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1. TIACIIOPT PABOYEN ITPOT'PAMMBI JIUCIIUIIJIMHBI

1.1. eau u 3a7a4u U3yYeHHS TUCHUTLTUHBI

Kypc cTunmMcTuKM aHIVIMMCKOTO $3bIKA HMMEET UeJbI0 O3HAKOMWTb CTYIEHTOB C
COBPEMEHHBIMU IPEJCTABICHUAMU O CTHJIMCTHUYECKUX pecypcax U (PyHKIIMOHAIbHO-CTHIIEBOU
CHUCTEME aHIIMKUCKOTO S3bIKa, C JMHIBUCTUYECKUMH METOJAMU HUX MCCIIEIOBAHUsA, a TAKXKE JaTh
CTYACHTaM YIIyOJIEHHOE NpEACTaBICHHE O XapaKTepe U OCOOEHHOCTAX (DYHKIIMOHUPOBAHMS
A3bIKa KaK CPE/ICTBA PEYEBOT0 OOIIECHHUS.

Kypc cTmincTuku OCHOBBIBAECTCSA Ha TEOPETUYECKUX 3HAHUSAX, IIOJyYEHHBIX CTYIECHTaMU
10 KypcaM T€OPETHUYECKON (DOHETUKH, TPAMMATHUKH U JIEKCUKOJIOTUH aHTJIMHCKOTO S3bIKA.

B 3aga4m xypca BXOIUT:

1) pas3BuUTHE Yy CTYJCHTOB yMEHHS MOJIb30BaThCS CTUIIMCTHYCCKUM IMOHITUIHBIM arapaToM,
METOJIaMH MCCIIEJOBAHNS CTUIIMCTUYECKUX IIPUEMOB, BBIPA3UTEIBHBIX CPEICTB, a TAKKE
METOAAMH aHaliM3a TEKCTOB pa3HOW (YHKIMOHAJIHHO-CTUJICBOW H  KaHPOBOU
IIPUHAJIEKHOCTH €  Y4E€TOM IIparMaTUKU TEKCTa, CTPYKTYPHO-KOMIIO3ULIMOHHBIX,
KOTHUTHBHBIX, KyJIbTYPOJIOTHYECKHX H Jp. (PaKTOPOB;

2) dopmupoBaHuEe y CTYACHTOB YMEHHsI pabOTaTh ¢ HAYYHOU JIUTEPATYpPOi, aHATUTHICCKH
OCMBICIIMBATh U 00001IaTh TEOPETUYECKUE TOTOKEHHUS;

3) ¢dopmupoBaHHE Yy CTYACHTOB HABBIKOB HAYYHOIO MOJXOAa K PabOTe HaJ TEKCTOM H
aJICKBATHOI'O0 M3JIOKEHMS €r0 pe3yJbTaTOB HA AHIJIMMCKOM SI3bIKE, KaK B YCTHOW, TaK U
MUCbMEHHOM (hopMe.

1.2. IlepeyeHb IUIAHMPYEMBIX Pe3y/JIbTATOB 00y4eHMs IO JUCHHMILJIMHE, COOTHECEHHBIX C
IUIAHMPYEeMbIMH Pe3yJIbTATAMM 0CBOEHHUsI 00pa30BaTeIbHON MPOrpaMMbI

Kon HaumenoBanue Pe3yabTaTsl 00yuenus
OIIK-2 | cnocoGHOCTH 3HaTh! - KOHUENTYAJIbHBIC MTOJIOKEHUS CTHINCTUKHU
JEMOHCTPUPOBATH AHTIMKMCKOTO SA3BIKA, COCTABIIAIOLIUE OCHOBY
3HAHUE OCHOBHBIX TEOPETHYECKOU u IIPaKTUYECKON
MIOJIOXKEHUN U npogeccuoHaIbHON MIOATOTOBKH

KOHIIETIIINHA B 001acTH 00y4aemMoro CreruaimcTa;
00I11ero S3bIKO3HAHUS, - CTWIHCTHYECKYIO  JuddepeHrannio
TEOPUH U HCTOPUHU SI3BIKOBBIX CPEACTB AHTJIMHCKOTO  A3BIKA;
OCHOBHOI'0 U3y4aeMOI0 CTUIIMCTUYECKUE PECYpPChl  aHTIIMKHCKOrO

A3bIKa (S3bIKOB), TEOPUU SI3BIKA;

KOMMYHHUKAaINH - cneuuduyeckue 0COOEHHOCTH
OpraHu3anyu 51 (GYHKIIMOHUPOBAHUS

pPa3NUYHBIX ~ TEKCTOB  (DYHKIMOHAIBHO-
CTUJIEBOM CUCTEMBI aHTJIMHCKOTO S3bIKA;

- OCOOCHHOCTH  SI3BIKOBBIX  CPEJICTB,
WCTIONB3YEMBIX B TEKCTAaX IS JOCTHKCHHS
ONpeJIEICHHBIX CTUIMCTUYECKUX 3a/a4;
YMETh: - MPUMEHSTH TIOJYYCHHBIE TEOPETUUYECKHE
3HaHUSI HA  MPAKTUKE B  MpoIlecce
poeCCUOHABHON JIEATETLHOCTH, a TaAKKE
B Ipoliecce MpoPeCCHOHATBHOTO OOIICHHS;
- YMETb paboTaTh C HAYYHOH JINTEPATYPOil;

- MPOBOJUTH CTWJIMCTHUYECKUH  aHAuU3
TEKCTOB  PA3JUYHBIX  CTHUIMCTHYCCKUX




PETUCTPOB C HCIIOJB30BAHUEM MCTOIHNKHU
JJUHI'BOCTHJIMCTHYCCKOTI'O aHaJIn3a,

0a30BbIMA HABBIKAMH MHOTOACTICKTHOM
paboThl C pa3inMYHBIMH THIIAMH TEKCTOB
(cozmanue, WHTEpIIpETAIMsl, JKCIEepPTH3a,
TpaHnchopmanus, pacrpocTpaHeHue
XYI0KECTBEHHBIX, NyOJIMIIUCTUYCCKHUX,
o(pULIMaANBbHO-ENOBBIX, HAYYHBIX M T.I.
TEKCTOB) B n30paHHON chepe
poeCCHOHATLHON IEATEIIEHOCTH.

BJIAJIETD.

1.3.

MecTo AUCHHMILVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM NPOrpaMMbl

JlanHasi TUCHUIUIMHA OTHOCUTCS K BapuaTuBHOM yactu biioka 1. Jlucuumimnsl (MOyn).

I[Ipy  u3yueHun
MEXIIPEMETHBIE CBSI3HU:

JaHHOW  y4yeOHOW  JUCHUIUIMHBL  (QOPMHUPYIOTCS  CIEIYIOIINE

JIMCIMILTHHBI H IPAKTHKH |

Jlormueckue u COoACPKATECIbHO-METOANYECKNE B3AUMOCBA3ZHU

HpeIlHIeCTBleHII/Ie AUCHUIIJIMHBI U MPAKTUKH

[IpakTrnueckui Kypc
IIEPBOIO0 HMHOCTPAHHOTO
S3bIKa,  YTIyOJEeHHBII
Kypc IIEPBOIO
MHOCTPAHHOTO  fA3bIKa,
Teopernueckas
(dhoHeTuka
TEOpeTUYECKas
rpaMmatuka,  Teopus
repeBoaa,
Jlekcukomorus

3HATh:
- 3HAa4YCHUS HOBBIX JICKCHYCCKHUX C€IHUHUII, CBA3aHHBIX C TeMaTHKOﬁ
JAHHOTO JTarma OOyYeHUS M COOTBETCTBYIOIIMMH CHTYalUsSIMHU

oOuieHusi, B TOM 4YHCJIE OLICHOYHOW JIEKCUKH, PEIUIUK-KINIIE
pEeueBOro  ITHKETa, OTPAKAIOIIUX  OCOOCHHOCTH  KYJIBTYphI
CTpaHBI/CTPaH U3y4aeMOTO S3bIKa;

yMeThb

- TPEACTaBIATh COLMOKYJIbTYPHBIM IOPTPET CBOEH CTpaHbl U
CTpaHbI/CTpaH U3y4aeMOro s3bIKa;

BJIAJIEeTh!

- HaBbIKAaMHM OOILIEHUs C TMPeICTaBUTEISIMU JPYTUX CTpaH,
OpHUEHTAIM B COBPEMEHHOM IOJHUKYJIBTYPHOM MHPE;

- HaBBIKAMHU MOJYYEHMs] CBEICHHI W3 HHOS3BIYHBIX HCTOYHHUKOB
nHpopmanuu (B TOM uucie uepe3 MHTepHET), HEOOXOAMMBIX B
Lesax 00pa3oBaHUs U CaMOOOPa30BaHMS;

- HaBBIKAMHU pACIIMPEHUSI BO3MOXKHOCTEM B BbIOOpe Oymymiei
poeCCUOHATILHOMN 1eATEIbHOCTH;

- HaBbIKaMU M3YY€HHUS LIEHHOCTEW MUPOBOM KYJIbTYpPHI, KYJIbTYPHOTIO
HaclHeauss M JOCTHKCHHH  JIPyTUX  CTpaH,;  O3HAKOMJICHHS
Mpe/icTaBUTeNeN 3apyOeKHbBIX CTPaH € KyJIbTYpOH U JOCTUKEHUSIMU
Poccun.

