJM, Ha KOMIIbIOTEpaxX KOTOPHIX HE YCTaHOBJIEHA
nporpamma Office PowerPoint 2007.

Teneppr BbI TOTOBBI K TOMY, YTOOBI 3amMcaTh TE3UCHI JIOKJIaga Ha Kaproukax. He
OpPUHOCUTE ¢ CcO000M Ha TMPEe3CHTAUWIO TMOJHBIA TEKCT BBICTYIUICHUsA. Jlokimaxg HyXHO
MpEJCTaBIsATh, @ He 4MTaTh. Ha Kakqoil KapTOuke HAMMIIKUTE IO/A3aroJIOBOK M HECKOJIBKO
KJIFOUYEBBIX TE3UCOB, a Takke (pa3pl, KOTOPHIE BBl IUIAHUPYETE MCIOIB30BATH ISl YIIPABICHUS
BHHMaHHUEM ayJIUTOPUH (0 HUX MBI pacCKakeM B pasnese "S3bIk mpe3eHTanuu'). 3aTeM 1mo xomy
NPE3CHTAIlMM 3a4YUTHIBAWTE IMOJ3ar0JOBOK M OOBACHANHTE CyTh Kaxkaoro tesuca. llepen
BBICTYIUICHHEM CJelyeT YOeAUTbCS, HACKOJIbKO XOpOIIO Bbl 3HAKOMBl CO 3HAUYEHHUEM
UCTIOJIB3YEMBIX CJIOB, a TaKKe MOAyMaTh HaJ yMOTpeOJIeHHeM crienualbHbIX TepMuHOB. He Bce
TEPMHUHBl TIOHATHBI I[IUPOKOM TYyOJIMKE, U €CIM BBl TOTOBHUTE JEJIOBYIO IPE3CHTALUIO,
HE00XO/IMMO YOCTOBEPHUTHCS, 3HAKOMA JIM ayJUTOPHS C TEPMUHAMHU, KOTOPBIE UCTIONB3YIOTCS B
Bamei chepe OusHeca.

Taxoke ciemyer oOpaTuTh BHUMaHHE Ha CIIOBA, CIEUM(UYHBIC IS Balleld KyIbTYphl H
CTpaHbl, 3HAYEHUE KOTOPBIX ayIUTOpPUs MOXKET HE 3HaTh. B Takke MOXkeTe MOMPOCHTh KOIo-
HUOYIb TOCIyIIAaTh Bally TIPE3EHTALNI0, JIy4dllle BCET0 — HOCHTeNs s3bika. Ecmm a3To
HEBO3MOXKHO, MYCTh 3TO OyAeT Ball APYr XOPOIIO 3HAIOIIUI aHTTIMHACKUN S3bIK WM KOJUIEra.
BaxHO 071HO — KTO-HHOYIb JTOJDKEH Bac MPOCIIYIIATh, YTOOBI BBl HMENN MPEACTABICHUE O TOM,
YTO 3HAYHUT BBICTYNaTh mepes myonukol. Ilociae 3Toro Bel MOXKETE BBICTYHNUTH MEpel caMUM
co0o0ii.

S3bIk mpe3eHTanuu. B aToM paszzene Bbl Haiiere cioBa, KOTOPhIE TOMOTYT BaM HayaTh
NPE3CHTAINIO, YIPABIATh BHUMAHUEM ayIUTOPHH, OTBEYATh HA BOMPOCH U TMOABOIUTH HTOTH
BbICTyIUIeHUA. Mcnonp3oBanue 3Tux Qpa3 CTPYKTypUPYET Ball JOKIA[, IIOMOXKET YIOXKHUTHCS B
periaMeHT W TPUAACT BaM UYYBCTBO YBEpEeHHOCTH. Jlydine BCero Havarh C IPUBETCTBHS
ayIUTOPUH, 3aTE€M MPEICTaBUTHCS, OOBSIBUTH TEMY IMpPE3EHTAIMH M OIpPEIeIUTh BpeMs s
BOIIPOCOB.

1.Good morning/afternoon/evening, ladies and gentlemen.....

2. Mynameis... lam....

3.Today I would like to talk with you about.... My aim for today’s presentation is to give
you information about...

4. Please feel free to interrupt me if there are any questions. Or If you have any questions,
please feel free to ask me at the end of the presentation.