IMocaenyromme qTUCUMUII

HHBI U MIPAKTUKH

JIMHTBOCTHIINCTUYECKUI
aHanu3 Tekcrta, [lepeBon
KoH(pepeH1mid, [lepeBon
MepETrOBOPOB,
KynbeTypHO-513bIKOBBIE
OCHOBBI TEKCTOBEIX
KOMIIETEHIUM, SI3BIK
Macc-Meaua,
[Ipennuruiomuas
MpaKTHKA

3HATh:
- KOHOCTITYAJbHBIC ITOJOXCHUA CTHIIMCTHKU AHTIJINICKOTO sA3bIKA,
COCTaBISIONINE  OCHOBY  TEOPETHYECKOW W MPaKTUYECKOU
npo¢eCCUOHAIBHON MTOATOTOBKHA 00y4aeMOTO CIIEIINaINCTa;

- CTUIUCTHYECKYI0  Au(QEepeHlnanuio  S3BIKOBBIX  CPEJCTB
aHTJINICKOTO A3BIKA; CTUIIMCTUYCCKHUE PECYPCHL AHTJIAICKOTO sA3bIKA,
- crienu(uyecKkrue 0COOCHHOCTH OpraHu3aluy U QYHKIIMOHUPOBAHUS
Pa3IMIHBIX TEKCTOB (1)YHKHI/IOH3JILHO-CTI/IHGBOI\/’I CHUCTEMBI
AQHTTTUICKOTO S3bIKA;

- 0COOEHHOCTH S3BIKOBBIX CpEACTB, HUCIIOJB3YEMBIX B TCKCTax JIA

JOCTHIKCHUS ONPCACIICHHBIX CTUJIIMCTUYCCKUX 3a/1a4;

5




yMeTh:
- OPUMCHATH IMOJYYCHHBIC TCOPCTUUCCKHUC 3HAHUA Ha IHPAKTUKC B
nporuecce NpodhecCHOHATBHON NESTeIbHOCTH, a TAKKE B IPOIecce
npoeccnoHaLHOTO OOIICHNUS;

- yMeTh paboTaTh ¢ HAYYHOM JIUTEPATYPOU;

- IIPOBOAUTH CTHJIMCTHYECKHI aHaJIu3 TCKCTOB
CTHIIUCTUYECKUX  PErHCTPOB € HCIOJIb30BaHHEM
JIUHT'BOCTUIIMCTUYCCKOI'O aHaJIn3a,

BJIAJIETh:

— 0a30BBIMH HaBBIKAMH MHOTOACHEKTHON paboOTBl C Pa3IUYHBIMU
THIIAMA  TEKCTOB  (CO3[aHWE, HWHTEpIpeTalus, JKCIepTH3a,
TpaHchopmarus, pacnpocTpaHeHue XY/I0’)KECTBEHHBIX,
NyOJIUIUCTHYECKUX, O(UIMAIBHO-ICIOBBIX, HAYYHBIX H  T.II.
TEKCTOB) B M30paHHOM cepe mpodecCHnOoHaNbHON eI TeTbHOCTH.

Pa3IMYHBIX
METOUKHU

1.4.

O0beM JAHUCHHUILUIMHBI B

3aYE€THBIX €JIUHMIAax ¢ YKasaHMeM KOJIMIeCTBAa

aKaJeMHMYeCKMX YacoB, BbIIEJEHHbIX HA KOHTAKTHYH padoTy o0ydamwommxcsi ¢
npenoaasareeM (M0 BHAAM Y4YeOHBIX 3aHATHI) M HA CAMOCTOAATEJbHYH padoTy
o0yuawuuxcst

Ounas gpopma 0byuenus

KoanuecTBo
32YeTHBIX eIHHHUII

3

Yacos no
y4yeOHOMY IJIaHy

108

Buasbl koHTpoOJIs B
ceMecTpax:

JK3aMeHbI

3auyernl KypcoBbie paboTsbl

7 7

Kypce

Hroro

Cemecrtp

3a4YeTHBIX eJMHUIL
Mo ceMecTpam

Jlexnumu (1)

10 10

JlaGopaTopHble (4.)

IpakTnyeckue (4.)

20 20

KonraktHas
padora cTyeHTa ¢
npenoaaBaTeaemM

(1)

30 30

Cawm. pa6ora (4.)

42 42

KoutpoJs (4.)

36 36

Htoro (4.)

108 108

3aounasn ¢hopma 0byuenus

KouauuecTBo
3a4YeTHBIX eJIMHUIL

3

Yacos no
y4eOHOMY IIaHY

108

Buabl KOHTPOJIAA B
ceMmecTpax:

JK3aMeHbI

3aversl KypcoBbie padoTbl KonTpoabHsbie

padoThI

Kype

HTroro

Cemectp




3aYeTHBIX eTHHHIL

3 3
1o ceMecTpam
Jlekuuu (4) 4 4
JlabopaTopHble
(1)
[pakTuyeckue 8 8
(1)
KonrakTHas
padora cryaeHTa ¢ 12 12
npenoaaBaTejieM
(1)
Cawm. padora (4.) 87 87
KoHTtpoas (4.) 9 9
HTtoro (4.) 108 108

2. CTPYKTYPA U COJAEPXXAHUE NUCHUITJIMHBI
no Ttemam (pa3genam)

2.1. Copepxanue JAUCHHUILUIMHBI, CTPYKTYPHMPOBAaHHOE
yKa3aHHeM OTBEIEHHOr0 HAa HHUX KOJMYECTBA aKaJeMHUYEeCKHX 4YacOB H BH/I0B

y4eOHBbIX 3aHATHI

Ounas gpopma 0dyuenus

Paznen (Moay.ab)

KoJuaunuyecTBo
AKaAEeMHYEeCKHX

4yacoB — BCero

H3 HUX

Jlekumii

JlaGopaTopHbIX

IIpakTHyeckux

CamocrosiTeJbHAsA
pa6ora

Monayas 1 — [TapagurMaruyeckasi CTUIIMCTHKA

w
(62}

ol

[EY
o

N
o

Tema 1.1. Ilpenmer, uenu u 3aa4u CTUIMNCTUKHU
AHTJIMKACKOTO s13b1Ka. OCHOBOIIOJIAraIOIINE TOHATHS
JIMHTBOCTUJIMCTHKU. BapuaTUBHOCTH Kak
r100aibHasi KAaTerOpys CTHIIMCTUKH.

w

N

Tema 1.2. ®opmbl U YpOBHHM BapUATUBHOCTHU COBpE-
MEHHOI'0 aHIVIMICKOTrO sA3bIKa. DyHKIIMOHAIIBHBIE
teopuu cTwid. lloHATHE cTUIMCTHYECKON (DYHKITUH.
Crunmcruueckas nHpopMalus.

Tema 1.3. IloHATHE CTUIIMCTUYECKONH MapKUPOBaH-
HOCTH JIEKCUKHU.

Tema 1.4. Kpatkuii 0630p hopMHupoBaHHsI OCHOBHBIX
(YHKIMOHATIBHBIX CTHJICH aHTIIMICKOTO SI3bIKA.

Tewma 1.5. BeipazurensHbie cpenactsa sizbika. CTuim-

HeTp AOIUIUOHHBIC CTUIMCTUYCCKUEC TPHUCMBEIL.

cruueckue nmpuemsl. [Ipobiema pedeBoit 06pazHoCTH.

Tewma 1.6. Tpaucno3zunusi. CTUTUCTUYECKUN
MTOTEHITMAJ TPAMMATUYECKHUX CPEJICTB.

Moayab 2 — CHHTarMaTH4ecKasi CTHJIMCTHKA.

37

10

22

Tema 2.1. ®yHKIIMOHAIBHBIE CTUJIN aHTJIMHACKOTO
SI3bIKA.

Tema 2.2. Ctunp g3bIKa XyJ105KECTBEHHOM JIUTEpa-

TYpBI.
S13bIK 110331H U ero quddepeHnnanbHble MPU3HAKH.
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SI3BIK XyJT0KECTBEHHOM MPO3bI. S3BIK IpaMbl.

Tewma 2.3. [Tyonmunuctudeckuii cTuib. ['a3eTHBIIM
CTHJIb.

Tewma 2.4. CTtunp Hay4HOU TIPO3BI.

Tema 2.5. CTuiib 0pHUIMANBHBIX TOKYMEHTOB.

Tema 2.6. OcHOBHBIE XapaKTEPUCTUKU PA3TOBOPHOTO
CTWJISL QHIJIMICKOTO SI3bIKa

Tema 2.7. TexkcT Kak 0OBEKT CTHIUCTHYECKOIO UC-
cinenoBanus. IIparmaTuka Tekcta. DopMalibHBIC U
COJIEpKaTEIIbHBIC KATETOPHH TEKCTA B
CTHJIMCTHYECKOM pakypce. [lonnManue u
WHTEPIPETAIHS] TEKCTA.

Iloozomoeka K IK3ameny

36

Hmozo

108

10

20

42

3aounasn chopma obyuenus

Pa3znen (Moay.ab)

KoJuunuyecTBo
AKaAEeMHYEeCKHX

4yacoB — BCero

H3 HUX

Jlekumii

JlaGopaTopHbIX

IIpakTHyeckux

CamocrosTejbHas
pa6ora

Mogayas 1 — [lapagurmMaTuyeckasi CTHJIMCTHKA

Tewma 1.1. Ilpenmer, 1ienu u 3aja4 CTHIIMCTUKH
aHTTUICKOTO s13bIKa. OCHOBOMOIATAIONINE TOHATHUS
JUHTBOCTHJIMCTUKH. BapuaTHBHOCTH Kak
r00anpHas KATErOpHsl CTUIIMCTUKH.

w

Tema 1.2. ®opmbl U YpOBHHM BapUATUBHOCTHU COBpE-
MEHHOI'0 aHIVIMICKOrO sA3bIKa. DyHKIIMOHAIIBHBIE
teopun cTiiid. lloHATHE cTUITUCTHYECKON (QYHKIIMH.
CrunucTtrueckas HHGopMarus.

Tema 1.3. IloHATHE CTUIINCTUYECKONH MapKUPOBaH-
HOCTH JIEKCUKHU.

Tema 1.4. Kparkuii 0630p hopmMupoBaHUsI OCHOBHBIX
(GYHKIMOHATIBHBIX CTHJIEH aHTIIMICKOTO SI3bIKA.

Tema 1.5. BeipazurensHsble cpeactsa sizbika. CTuim-

HeTp ATUIUOHHBIC CTUIMCTUYCCKUEC TPUCMBEIL.

cruueckue nmpuemsl. [Ipobiema pedeBoit o6pazHocTH.

Tewma 1.6. Tpancnozurus. CTUTUCTUYECKUN
TTOTEHITMAJl TPAMMATUYECKHUX CPEJICTB.

Moaynb 2 — CHHTarMaTu4yecKasi CTHJIMCTHKA.

Tewma 2.1. dyHKIIMOHAIBHBIE CTUIN AHTIUHCKOTO
SI3BIKA.

Tema 2.2. Ctunp g3bIKa XyJ105KECTBEHHOM JIUTEpa-
TYpHI.

SI3bIK 110331 U ero quddepeHnnanbHble MPU3HAKH.
S3BIK XyJ10’KECTBEHHON NPO3bl. f3BIK ApaMBbl.

Tewma 2.3. [Tyonunuctudeckuii cTuib. ['a3eTHBIIM
CTHJIb.




Tewma 2.4. CTunb Hay9HOH TIPO3BI. 5 1 4

Tema 2.5. CTuiib 0pUIMANBHBIX TOKYMEHTOB. S) 1 4

Tema 2.6. OcHOBHBIE XapaKTEPUCTUKU PA3TOBOPHOTO S) 1 4

CTHJISL QHTJIMHCKOTO SI3bIKA

Tema 2.7. TekcT kKak 0OBEKT CTUIIMCTUYECKOTO UC- 4 4

cinenoBanus. [IparmaTtuka Texcta. @opManbHbIE U

coJiep KaTeNbHbIe KaTETOPUU TEKCTa B

CTHJINCTUYECKOM pakypce. [lonnmanue u

WHTEPIPETAIHSI TEKCTA.

[ToaroroBka KypcoBoil pabOThI 36 36

Iloozomoeka K IK3ameny 9

Hmozo 108 4 8 87
2.2. Conep:xaHue pa3ieoB JUCHUNIHMHBI

Ne n/m

HaumenoBanue
pa3nena
JUCHHUIIITHHBI

Couepmalme pa3aejia

Mogayas 1 — [lapagurmMaTuyeckasi CTHIMCTHKA

Tema | [Ipenmer, nenu u 3agaun | [lpeamer, meau W 3aa4M CTHJIMCTHKH AHTJIMHCKOIO
1.1. | CTHIIHMCTHKH fI3BIKA. JIMHrBHCTHYECKAS CTUJINCTHKA n
AHTJIMHUCKOTO S3BIKA. auTeparypoBeaueckas  CTWIMCTHKA. CTHIMCTHKA U
OcHOBoOIIOJIaraloIIHE nparMatvka. Pa3BuUTHE CTUIMCTUKU KakK JUCHUILIIMHBI.
MIOHSTHUS JTUHTBOC- OcHoBHbIE  cTuiaucTUueckue mnouatus.  Kareropus
THIIUCTHKH. SKCIPECCUBHOCTH. OcHoBoIIOJIaralonue  MOHATHS
BapuaTuBHOCTH Kak JMHTBOCTWIIMCTUKA. [ToHATHS CTHIIS, (PYHKIMOHAIBHOTO
rIo0anbHas KaTeropus CTHJIS, DKCIPECCUBHOCTH, OOPa3HOCTH, ASMOTHBHOCTH,
CTHUJIUCTHUKH. OILICHOYHOCTH, BBIPA3UTEIBHOTO CpE/CTBa,
CTUJINCTUYECKOTO rnpuema. BapuatusHocTh KakK
mo0anbHas KaTeropusi CTHJIMCTUKH. BapuaTUBHOCTH -
0a3uCHBIN MPU3HAK BCEX CTUIIMCTUYECKUX CYIIHOCTEH.
Tema | ®opMbI U YPOBHU @®opMbl U YPOBHH BAPUATUBHOCTH COBPEMEHHOIO
1.2. | BapHaTUBHOCTH COBpe- aHruiickoro si3pika. OOIIEHAPOIHBIN U TUTEPATYPHBII
MEHHOI'O aHTJIMHCKOTO AHTTUUCKUN SI3BIK, YCTHBIE u NHUCbMEHHBIC
sI3BIKA. Pa3HOBUIHOCTH AHTIMHCKOTO f3bIKa, O(UIIMATIbHBIE U
O YHKIIMOHAJIbHbIE HEeO(UIIMATIbHBIE PETUCTPBI, TUATCKTHI U COIMOJIEKTHI.
teopuu cTiiisl. [lonsitue | IloHsiITHE HOPMBI U OTKJIIOHEHUSI OT HOPMBI. 3HAYMMOCTb
CTUINCTUYCCKON BapUaTUBHOCTH ISl CTHJIMCTUYECKOM XapaKTEPUCTUKHU
GbyHKIUH. s3pIka. DyHKUMOHANbHBIE Teopuu cTuiasd. CTuiap Kak
Crunuctuyeckas dbopma cHCTEeMHOW BapHAaTUBHOCTU. SI3BIKOBOW CTHIIb,
uHdop™MaIus. VHIUBUIYAIbHBIN CTUJIb, CTHUJIb TEKCTa,
GyHKIMOHANBHBIM  cTUiIb. PeueBoit xanp. [lonsTHE
crunuctudeckor pynkuuu. [lonstre pyHKIMU B SI3bIKE U
B peun. Ctunuctudeckas uHpopmarus. CTHIMCTUIECKIE
aCIIeKThl  fA3BIKA-CHUCTEMBI M  CTUJIMCTHKA  PEYM.
Crunmucrtuueckue pecypebl  s3bika. MH(GOpMaTHBHOCTD
SI3BIKOBBIX U KYJIbTYPHBIX €IUHHUIL.
Tema | [Tonstue IMousiTHe CTHJIMCTHYECKOM MAPKUPOBAHHOCTH
1.3. | CTHIIMCTHYECKOMN Jekcuku. Teopuss  OTKIOHEHMM  CTHJIMCTHUYECKOMN
MapKHUPOBAHHOCTH MApKUPOBAHHOCTH B TMApPaJUTMATHKE W CUHTarMaTHKE.
JIEKCUKH. Crunuctryeckasl XapaKTEepPUCTHKU TPYII AHTIUHCKOTO

BokaOymsipa.  CTHJIMCTHYECKME  CJIOM  AHTJIMHCKOMN
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JICKCUKH. XapaKTepucTuKa CTHJINCTUYECKOTO
MIOTEHIMaja ONPEAEICHHBIX IPYIIl aHIIMICKON JICKCUKHU
(TepMHHBI, apXau3Mbl, OKKa3MOHAJIM3MbI, AaBTOPCKHE
HEOJIOTU3MBI, KHH)XXHBIE CJIOBA, IIPOCTOPEYME, CIICHT,
YKaproH, ByJIbIrapu3MBl.
Tema | Kpatkwuii 0630p Kparkuii 0030p (popmupoBanus OCHOBHBIX
1.4. | dbopmupoBanus (GYHKIIHOHANBHBIX CTHJIEH AaHIVIMHCKOro si3bIKa.
OCHOBHBIX @dakTopbl, MOBIMABIINE HAa (POPMHUPOBAHME OCHOBHBIX
(GYHKIMOHATIBHBIX JIUTEPaTypHBIX >KaHPOB. [IpeBHEaHIIMICKAs JUTEpaTypa
CTUJICH aHTJIUKUCKOTO B acrekre (GOPMUPOBAHUS KAHPOBOTO CBOEOOpa3us.
A3BIKA. 3aMMCTBOBaHUE JUTEPATyPHBIX IIPUEMOB u3
JUTEPaTypHBbIX HMCTOYHMKOB JpYrux KyiubTyp. Pacuser
AHITIMICKOM  JIMTEpaTypbl B  IEPUOJ  PEHECCAHCA.
[losiBnenne u pa3BuTHe WHGOPMALMOHHBIX JKAHPOB.
WNHbopMallMOHHBII 1 KOMMYHUKAIIMOHHBIA «OyM» U €ro
BIUSHUE Ha pa3BUTHE MHQPOPMAIMOHHBIX JKaHPOB.
Kparkasg  xapakrepucTuka CTWIEH  COBPEMEHHOIO
AHIIMMCKOTO SI3bIKA.
Tema | BrlpazurenbHbie BeipasuTesabHble cpeacrBa si3bika. CTHIHCTHYECKHE
1.5. | cpenctBa si3pika. CTuiin- | mpueMsbl. JIMHIBUCTHYECKAs. MPUPOJA, CTUIMCTUYECKUE
CTHUYECKHUE IIPUEMBI. ¢bynkuun.  Bunel  knaccudukanumii.  KonBepreHuus
[Ipo6nema peueBoit CTWIMCTHYECKUX  npuemoB. llonsatme  mommrpona.
00pa3HOCTH. IIpobnema  peueBoil  obOpazHoctu. IlpuHnuner ee
Herpanunuonnsie JKCIUIMKALWH, CEMaHTHUYECKHUE, JIOTUYECKHE,
CTHJINCTUYECKHE KOHLeNTyalabHble. HeTpaguuMoHHBIE CTUIMCTHYECKUE
MIPUEMBI. npuemsl. Opdoonmyeckne u opdorpapuueckue He-
COOTBETCTBHS, OTKJIOHEHHE OT HOPM BPEMEHHOIO U
IIPOCTPAHCTBEHHOTO NenKcuca, CMelIeHue 1o-
BECTBOBATEJILHBIX IIJIAHOB.
Tema | Tpancnozunus. Tpancno3unus. Crunucrnyeckui NMOTEeHLH A
1.6. | Crunuctuyeckuit BbIPa3UTENbHBIX cpeAcTB. [loHATHE rpaMMaTHYeCKON U
IIOTEHIUa CTHJIMCTUYECKOM TPAHCIO3UIMKM. Buabl TpaHCIO3UIUH.
rpaMMaTH4YECKUX I'pammaTnueckast meTtadopa. Crunucruueckuit
CPEICTB. MOTEHIIMAJ Pa3IMYHbIX YacTel peun (CyIeCTBUTENBHOTO,

MpUJIaraTebHOT0, apTUKIA, riarona). CTUIUCTHYECKUN
MOTEHIIMAT MOP(HOTOTHYECKUX TPaHCHOPMAIIUA CIIOBA.

MoayJb 2 — CHHTarMaTHyecKasi CTHJIMCTHKA.

Tema | @yHkunoHanbHbIC CTUIN | PYHKUHOHAJIBHBIE CTHJIH  AHIVIMHCKOIO  fI3bIKA.
2.1. | aHVIMHCKOTO fA3bIKA. 3aMKHYTOCTb u B3aUMOIIPOHUKHOBEHUE
(YHKIIMOHATBHBIX ~ CTWJIEM  aHIVIMHCKOrO  sI3bIKa.
[TpuHuunsel U OCHOBBI MX Kiaccudukanuu. Bemymue u
BTOPUYHBIE muddepeHnnanbHbIe MIPU3HAKU

(YHKIIMOHATIBHBIX CTHJICH.
Tema | CTunb s3bIKa Ctuip  A3bIKa  XYAOKECTBEHHOM  JIMTepaTyphbl.
2.2. | XyJO’)KECTBEHHOM [lonsATHEe XYHOXKECTBEHHOCTH. SI3BIK I033UH, A3BIK
JIUTEpaTypHl. MpO3bl, SA3bIK JApaMbl. OCHOBHBIE CBEIEHUS 10 HCTOPUH
SI3BIK 11033UHU U €T0 CTAaHOBJICHUS ITUX IMOACTHICH. XYHOKECTBEHHBIM TEKCT
nuddepeHnaIbHbIe SA3pIk mod3uM M ero AuddepeHuraIbHble MPU3HAKU.

MIPU3HAKU. SI3BIK
XyJI0’)KECTBEHHOM MPO3BI.
S3bIK TpaMbl.