[Tocne BCTYNUTENBHOIO CJOBAa IOJIE3HO O3HAKOMHUTH AyJUTOPUI0 C DPErJIaMEHTOM
NPE3CHTAIMH, ATO OOJIErYUT BOCTPHUSTHE CIIyIIATeNIel M CHUMET BO3MOXKHOE HANpSIKCHHE OT
MBICJIH, YTO UM MPUAETCS CIyLIaTh BacC LEJbIN 1€Hb.

First I would like to talk about....

Then I would like to take a look at...

Following that we should talk about...

Lastly we are going to discuss...

I would like to talk to you today about for___minutes.

Or We should be finished here today by  o’clock

OdeHb BaXHO BO BpeMsl BBICTYIUICHHUS aKIEHTHPOBAaTh BHUMAaHWE ayIHTOPUU Ha
OuYepeHOM IyHKTE JI0Kiana. biaronaps aTomy Bbl OyzieTe ynpaBisTh BHUMAaHUEM CIyIIaTesei
¥ TIOMOTaTh UM CJIEIOBATh JIOTHKE TOBECTBOBAHMSL.

Now we will look at....

I’d like now to discuss...

Let’s now talk about...

Let’s now turn to...

Let’s move on to...

That will bring us to our next point...

Moving on to our next point...
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Firstly... Secondly... Thirdly... Lastly...

Ilepen Tem, kak BaM HAauyHYT 3aJaBaThb BOIPOCHI, HYKHO KpaTKo IOABECTH HTOTHU
BBICTYIJICHUS M 0003HAYUTHh KIIFOYEBBIE MOMEHTHI, YTOOBI ayJTUTOPHH CTAJO MPENEIbHO SCHO,
YTO Bbl XOTEJIM CKa3aTb. DTUM Bbl U30aBUTE ceOs OT JIMIIHUX BOIPOCOB U MOBTOPHO JJOHECETE
UH(POPMALIKIO 0 HEBHUMATEIBHBIX CIYIIATENECH.

I would just like to sum up the main points again...

If I could just summarize our main points before your questions.

So, in conclusion...

Finally let me just sum up today’s main topics...

Bo Bpems BONpOCOB ayAMTOpPUMM OYEHb Ba)XKHO IOHMMAaTh, O 4YE€M HMEHHO Bac
cnpamuBaioT. Hiwke npuBeneHsl (pasbl, KOTOpbIE BBl MOXKETE HCIIOJIB30BaTh B Cly4ae, €Cliu
CMBICJI BOIIPOCA BaM HE SICEH.

I’m sorry could you expand on that a little?

Could you clarify your question for me?

I’m sorry I don’t think I’ve understood your question; could you rephrase it for me?

I think what you are asking is....

If I’ve understood you correctly you are asking about...

So you are asking about...

S3pik kectoB. Korma mbl OecriokomMcsi, MBI 4acTO HE OCO3HAeM, KaK HpPU ITOM
BoIMIAIUM. OOBIYHO 1O BHEUIHEMY BHUAY 4YellOBeKa MOXHO cKa3aTb, CIIOKOEH OH WU
HepBHUYAET. [IpuBeieHHBIC HIDKE COBETHI MOMOTYT BaM KOHTPOJHUPOBATH S3BIK KECTOB CBOETO
Tena.

Paccrmabprecs!!! HE croiite, kak po6oT. CAapTe WM OCTaHBTECh CTOSITh, HO CTapalTeCh
BBITJISAJIETh €CTECTBEHHO.

He 3axxumaiitecs!!! PacnpaBbTe mieuu, IepKuTe pykH CBOOOJHO U JKECTUKYJIUPYHTE
TakK, KaK JielaeTe 3TO Ipu OOBIYHOM pa3roBope.

JBuraiitecs!!! Eciu BeI cTouTe, HE OONTECH CABHHYTHCS C MECTa, YTOOBI CMEHUTH CIIAM]T
WM TIOJIONTH K Tabnuie. Ho He cyeTuTech U He BblIarupaiite!

Cwmotpure!!! Ouenp BaxkHO, Kyaa oOpaiieH Bam B3rsii. HE npukoBbiBaiiTe ero k
KapTouKaM, pacrpeiesnTe CBoe BHUMaHue Ha ayautopuu. Ho He dukcupyiite B3 Ha OJJHOM
YeJI0OBEKE, JIIOJIU ATO 3aMeYaroT.

Vuei0aiitecs!!! HE Oolitech ynbiOarbcss BO BpeMsl BBICTYIUIGHHS, 3TO CHHUMET
HaIpsDKEHUE CITyIIaTeIel U TTOMOXKET PacCiaduThCs BaM.