CUCTEMA aHIVIMHCKOrO s3bIKa. THIIBI
cTUXOCNOXKeHUs. OTKpBITbIE U 3aKpbIThle  (HOPMBI.
[lonatne  cuIabOTOHMYECKOTO,  CBOOOJHOIO U
akueHTHoro cruxa. Metp u purMm. Ctpoda. [lostnueckuii

IlosTnueckas
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CIIOBapb. JSI3bIK MOZ3MM M €ro OTIWYMS OT s3bIKa
XYyJI0KECTBEHHOM MPO3bI. S3bIK XyI0KECTBEHHOHN IIPO3BHI.
JIMCKypcUBHAsl CTPYKTypa XYHOXXECTBEHHOI'O TEKCTa.
Tunel nosectBoBanus. Teopus Touek 3peHus. PeueBble
(GopMBI  XYH0XKECTBEHHOTO  TEKCTa. SI3BIK  JpaMbl.
JluckypcuBHass CTpyKTypa TeKCTa Jpamsl. Teopus
pEYEBBIX aKTOB. PeuellH11s XapaKTEPUCTHKA
nepcoHaxel. [lonsitue crunuzanuu peun. CooTHOIIEHUE
aBTOPCKMX peMapoK U peun mnepcoHaxeil. IIpobnema
MOHOJIOTAa ¥ INAJIOra B TEKCTE JIPaMBl.

Tema
2.3.

[TyOomunucTrnaeckuit
CTHIb. 'a3eTHBIN CTHIIb.

y6aumucruyeckuid  cruwiab. OOmEe MNOHATHE O
MyOJIMIIUCTUYECKOM ~CTHJIE, €ro CBsi3b CO CTWJIEM
XYJOKECTBEHHOM TMpPO3bl, CTWJIEM Ta3eTbhl M CTHIEM
Hay4HOU [IPO3BL. JKanposbie Pa3HOBUIHOCTH
NyOJIMIUCTUYECKOTO  CTHUJIS:  JKypHaJbHbIE  CTaThH,
opaTopckasi peub U €€ BHJbl, 3cce. OCHOBHBIE A3BIKOBBIE
U IparMaTHYeCKUE  XapaKTEPUCTUKH, CpelcTBa
peanmu3anu  MHPOPMATUBHOW (QYHKIMHA ¥ (QyHKIHA
BO3ZCUCTBUS B TEKCTaX MMyOJIMLUCTHYECKOTO CTHJIS.
Hecnenmanuzanus.  Kpatkocts.  OLEHOYHOCTH U
SMOTHUBHOCTb. OO6pa3HOCTb. ToHanbHOCTS.
JupektuBHOCTh. ['a3eTHBIM CTUIIB M €ro KaHpPOBbIE
pasHoBUOHOCTH. KpaTkue uHpOpMaLUMOHHBIE C€O00-
HIeHUs, THPOPMALIMOHHBIE CTaTbU, IPOOJIEMHBIE CTaThH,
o0bsiBiieHUs. CTPYKTypa Ta3eTHbIX TEKCTOB: 3arojOBKH,
3a4uHBl, pa3BepHyToe u3i0keHue. [lepenoBble crarbu
KaK IPOMEXYTOYHOE 3BEHO MEXAY MyOIMIUCTUYECKUM U
razeTHpIM  CcTUIsAMU.  OCHOBHBIE  S3BIKOBBIE U
IIparMaTU4ecKue XxapakTepucTuku. Cpencrsa peanusannun
nH(popMaTUBHON (YHKIMH M (QYHKIUH BO3IEHCTBUS B
TEeKCcTax razerHoro cruisd. OpueHTauus Ha 3HaHUA
aapecara. AKTyanbHOCTh. CTaHAapTH3AIUS.

Tema
2.4.

Ctuib Hay4HOM MPO3BI.

Cruap  HayyHOH TpoO3bl M €ro  KaHPOBbIE
PA3HOBMIHOCTH. SI3bIK Hay4yHOH cTaTbd U MOHOIpaduu,
a3bIK yuyeOHuKOB. [lomynspHast Hay4uHas npo3sa. [TonsTue
nonynsipuzanv. OCHOBHBIE THUIBl PENIOCTABICHUS
uHpopManuy, a B HaydHOM TekcTe. OcCOOEHHOCTH SI3bIKA
TYMaHUTapHbBIX M €CTECTBEHHOHAYYHbIX  paldoT.
Crenuduka A3bIKOBOro 0QOpMIICHUsS pabOT JMHIBUCTOB
1 (UII0JIOTOB.

Tema
2.5.

Crtunb opunuanbHBIX
JIOKYMEHTOB.

Crniab opuuuanbHBIX JOKYMEHTOB H €ro ’KaHpOBbIe
PA3HOBMIHOCTH. SI3bIK [EJIOBBIX JOKYMEHTOB, S3bIK
IOPUCIPYACHLIUN,  SI3BIK  BOEHHBIX  JIOKyMEHTOB.
CTpyKkTypHas LEJIOCTHOCTh JOKYMEHTAJIBHOTO TEKCTA.
OTpaxxeHue KOMMYHUKATUBHOW CHTyallud B CTPYKType
JOKYMEHTA.

Tema
2.6.

OcHoBHBIC
XapaKTEPUCTUKU
Pa3roBOPHOTO CTUJIA
aHTIIAICKOTO S3BIKa

OcHOBHbBIE XAPAKTEPUCTHKH PAa3rOBOPHOI0 CTWJIS
AHIVIMHACKOro si3bIKa. CHOpHBIA CTAaTyC pa3rOBOPHOTO
ctunsi. OCHOBHBIE TMapaMeTpbl  BBIACICHUS  CTHIISL.
q)OHeTI/I‘-IeCKaSI, TpaMMaTH4YCCKas u JIEKCHUYECKas
CTpyKTypa cTuiisi. Ponb HeBepOaTbHOTO KOMIIOHEHTA B
NIPEJACTABICHUN nH(}OpMaLIUH. IIposiBnenune
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UMIUIMKAIIMOHHON W DKCIUIMKAIIMOHHOW TEHIECHIUH B
SI3BIKOBOM O()OPMIICHUU JAHHOTO CTHIIS.

Tema | TekcT kak 0OBEKT Teker Kak 00bEKT CTHIMCTHYECKOIO0 HCCJICJOBAHMA.
2.7. | CTHIMCTHUYECKOTO HC- Tekctr wu  ¢QyHKUMOHANBHBIA  CTHIb. TekeTr U
CJIEJOBAHMS. MHIUBUAYaIBbHBIN cTHib. CTwib Tekcrta. IIparmartuka
IIparmaTtuka Tekcra. Tekcra. [Ipemnoxkenue u  BbICKasplBaHUE. TEKCT u
dopmallbHBIE U pedeBble akThl. TEKCT Kak eIMHUIA KOMMYHHUKAILHH.
coxepxarenbHble kare- | KoMMyHHMKaTUBHAss cHTyauus, aapecaHT M ajapecar B
TOpUH TEKCTA B IIPWIOKEHNH K TeKcTy. DopManbHbIe U COEPIKATENbHbBIE
CTWJIIMCTUYECKOM PaKyp- | KaTerOpud TEKCTa B  CTWIMCTHYECKOM  paKypce.
ce. [lonumanue n WNHpopMaTUBHOCTb, MOJAIBHOCTh, KOI'€3Usl, HHTEIPALIHSL.
MHTEpOpETalus TeKCTa. | Buabpl MHQOpPMAaLUMM B TEKCTaX pa3IMYHBIX CTHJICH.
OOBbeKTUBHAsI U CYOBEKTUBHAS! MOAAIbHOCTD.
3. YCJIOBUA PEAJIM3ALINU ITPOTPAMMBI IUCLIUTTJIMHBI
3.1. IlepeyeHb OCHOBHOW M ONMOJHUTEJIbHOWH YUeOHOH JIMTEPAaTypPbl, HEOOXOAUMOM /sl

3.1.1.

OCBOCHHUSA NUCHMUIIINHBI

OcHoenasa numepamypa

Anpnpeesa, E. Environmental texts: reading and translation / E. AagpeeBa ; OpeHOyprckumii
rOCyJapCTBeHHbIH yHHBepcuteT. — OpeHOypr : OpeHOyprckuii TrocyaapCTBEHHBIN

yHuBepcurer, 2013. —

161 c¢. — Pexum gocrtyma: 1O  TMOJIHUCKE.

URL.: https://biblioclub.ru/index.php?page=book&id=259185 (narta obpamienus: 24.03.2021).

— TeKCT : AIEeKTPOHHBIN.

Mangens, b.P. Teopust nutepaTypsl: OTBETHI Ha 3K3aMeHalMoHHbIe Bonpockl / b.P. Mannens.
— MockBa : [Jlupekr-Menua, 2014. — 650 c. — Pexum pocryma: 1Mo TMOANMUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=228077 (nata obpamienus: 24.03.2021).

— ISBN 978-5-4458-6746-3.

—DOI 10.23681/228077. — TekcT : 3JIEKTPOHHBIH.

3.1.2. Jlononnumenvuas n1umepamypa

English Stylistics for Translators=Ctunnctuka aHrIUIACKOro S3bIKa Ui IEPEBOJYUKOB :
yuebHoe nocobue : [16+] / coct. JI.A. [llumanosckas ; nmox pen. H.X. Mudraxosoii ;
Kazanckuif rocynapcTBeHHBIH TexHoJoruueckuil yHuBepcurer. — Kaszanp : Kazanckuit
Hay4HO-UCCIeI0BaTeNbCKui TexHomornueckuii yuusepcuret (KHUTY), 2008. — 118 ¢. —

Pexum AoCTyma: Io

MMOAITUCKE. -

URL.: https://biblioclub.ru/index.php?page=book&id=258870 (nata oOpareHus:

24.03.2021). — ISBN 978-5-7882-0507-6. — TekcT : 37€KTPOHHBIIL.

Bbpannec, M.II. Ctunuctuka tekcra: Teopetnueckuii kypc / M.II. Bpannec. — Mocksa :
IIporpecc-Tpaguuus, 2004. — 208 c¢. — Pexum pocrynma: no TNOJIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=45095 (mara obpareHus:

24.03.2021). — ISBN 5-89826-185-0. — TekcT : 2JIeKTPOHHBIH.
bynatoa, 3.B. CTunucTtuka TEKCTOB PEKIAMHOTO JHCKypca : ydeOHOe mocobue /
3.B. bynaroBa. — ExarepunOypr : M3natensctBo Ypanbckoro yHusepcurera, 2012. —

264 c. -

Pexum JlocTyna: o MOJIINCKE. —

URL.: https://biblioclub.ru/index.php?page=book&id=240310 (nara oOpaleHus:

24.03.2021). — ISBN 978-5-7996-0741-8. — TekcT : 3J€KTPOHHBIIA.

lanenepun, U.P. Ctunuctuka anrnuiickoro sizpika [Teker] : yueOnuk / W. [Nanbnepun. —
4-e m3a. — M.: Kamwxnbrit 1om «JIudpoxom», 2012. — 336 c. — 23 k3.

I'mazkoBa, T.B. Ctunu peun : yue6Hoe nocobue / T.B. I'mazkoBa. — Mocksa : Cornacue,

2015. — 64 c.

— Pexum JIOCTyTIA! 1o TOJIINCKE. —
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10.

11.

12.

3.1.3.

URL: https://biblioclub.ru/index.php?page=book&id=430113 (nata oOparteHus:
24.03.2021). — bubnuorp. B kH. — ISBN 978-5-906709-27-1. — TeKcT : 37I€KTPOHHBIHA.

I'ypeuu, B.B. English Stylistics: Crunuctuka aHrimiickoro sseika @ [12+] /
B.B. I'ypeBuu. — 8-e u3x., crep. — Mocksa : ®JIMHTA, 2017. — 69 c. — Pexum noctymna:
mo moxamucke. — URL: https://biblioclub.ru/index.php?page=book&id=93714 (nara

obpamenus: 24.03.2021). — ISBN 978-5-89349-814-1. — TekcT : 271eKTPpOHHBIH.
O6bunguna, H.B. Crumucruka=Stylistics : yue6Hoe mocobue / H.B. OOuamna ;
MoOCKOBCKUI MeAarornyeckuil rocy1apCcTBEHHbIM yHUBEpcUTeT. — MockBa : [Ipomerei,
2011. — 124 c. — Pexxum JIOCTYyTIA: o MOJITUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=108078 (marta obpalieHus:
24.03.2021). — ISBN 978-5-4263-0017-0. — TekcT : 3JeKTPOHHBIHA.

ITepeBox: crrmimctuueckue acrnektsl / cocT. O.B. Crenanosa ; pen. O.I'. CunmopoBa. —
ExarepunOypr : M3garenbcTtBo Ypanbckoro yHuBepcurtera, 2012. — 60 c¢. — Pexum
JIOCTyTIA: o MOJIITUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=240429 (nara oOpalleHus:
24.03.2021). — ISBN 978-5-7996-0680-0. — TeKcT : 31€KTPOHHBIA.

[TomoBa, 3./. f3pik u HamumonanbHas kaptunHa mupa / 3.J1. Ilomosa, U.A. CtepHun. —
N3n. 4-e, crep. — Mocksa ; bepnun : dupekr-Meaua, 2015. — 101 c. — Pexxum nocrymna:
mo moxamucke. — URL: https://biblioclub.ru/index.php?page=book&id=375681 (xara
obpamenus: 24.03.2021). — bubmuworp. B kH. — ISBN 978-5-4475-5726-3. — DOI
10.23681/375681. — TeKcT : 37€KTPOHHBIIA.

PyxenueBa, H.b. Cruincrtuka u urepaTypHOE PEIAKTUpPOBaHUE pekiIaMHbIX U PR-
TeKCTOB : yueOHoe mocoOme / H.b. PyxenmeBa. — 2-e usnm. crepeorur. — Mocksa :
OJIMHTA, 2016. - 181 ¢ — Pexum gocryna: 10  HOANUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=83470 (nara oOpaleHus:
24.03.2021). — ISBN 978-5-9765-1217-7. — TeKCT : 31IE€KTPOHHBIIA.

Crunuctuka aHTIMicKoro s3eika=English Stylistics : ydebHoe mocobme : [12+] /
JI.C. Kpoxanesa, T.®. bypnak, C.®. Uucraa u np. — Munck : PUIIO, 2017. — 124 c. —
Pexnm JocTyna: o MIOJIIHCKE. -
URL.: https://biblioclub.ru/index.php?page=book&id=487981 (nara oOpaIeHuUS:

24.03.2021). — ISBN 978-985-503-690-7. — TekcT : 3J€KTPOHHBIIA.

TunsaxoBa, E.A. ®unocodckue CBOHCTBAa s3blka B COBPEMEHHOW KOMMYHUKaluu /
E.A. TunsikoBa. — CaapOprokken : Lap Lambert Academic Publishing, 2011. — 445 c. —
Pexum JIOCTyTIA: 1o HOJIITUCKE. -
URL.: https://biblioclub.ru/index.php?page=book&id=260729 (nata oOpareHus:
24.03.2021). — bubnmorp.: ¢ 255-272 — ISBN 978-3-8454-2317-3. — Tekct

JJIEKTPOHHBIN.

Ilepuoouueckue uzoanusn

BectHuk Boarorpanckoro rocynapcrseHHoro yHusepcurera. Cepus 9. MccnenoBanus
MOJIOJBIX YYEHBIX : apxuB XKypHana.- URL
https://biblioclub.ru/index.php?page=journal_red&jid=210995 . — (mara oOparieHus
24.03.2021). — TekcT : 2JIeKTPOHHBIN.

BectHuk KemepoBcKOro rocyaapcTBEHHOro yHHMBEpPCHUTETa : apxXuB kypHasia.- URL :
https://biblioclub.ru/index.php?page=journal_red&jid=277003. — (mara oOpaiueHus
24.03.2021). — TeKCT : IIEKTPOHHBIH.

Bectnuk KemepoBckoro rocyaapcTBEHHOTO yHUBepcHUTeTa : apxuB XKypHana. — URL :
https://biblioclub.ru/index.php?page=journal_red&jid=277003. — (mara oOpareHus
24.03.2021). — TekcT : 2JIeKTPOHHBIN.

BectHuk KemepoBckoro rocy1apcTBEHHOIO YHUBEPCUTETA KYJIbTYPhl U UCKYCCTB : apXUB
xypraaiga. - URL : : https://biblioclub.ru/index.php?page=journal_red&jid=457834. —
(mata oopamenus 24.03.2021). — TekcT : AIEKTPOHHBIH.
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https://biblioclub.ru/index.php?page=journal_red&jid=457834

3.2.

10.

11

12.

13.

14.

15.

16.

BectHuk MOCKOBCKOrO MHCTUTYTAa JIMHIBUCTHKH: apxuB KypHama. — URL:
https://biblioclub.ru/index.php?page=journal_red&jid=434674. — (mara oOpaleHus;:
24.03.2021). — TeKCT: 3IeKTPOHHBIH.

Bectauk MockoBckoro yauBepcuteTa. Cepus 9. @umnosnorus : apxus xypHana. — URL :
https://biblioclub.ru/index.php?page=journal_red&jid=596027. — (mara oOpaiueHus
24.03.2021). — TeKCT : DIEKTPOHHBII

BectHuk MockoBckoro Yuuepcutera. Cepust 19. JIMHrBUCTHMKA M MEXKYJIbTYpHas
KOMMYHUKAaITUS : apXuB JKypHaJa. — URL
https://biblioclub. ru/mdex php?page=journal red&jid=599322.-  (mara  oOpamieHus
24.03.2021) . — TeKcT : 2JICKTPOHHBIIA.

I'ymanutapnsiii Bekrop. Cepust «@unocodus. @unonorus. Uctopusi»: apxuB xypHaia. —

URL: https://biblioclub.ru/index.php?page=journal_red&jid=492505. - (mata
obpammenus: 24.03. 2021) — TeKcCT : 2MEKTPOHHBIA.
3HaHue-cuiIa apXuB KypHaja.- URL :
https://biblioclub. ru/mdex php?page=journal red&jid=214878. — (mara oOpamieHus
24.03.2021). — TeKCT : DIEKTPOHHBII
Kynbryponorus : apxXuB JKypHaJia. - URL
https://biblioclub.ru/index.php?page=journal_red&jid=229050. -~ (mara obGparieHus
24.03.2021). — TekcT : DJIEKTPOHHBIN
.IToBomKCKMH BECTHMK HAayKW: HaydHbI OKypHau: apxuB kypHama. — URL:
http://naukopolis-center.ru/tags/nomera-zhurnala-povolzhskiy-vestnik-nauki. - (/lara
obpamienns: 24.03.2021). - TekcT: 3IEKTPOHHBIIA.
[Tonutnueckas JIMHTBUCTHUKA : apxuB JKypHaia. - URL
https://biblioclub.ru/index.php?page=journal_red&jid=275318. — (mara obGparieHus
24.03.2021). — TekcT : AJIEKTPOHHBIN.
PedepatuBnsbiii xypHan. Cepusi 6. SI3piko3Hanue : apxuB xkypHama. — URL
https://biblioclub.ru/index.php?page=journal_red&jid=133195. - (mara oOpaiueHus

24.03.2021). — TeKcT : 3JIeKTPOHHBIH.

YHUBEpPCUTETCKMI Hay4YHBIA JKypHal : (QUIOJIOTHYECKHE M HUCTOPHUYECKHE HayKH,
apxeojoruss M HCKYCCTBOBEACHHME @ apXuB OKypHama. - Pexum pgocryna:
https://biblioclub.ru/index.php?page=journal_red&jid=595680. — (mara oOpaiueHus

24.03.2021).- TekcT : AMeKTPOHHBIH.

VYuensie 3anmucku [1eTpo3aBoacKOro TocyIapcTBEHHOTO YHUBEPCUTETA : apXHB JKypHAJIa.
— URL : https://biblioclub.ru/index.php?page=journal_red&jid=596705. - (mara
obpammenus 24.03. 2021) — TeKcCT : 3IEKTPOHHBIN.

dunologos apxuB JKypHaJa. — URL :
https://biblioclub. ru/mdex php?page=journal_red&jid=364641. — (mara oOpamieHusI
24.03.20210). — TeKCT :dIEKTPOHHBII.

IIepeuyensb pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKALMOHHOU ceTu «AHTEepHETY,
HCOﬁXO)Il/IMI)IX AJIsA OCBOCHMSA JUCHUIIJIMHBI

1.

2.
3.

bubnuorpaduuecknii COUCOK clioBapel JUHIBUCTUYECKUX TEPMUHOB. - PexxuM gocryma :
https://rus-lingvistic-term.slovaronline.com/

BounbIiast coBerckas sHnukoneaus. - Pexxum pocryma:  https://bse.slovaronline.com/
BBenenne B TeopeTHyeckoe si3bIKO3HaHUE (dMeKTpoHHBIM yueOHuk), M. II. Cycos.
YuebHOe mocobWe A CTYACHTOB, OOYyYalOIIMUXCA IO  JMHTBUCTUYECKUM
CHEIUANBHOCTSIM. Y4eOHUK pa3Oour Ha MOAYNH, YIAOOHAs HaBHUTAlUsS MEXIY
paznenamu.Monynu: S3bIk Kak 0OBEKT s3bIKO3HAHUS; OCHOBBI 00MmIel (HOHETUKH U
dononorun; OcHOBBI 00IIel nexkcukonoruu; OcHoBbl 00mIed Mopdonorunu; OCHOBBI
o0miero cuHTakcuca; fI3bIkM B UX OTHOLIEHHM ApYyT K Apyry; OCHOBBI 001Iel Teopuu
nuckMa  (rpamMmarosioruu);  MeToaudeckue — Marepuansl  (TeMbl  pedeparos,

14
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http://ru.wikipedia.org/wiki/%D0%A1%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D0%B8%20%D0%BB%D0%B8%D0%BD%D0%B3%D0%B2%D0%B8%D1%81%D1%82%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D1%85%20%D1%82%D0%B5%D1%80%D0%BC%D0%B8%D0%BD%D0%BE%D0%B2
https://rus-lingvistic-term.slovaronline.com/
http://homepages.tversu.ru/~ips/LingFak1.htm

3.3.