Hermmute!!! Jlenaiite rimyOokuii BIOX Mepel KaKIbIM HOBBIM IYHKTOM JIOKJIaJa, 3TO
MIOTaCHUT BOJTHEHHE U TIOMOXKET BaM CITIOKOWHO MPOJOJDKUTH BBICTYILICHHE.

CrnenoBaHue  BBIICNEPEUUCICHHBIM  PEKOMEHIALMAM TOMOXET cJenaTh  Bally
NPe3eHTAIHIO MPO(hecCHOHATFHON U ycrienrHoi. Ho Bceria moMHHUTE, 9TO MAaCTEPCTBO TPUXOIAUT
C IIPAKTUKOMN.

MeToanyecKue YKazaHud MO HANTMCAHUIO U3JI0KCHUSA

1. BHUMaTENBHO MPOYNUTANTE TEMY U3JI0KEHHUS.

2. Bo BcrymneHuu BBl JIOJDKHBI O003HAUUTH MPOOJIEMATHKY TEMBI, KOTOPYIO
coOupaeTech pacKphITh.

3. B ocHOBHOI1 4acTy U3JI0’)KUTE Pa3HbIE TOUKU 3PEHUS HA JAHHYIO TEMY, IOUEMY BBbI
COTJIACHBI MJIM HE COTJIACHBI C HUMH.

4. BripazuTte coOCTBEHHYIO O3HIIMIO IO PacCMaTpUBAEMOil Teme.

5. CnenaiiTe BBIBOJ, TOAKPENUB €ro CTaTUCTUYECKHUMH (WM HWHOTO pOJa)
apryMeHTaMHu.

6. O6wem m3noxenus — ot 0,5 ctpaHuib! A4.

7. Pabora mMoxer ObITH NpejacTaBleHa B Hale4aTaHHOM BHJE MJIM B PYKOIMCHOM

BUJIE (UETKUM, AKKYPATHBIM [TOYEPKOM).

31



MeTtoauyeckue yKkazaHusl 110 OPraHNu3alMy CAMOCTOSITEIbHON PadoThl

OCHOBHBIM TMPUHIUIIOM OPraHU3AIMH CAMOCTOSITENILHON pabOThl CTYIAEHTOB JOJKEH
CTaTh MEPEBOJ BCEX CTYJCHTOB HA WHAMBUIYAIbHYIO paboOTy C MepexonoM OT (OopMaIbHOTro
BBITMIOJTHEHUS OMpEAENICHHBIX 3a/JlaHuil MpU MAacCUBHOW pOJIM CTyAEHTa K IO3HaBaTEJIbHOMN
aKTUBHOCTH C (OpPMHUpPOBaHMEM COOCTBEHHOTO MHEHHMS TpPU PELUICHUH I1OCTABJICHHBIX
npobieMHbIx BompocoB M 3anmad. llene CPC - HayuuTh CTyJeHTa OCMBICIIEHHO U
CaMOCTOSITENIbHO paboTaTh CHavyala ¢ yueOHBIM MaTepHajoM, 3aTeM ¢ HaydHOH uHpopMarmei,
3aJI0’KUTh OCHOBBI CaMOOPTaHU3allUd U CAMOBOCHHUTAHMSI C TEM, YTOOBI MPHUBUTH YMEHHE B
JabHEHIIIEM HEPEPBIBHO MOBHIIIATH CBOIO KBATH(DHUKAIIHIO.

CaMmocrosiTenbHasi paboTa sBiseTcss 00s3aTeNibHON (HOpMOI opraHuzanuu y4eOHOTro
mpouecca B By3€. 3aJaHusl s CaMOCTOSITENIbHOM pabOThl CTYAEHTOB B MPOLIECCE M3YyUEHUS
JUCIUIUIMHBL BKJIIOYAIOT BBINOJHEHUE TMPAKTUYECKUX 3a/laHuil, HalnucaHue U3JI0KEHU,
MOJTrOTOBKY NMPE3EHTALNI 1 K KOHTPOJIBHOU padoTe.

CamocTtosTenbHas pabora sBIseTcss o00s3aTenbHOM (OpPMOM OpraHuzanud  y4eOHOro
mpouecca B By3€. 3aJaHus JUIsl CaMOCTOSATEIbHOW PadOThl CTYJAEHTOB BKJIIOYAIOT MOATOTOBKY
Mpe3eHTALNA, TPAKTHUECKUX 3aJaHU, K U3JI0KEHUIO U KOHTPOJILHOM padoTe.
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