3.3.1.

3.3.2.

HK3aMEHALlMOHHbIE BOIIPOCHI). - Pexxum JocTymna:
homepages.tversu.ru/~ips/LingFak1.htm

Bukunenusa:IIpoexr:JIunrsuctuka. Llenp 3TOro mnpoekra — KOOpAMHALMSA YCHIMH IO
CO3JAHMIO M YIYYIIEHUU CTaTei IO JIMHTBUCTHKE, BKJIOYas CTaTbU 00 OTAEIbHBIX
A3bIKaX M MX TPYINIax; B TOM 4YHUCIE BBIPA0OTKA COTJAIICHHH MO O(QOPMIICHHIO H
coJiepaHuIo cTatei. - Pexxum gocryna: https://lingvoforum.net/index.php?topic=6874.0
Hayunas osnextponnas Oubmmoreka eLIBRARY.RU. - Kpynueitmuii poccuiickuii
MH(OPMaLMOHHO-aHAIUTUYECKUI TOpTan B 00JACTH HAyKH, TEXHOJIOTUU, METUIIUHBI U
oOpa3oBaHus, coAepKaiuii pedepaTsl U MOJHBIE TEKCTHI Oosiee 19 MITH. HAyYHBIX CTaTeH
U MyOJuKaIui, B TOM YHCJE 3JIEKTpOHHBIE Bepcuu Oosiee 3900 pocCHilCKMX Hay4HO-
TEXHUYECKHUX >KYPHAJIOB, U3 KOTOPHIX Ooyiee 2800 KypHATIOB B OTKPBITOM JOCTYIE. —
Pexxum nmoctyma: https://www.elibrary.ru/defaultx.asp

Hexommepueckass oH-nailH ~ Oubnmoreka  “CioBecHuK”. - Pexum  nocryna:

https://www.slovesnic.ru/

Poccwuiickas rocynapcrBenHas oubimoreka. - Pesxum mocryna: https://www.rsl.ru/

Ilepeyenb uHGOPMAIMOHHBIX TEXHOJIOTH, NPOrPaMMHOIO o0ecrieyeHUs] H
HH(OPMALNMOHHBIX CIPABOYHBIX CHCTEM

Ilepeuenv unghopmayuonnvix mexnonozui:

JEMOHCTpALIMS U300paKEHUH, TPE3EHTALMN C TTOMOIIBIO MYJTbTUMEIUUHBIX CPEJICTB;
MOMCK MH(POPMAIUH C UCIIONIb30BaHUEM ceTu HTepHeT;

BBITIOJIHEHUE YYEOHBIX 3aJJaHUM C UCIIOJIb30BAHUEM AIIEKTPOHHOTO O(uca;
UCIIOJIb30BaHUE DJIEKTPOHHON HH(OPMAIIMOHHO-00pa30BaTEIbHON Cpebl HHCTUTYTA,

06pa30BaTeJ'IBHBIX pecprOB II0 AUCOUIINIMHE B CHCTEMC BJICKTpOHHOFO O6y‘leHI/I}I
Moodle.

Ilepeuens npozpammmnozo obecneuenus:

HaumeHnoBaHnue nNporpaMMHoOro JInneH3uoHHOe CB0001HO pacnipocTpaHsieMoe

odecnevyeHUst nporpaMmmMHoOe€ odecneuyeHue nporpammMmHoe obecrneueHue

OnepannonHnas cucrema MS +
Windows

OnextponHslii opuc MS Office +

[TporpaMMHBIif akeT 11 paboThI € +
ANEKTPOHHOW MHTEPAKTUBHOMN
nockoii SmartNotebook

DNEeKTpOHHAs CUCTEMA YIPaBIECHUS +
obyuenuem Moodle

DJeKTpoHHbIe TepeBoauuku (Web Pexxnm nocryma:
service) - www.multitran.ru

- www.lingvo.ru
- translate.yandex.ru

3.3.3. Ilepeuenv unghopmayuoHHbIX CHPAGOYHBIX cUCHEM, RPOPECCUOHATILHBIX 0Oa3

1.

2.

OaHHbIX .

DNEeKTPOHHO-OMOIMOTEUHasT CHcTeMa «YHUBEPCUTETCKAass OWOJMOTEeKa OHJIAlH»). —
Pexxum moctyma: www.biblioclub.ru.

Basel maHHBIX B IMHIBUCTHYECKUX HcciaenoBanusax: http://cyberleninka.ru/article/n/bazy-
dannyh-v-lingvisticheskih-issledovaniyah
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http://ru.wikipedia.org/wiki/%D0%92%D0%9F:%D0%9F:%D0%9B%D0%98
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https://translate.yandex.ru/?text=%D0%B3%D1%83%D0%B3%D0%BB&lang=ru-en
http://www.biblioclub.ru/
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3. JlunrBucruueckue 0a3bl maHHbIX: http://polit.ru/article/2013/12/12/ps_databases/
4. WudopmaimoHHas CHCTEMa KOTHUTHBHBIX dKCIIepuMeHToB: http://tesaurus.ru/

3.4. MarepuajbHO-TeXHHYeCKOe ofecneyeHue TUCIHIIINHBI

Y4eOHble ayauTopuu Ais
NpoBeeHUst y4eOHbIX
3aHATHH

OO6opynoBaHne U TeXHUYECKHE CPeICTBA 00yUeHUs

Aynuropus 1is
MPOBEICHUS 3aHATUI
JIEKIIMOHHOI'O THUIIA,
MPAKTUYECKUX 3aHITUI

YyeOnas wmebenb (CTOJBI, CTYNbS), TEXHUYECKHE CPEACTBA
oOyuyeHHs,  CIy)Xamlpge Ui TPEACTaBICHUS  y4eOHOM
uHpopManuu  (CTallMOHAPHBIE WJIM  TEPEHOCHBIE  HAaO0OPHI
JEMOHCTPAIIMOHHOTO 000pyI0BaHUS (TIPOEKTOpP, IKPaH, HOYTOYK,

TPYIIIOBBIX U WHTEpaKTUBHAs JIOCKa)), y4eOHO-HaTJIsATHbIE rocoous
VHIMBUIYaJIbHBIX (mpe3eHTaMM MO TeMaM  JIeKUWH),  oOecreynBaromume
KOHCYJIbTaIlH, TEMaTHYECKHE  WJUIIOCTPALlMU, COOTBETCTBYIOLIUE  JAHHOMN
TEKYIETO KOHTPOJIS U poTrpaMMe JUCIUTUINHBL.

MIPOMEXKYTOUHOU

aTTeCTalluu

[Tomemenus ans KommbroTepHblil Kilacc, OCHAIICHHBIH KOMITBIOTEPHOU TEXHHUKOM
CaMOCTOSITEITbHOU C BO3MOXXHOCTBIO TMOJKJIIOYEHUS K ceTd VIHTepHeT u
paboThI obOecriedyeHUEeM JIOCTyMa B JJIEKTPOHHYIO HWH(GOPMAIMOHHO-

00pa30BaTeNIbHYIO CPETy HHCTUTYTA.

4. ©®OHJ]I OUEHOYHBLIX CPEACTB ANMCLUITIIMHBI
4.1. Onucanue nokasareJjieil, KpUTEpUeB U MIKAJ OLCHUBAHUS KOMIIeTeHIM

Kon KonTpoaupyemsbie ®DopMbI yuedHo# padoThI OueHo4HbIe CpeAcTBa
KOHTPOJIUpPYeMOi pa3aesbl/TeMbl
KOMIIETEHIINH TUCIUIIINHBI
(WJ1M ee 4acTH)
OIIK-2 Monyns 1 — 2. Pabora ¢ yueOHOiI1 u - BBIIIOJIHEHUE
METOANYECKON JINTEPATypOr | MPAKTUYECKUX 3aJaHUN
U JPYTMMH MaTepHaIlaMH
IToaroroska nokinana - TOKJIaz
IloaroToBka K Tecty - TECT
OIIK-2 Beinonuenue CamocTrosTenpHOe Kypcogas pabota
KypCOBOi1 pabOThI BBIIIOJIHEHHE Pa3/IeNIOB C
KOHCYJIbTalluEN
IIPEeno1aBaresis
OIIK-2 IToaroroska K | Ilonroroska k sk3aMeHy Bonpocs! 1 3ananus k
IIPOMEKYTOUHON JK3aMEHY
aTrecTanuu

I[I/ICL[I/IHJ'II/IHa npeaycMarpuBacT JICKOUU HW MNPAKTUYCCKUC 3allaHUuA, B CBA3U C YCEM

YUYUTBIBAIOTCA CIICAYIOIIHNEC ACIICKThI:

- TlocemieHre ayauTOPHBIX 3aHATHIA 00A3aTENBbHO T.K. paboTa Ha ayJIUTOPHBIX 3aHITHIX
IperoiaraeT BBIIOJIHEHHUE Psiia MPAKTHYECKHX 3aJaHMil, TOArOTaBIMBAIOIINX CTyAEHTAa K
BBITOJIHCHHUIO TECTA H KYPCOBOii padoThI;
- ITlpucyrcTBre Ha NPAKTUYECKHX 3aHATHIX SBJISIETCS 00A3aTENbHBIM JUIS (OPMHPOBAHUS
MOHOJIOTUYECKON ¥ JIHAJIOTUYECKON pevd, HaBBIKOB YTCHHUS,
MUCHMEHHOTO TIEPEBO/IA, CTEIICHD OBJIAJCHUS KOTOPBIMH ITPOBEPSETCS MPH OIICHKE AOKJIa/A.

Paboma na ayoumopnuix 3anamusx
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Ha aymuTopHBIX 3aHSATHUSAX BBIMOJHAIOT npakmuueckue zadanus (10), npedcmasnsiom
0oknao (6).

Kaxmoe BBITOJHEHHOE B CPOK 3a/JaHHE OLEHHBACTCS NpENojaBaTeleM Ha OCHOBAHUHU
pa3paboTaHHBIX KPUTEPHUEB C UCTIOIB30BAHUEM TPAAUIIMOHHON CUCTEMbI OLICHUBAHMUS.

Koumponvnvie mouku

Jlis moaBeAeHUsT HMTOTOB IO peE3ysibTaTaM OCBOCHHUSA KaXJIOro yueOHOro MOIyist
(pa3znena) BBIMOJIHACTCS TECT U KypcoBas padora.

[Ipu 0O6y4yenuu o 3ao0uHoM popme 00ydeHHs TEKYIIH KOHTPOJIb HE IPETyCMOTpPEH.

IIpomesicymounas ammecmayus

JK3aMeH

[To okOHYaHWM OCBOEHHS Kypca CTYICHTHI CHAIOT 3K3aMEH B TPATUIMOHHON (opme:
HEOOXOJUMO OTBETUTh Ha BOIPOCHI Ui MPOBEPKU 3HAHMEBOM KOMIIOHEHTHI PEe3yJIbTaTOB
00y4YeHHS 1 BBIMTOJHUTD 33J]aHUE JJIS IEMOHCTPAIIMH YMEHUH 1 TPUOOPETEHHBIX HABBIKOB.

[Ipu oTBeTe Ha SK3aMEHAIIMOHHBIE BOIIPOCHI CTYICHT JIOJIKEH:

3HATH:
- KOHLEMNTyaJbHble MOJOXKEHUS CTHJIMCTUKA aHTIUHCKOTO S3bIKA, COCTABIAIOIINE OCHOBY
TEOPETUYECKON M MPAKTHYECKON MPO(PECCHOHATBHOM MOATOTOBKH 00y4aeMOro CIIeHaINCTa;
- CTUJIMCTHYECKYIO TU((dEepeHIINALNIO SI3bIKOBBIX CPEACTB aHTIIMICKOTO SI3bIKA; CTHINCTUYECKUE
PeCypChl aHTVIMUCKOTO SI3bIKA;
- crnenuduyeckie OCOOCHHOCTH OpraHu3alud u (QYHKIMOHHPOBAHHUS Pa3IMYHBIX TEKCTOB
(YHKIMOHATHHO-CTUIIEBON CHCTEMBI aHTJIMHCKOTO SI3bIKA;
- 0COOEHHOCTH SI3BIKOBBIX CPEJICTB, UCIOIb3YEMbIX B TEKCTaX JUIS JOCTHXKEHUS OINpeAeTeHHBIX
CTHJIUCTUYECKHX 3a/1a4;
yMeTb:
- IPUMEHATH TMOJIy4YCHHBIE TEOPETUUECKUE 3HAHUS Ha MPAKTUKE B Mpolecce MpodeccuoHanbHON
NESITEIbHOCTH, a TaKXkKe B Mpoiiecce NpohecCHOHATBEHOTO O0IICHUS;
- YMETb paboTaTh C HAYYHOH JINTEPATYPOH;
- TMPOBOAMTH CTWJIMCTHYECKHM aHaau3 TEKCTOB pPAa3JIMYHBIX CTHIIMCTHYECKUX PETUCTPOB C
UCTIOIF30BAHUEM METOIMKH JIMHTBOCTUIIMCTUIECKOTO aHAIN3a;
BJIA/IETh:

— 0a30BBIMH HABBIKAMH MHOTOACIIEKTHOW Pa0OTHI C PAa3MTUYHBIMHA THIIAMH TEKCTOB (CO3IaHUE,
UHTEpHpeTalus, OKCHepTH3a, TpaHCPOpMalus, pPaCHPOCTPaHEHUE  XYA0KECTBEHHBIX,
MyOMUIIUCTUYECKUX, O(PHUIIMATBHO-/IETIOBBIX, HAYYHBIX W T.II. TEKCTOB) B M30paHHOU cdepe
npodecCHOHATBLHOMN 1A TENTbHOCTH.

Pesynbrarel  OCBOEHHMS JWCHWIUIMHBI  OMPEICISIOTCS  CIEAYIONIMMHA  OTMETKaMU:
COTIMYHOY, «XOPOIIOY, «yI0BIETBOPUTEIHHOY, HEYIOBIETBOPUTEIHHO.

Kpurepun onieHKH 3K3aMEHAIMOHHOIO OTBETA!
Ormerka Kpurepuu ouenku

CryneHT TOJNHO OCBEeTWJ  MpoOJeMaTuKy  BOIpOca, 3HAET
TEPMUHOJIOTHIO  TEMBI, C JIETKOCTBIO IIPUBOAUT IPUMEpPHI Ha
«OTIHIHO» IIPUBEJICHHBIE TOJIO)KEHHS, TMOHMMAET M OCBEIIAET YTOYHSIOIINE
BOIIPOCBHI; ITOJIHO U IPAMOTHO IPOBEIl JMHIBOCTHIIMCTUYECKUN aHAIIN3
TeKcTa, fonyckarcs | — 3 HerpyOble ommOKH.

«Xopomo» CryneHT  OCBeTHJ 4acTh  INpOOJIeMaTWKU  BOIpOCa,  3HAET
TEPMHUHOJIOTHIO TEMBI, MOKET NPHUBECTH NPHUMEPHI HA OTIEIbHBIE
MIOJIOXKEHUS, 3aTPyIHAETCS B OTBETaX Ha YTOUHSIOLIUE BOIPOCHI,
JIOCTaTOYHO TIOJHO M B OOJBIIMHCTBE CIy4aeB I'PaMOTHO IPOBEN
JIMHTBOCTWJIMCTHYECKUH aHAIN3 TEKCTA,; TOMycKatoTcs 4 — 8 ommook.
«YnoierBopuTenbHO» | CTyIE€HT OCBETHJI JIMIIb OCHOBBI BONPOCA, 3aTPyAHSETCS B
ONpPENEICHUN TEPMHUHOJIOTUH, C TPYAOM IIPUBOAMUT IPUMEPHI Ha
OTJCIIBHBIC IIOJIOKEHUS, HE MOXET OTBETUTb HA YTOUYHSAIOLINE
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BOIIPOCHI, HETOJHO U C psAaoM TpyoOsix ommbok (9 — 14) mposen
JIMHTBOCTUJIMCTUYECKUH aHAJIN3 TESKCTA.

«Heynosnersopurensio» | CTyIEHT OTKa3bIBACTCS OTBEYaTh HA BOMPOC MM HE3HAKOM C
mpo0JIeMaTUKON BOIIPOCa, HE 3HAET TEPMUHOJIOTHUIO TEMBI, HE MOXKET
NPUBECTH TPUMEPHl Ha MPHUBEICHHBIC IOJIOKECHUS, HE TOHUMAET
YTOUYHAIOOIME BOIIPOCHI U HC MOJKCT Ha HUX OTBCTUTH, UCIIBITHEIBACT
3HAYUTENIBHBIC TPYIHOCTH (IOMyCKaeT OIMMOKH NPAaKTUYECKH B
KaKaoh ¢paze, Oonee 15 ommOOK) MM HE MOXKET MPOBECTH
JIMHTBOCTUJIMCTHYCCKUI aHAJIN3 TEKCTA.

4.2. TunioBble KOHTPOJIbHBbIE 32IaHNUSI HJIH HHBbIE MaTepHaJIbl, He00X0AUMBbIe J1JIsI
OLICHUBAHUSA KOMIIETECHIMI1

IlepeyeHb OLIEHOYHBIX CPEICTB
OO0pa3ibl MPaKTHYECKUX 3aaHuI
TemaTnka JTOKJIaJI0B

TecToBbIE 3a7aHUA

Temartuka KypcoBbIX padboOT
Bonpocsr k sk3ameny

agrwpdE

®oH/1 OLIEHOYHBIX CPEACTB TEKYIIero KOHTPOJIs
IIpakTH4yeckoe 3aganue

Oo0pa3sen NpakTHYECKOr0 3a1aHNS .
Ol'lpe}le.]'ll/lTe BH/JI TEKCTa W IPOBEAUTE CTHJIMCTHYECKUI aHaJIu3 JAHHOI'0 TEKCTa I1I0
cJIeayomeMy IJIany:

CxeMa JUHTBOCTHJIMCTHYECKOI0 AaHAJIN3A TEKCTOB pa3.quH0171 TEMATUKHU

Outer environment of the text: The review of the contemporary political, economic
or other situation, which lies in the basis of the text.

Non-verbal elements of the text: Punctuation marks, used for specific purposes.
Position on the page, types of print, emphasizing, visual means (photographs, pictures,
cartoons, colour emphasizing), their structural and expressive function.

Structure of the text: Formal elements of the genre-organizing character (column
theme, title, subtitle etc.), content structure of the text, paragraph organization.

Linguistic peculiarities. Phonetic level: The choice of vowels and consonants,
peculiar use of certain sound characteristics (devoicing, sonorant character etc.). Rhythmic
character of the text. Phonetic irregularities used to render the impression of spoken speech.

Lexical level: Stylistic levels and groups of vocabulary, used in the text for
informational and expressive effect. Peculiar use of international words, terms, topical groups,
proper names.

Morphemic level: The choice of speech parts, certain grammatical forms, used
for expressive character.

Syntactic level: Syntactic structure of the text. Peculiar choice of syntactic
constructions and sentence types used for economical and expressive effect.

Stylistic devices: The use of stylistic devises of phonetical, lexical, syntactic groups.

The summary of the informational and emotional context and sub context: The main
informational contents of the article, the author’s position on the problem, manipulation of the
reader.

OO0pa3sen Tekcra:
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When he left Mrs. Otter Philip went to buy drawing materials; and next morning at the
stroke of nine, trying to seem self-assured, he presented himself at the school. Mrs. Otter was
already there, and she came forward with a friendly smile. He had been anxious about the
reception he would have as a nouveau, for he had read a good deal of the rough joking to which a
newcomer was exposed at some of the studios; but Mrs. Otter had reassured him.

"Oh, there's nothing like that here,” she said. "You see, about half our students are ladies,
and they set a tone to the place."

The studio was large and bare, with gray walls, on which were pinned the studies that had
received prizes. A model was sitting in a chair with a loose wrap thrown over her, and about a
dozen men and women were standing about, some talking and others still working on their
sketch. It was the first rest of the model.

"You'd better not try anything too difficult at first,” said Mrs. Otter. "Put your easel here.
You'll find that's the easiest pose.”

Philip placed an easel where she indicated, and Mrs. Otter introduced him to a young
woman who sat next to him.

"Mr. Carey--Miss Price. Mr. Carey's never studied before, you won't mind helping him a
little just at first will you?" Then she turned to the model. "La Pose."

The model threw aside the paper she had been reading, La Petite Republique, and sulkily,
throwing off her gown, got on to the stand. She stood, squarely on both feet with her hands
clasped behind her head.

"It's a stupid pose,"” said Miss Price. "I can't imagine why they chose it."

When Philip entered, the people in the studio had looked at him curiously, and the model
gave him an indifferent glance, but now they ceased to pay attention to him. Philip, with his
beautiful sheet of paper in front of him, stared awkwardly at the model. He did not know how to
begin. He had never seen a naked woman before. She was not young and her breasts were
shriveled. She had colorless, fair hair that fell over her forehead untidily, and her face was
covered with large freckles. He glanced at Miss Price's work. She had only been working on it
two days, and it looked as though she had had trouble; her paper was in a mess from constant
rubbing out, and to Philip's eyes the figure looked strangely distorted.

"I should have thought I could do as well as that," he said to himself.

He began on the head, thinking that he would work slowly downwards, but, he could not
understand why, he found it infinitely more difficult to draw a head from the model than to draw
one from his imagination. He got into difficulties. He glanced at Miss Price. She was working
with vehement gravity. Her brow was wrinkled with eagerness, and there was an anxious look in
her eyes. It was hot in the studio, and drops of sweat stood on her forehead. She was a girl of
twenty-six, with a great deal of dull gold hair; it was handsome hair, but it was carelessly done,
dragged back from her forehead and tied in a hurried knot. She had a large face, with broad, flat
features and small eyes; her skin was pasty, with a singular unhealthiness of tone, and there was
no color in the cheeks. She had an unwashed air and you could not help wondering if she slept in
her clothes. She was serious and silent. When the next pause came, she stepped back to look at
her work.

"l don't know why I'm having so much bother,” she said. "But | mean to get it right." She
turned to Philip. "How are you getting on?"

"Not at all," he answered, with a rueful smile.

She looked at what he had done.

"You can't expect to do anything that way. You must take measurements. And you must
square out your paper."

She showed him rapidly how to set about the business. Philip was impressed by her
earnestness, but repelled by her want of charm. He was grateful for the hints she gave him and
set to work again. Meanwhile other people had come in, mostly men, for the women always
arrived first, and the studio for the time of year (it was early yet) was fairly full. Presently there
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came in a young man with thin, black hair, an enormous nose, and a face so long that it reminded
you of a horse. He sat down next to Philip and nodded across him to Miss Price.
"You're very late," she said. "Are you only just up?"
"It was such a splendid day, I thought I'd lie in bed and think how beautiful it was out."”
Philip smiled, but Miss Price took the remark seriously.
"That seems a funny thing to do, I should have thought it would be more to the point to get
up and enjoy it."
"The way of the humorist is very hard,” said the young man gravely.
He did not seem inclined to work. He looked at his canvas; he was working in colour, and
had sketched in the day before the model who was posing. He turned to Philip.
"Have you just come out from England?"
"Yes."
"How did you find your way to Amitrano's?"
"It was the only school I knew of."
Kpurepun oneHku:
O1In4yHoO CTAaBUTCA, CCJIN ITPAKTHYCCKOC 3a1aHUEC BBIIIOJIHCHO ITOJJHOCTBIO U IIPABHUIIBHO.
XOpOIIIO CTaBUTCA, C€CJIM IMPAKTHUYCCKOC 3aJJaHUC BBIMIOJIHCHO ITOJIHOCTBIO M B LECIOM
IPaBUIILHO, TOMYCKAIOTCs HerpyObie omuoku (3-5).
YJIOBJICTBOPHTCJH)HO CTaBUTCA, CCJIIM NPAKTHUYCCKOC 3aJaHUC BBIIIOJIHCHO, HO CTYACHT
UCIIBITHIBAI OOJIBIINE 3aTPYAHEHHS U TOMYCTHI rpyObie omuoku (3 — 5).
HeyIIOBJIeTBopI/ITe.J'IbHO CTaBUTCH, €CJIIn IMPAKTUYCCKOC 3a1aHUuC BBITIOJIHCHO
(bpal"MeHT ApHO, CTYACHT ornodaercs IMPAKTHUYCCKU B KAXKIAOM IIPCIJIOKCHUU.

Joxkaan
Tembl 10KJIA/10B:
Pa3roBopHBIi CTUIIb QHIVIMICKOTO SA3BIKA.
JleJIoBO# CTHIIL aHTJIUMCKOTO SI3BIKA.
[Ty6GnuucTuyecKuii CTHIIb aHTITMHCKOTO A3BIKA.
JIuTepaTypHBIi CTHIIb aHIVIMICKOTO S3bIKa. Pa3roBOPHBIN CTHIIb AHIJIIMICKOTO SI3BIKA.
HayuHb1i CTHIIb aHTIIMICKOTO SI3bIKA.
CrunucTuyeckue CpecTBa BhIPa3uTEIbHOCTH.
DOHETUYECKUE CPEACTBA BHIPAZUTEIBHOCTH.
['pammaTHuUecKHe CpelICTBA BBIPA3UTEIbHOCTH.
OcobeHHOCTH OpaToOpCcKoil peun.
10. TenexkoMMeHTapUH B CTHIIMCTHYECKOM aCIIEKTe.
11. Pa3BuTHE ra3eTHOTO CTHIIS.
12. Ponb MpakTHYECKOM CTHIIMCTHKH B IIKOJIHLHOM 00pa30BaHUN AHIIJIHU.
13. Cnenr, popMupoBanue 1 pa3BUTHE.
14. Tepmunsl. DopMUPOBAHUE U PA3BUTHE.
15. Crunuctrueckas HEOJAHOPOIHOCTH PabOT (PHUIIOTIOTOB.
16. TpaHCTIO3UIUS CYIIECTBUTEIHHOTO.
17. Tpancnozunus rinaroia. JInuHble 1 HENMUYHbIE (YOPMBI.
18. Opdosnmyeckre cpeacTBa BEIPa3UTELHOCTH.
19. ®onernyeckast TPAaHCKPUIMILKSA U €€ CTUIMCTUYECKUNA TOTEHIIUA.
20. Pa3BuTHE TEOPETUYCCKON CTUITHCTHKH.

CoNoOARWNE

Kpurepun onenkmn:

OT/IMYHO CTaBUTCS, €CIIM BBINOJHEHbl BCE TPeOOBaHMSA K HANUCAHMIO U 3alUTe JOKIaja:
o0o3HaueHa npobiiemMa U 00OCHOBaHA €€ aKTyalbHOCTb, CAENaH KPAaTKUH aHaN3 Pa3IM4YHbIX
TOUYEK 3pPEHUs Ha PacCMaTpUBAEMYIO MPOOJEMY U JIOTUYHO M3JI0KE€HA COOCTBEHHAs MO3MILHKA,
cOpMyIHPOBaHbl BBIBOJBI, T€Ma pPACKPBITA IOJHOCTHIO, BBIAEPXKaH OO0BEM, COOINIOJIECHBI
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TpeOoOBaHUS K BHEMIHEMY O(GOPMIICHHIO, JAaHBI TMPABUIBHBIE OTBETHl HA JOMOJHHUTEILHBIC
BOTIPOCHI.

Xopomo CTaBUTCS, €CIU B 1IEJIOM COOIIOeHBl TpeOOBaHUS K HAMCAHWIO M 3allUTe JOKJIaja:
o0o3HayeHa mnpobiema U 000CHOBaHA €€ aKTyaJlbHOCTb, CAENaH KPAaTKUN aHalIu3 Pa3IMYHBIX
TOYEK 3PCHHSI Ha PacCMaTPUBAEMYIO MPOOJIEMY M HM3JIOKEHA COOCTBEHHAS TO3HIIHS, BBIBOIBI
chopMylIMpOBaHbl HE BCEI/la YETKO, COOo/ieHa Ooiblias 4acTh TPeOOBaHUN K BHEIIHEMY
0(OPMIICHHIO, TaHBI OTBETHI HA JIOTIOJTHUTEIHHBIC BOTIPOCHI.

Y10B/1€TBOPUTEIBHO — OCHOBHBIC TPeOOBaHMS K JOKJIAy U €ro 3alllUTe BBINOJHEHBI, HO IpU
STOM JIONYILIEHbI HeAOYEThl. B 4YacTHOCTH, MMEIOTCS HETOYHOCTH B M3JI0KEHUM MaTepuala;
OTCYTCTBYET JIOTHYECKasl MOCIEAOBATEIbHOCTh B CYXACHMSX; HE BBIIEpKaH 00BEM JOKIIAfa;
UMEIOTCS yIylIeHus: B O(QOpPMIIGHWH; Ha JOIMOJHUTEIBHBIE BOMPOCH TPH 3alUTE JTaHbBI
HEIOJIHBIE OTBETHI.

HeynoB/jieTBOpUTEJIBbHO — OCHOBHBIE TPEOOBaHUS K JOKJIAJy U €ro 3allUTE HE BBHIMOJHEHBI.
Matepuan uMeeT TOJNbKO KOMIMJIATUBHBIM XapakTep; CTYIEHT HE MOXET OTBETHTh Ha
JIOTIOJTHATEILHBIE BOTIPOCHI.

@®oHJ OLIEHOYHBIX CPEJACTB PY0e:KHOI0 peliTHHIa

TecToBblIE 3aJaHUA
baHk TecTOBBIX 3aaHUil pa3MEIICH B AJICKTPOHHOW MH(POPMAIIMOHHO-00pa30BaTeIbHOMN
cpene  AHO BO  «lloBomKCKHMH  NIpaBOCIAaBHBIH  MHCTUTYT» —  Ccpuika:
http://elearn.pravinst.ru:180/.

1. Stylistics deals with a) shifts of meanings and their stylistic
functions;
b) combinations of meanings;
c) structure of speech.

2. Stylistic devices fall into the following groups: | a) figures of quantity and figures of quality;
B) Lexical, phonetical and syntactic;
c)Lexical, grammatical and phonetical

3. Periphrasis aims at a) beauty of expression; b) taboo on words;
c) transfer of meaning.
4. Personification belongs to a) the metonymic group; b) the
metaphorical group; c) the ironic group.
5. Synonyms are used a) to characterize the object spoken about
precisely;

b) to produce humorous effect;
c) to make the speech less monotonous.

6. In the sentence «The pennies were saved by a) metonymy; b) metaphor; c) irony.
bulldozing the grocer» we come across
7. The sentence «The magi were wise men - b) an antithesis; a hyperbole; c)
wonderfully wise men» we can see understatement.
8. In the sentence «Jim stopped inside the door, as | a)to impart expressiveness to the utterance;
immovable as a setter at the scent of quail» the b) to produce a humorous effect;
simile is used ¢) to enable the reader to visualize the scene
completely.
9. The phrase «She cried and wailed over them» a) synonyms; b) antonyms; ¢) hyponyms.
contains
10. Indicate the sentence which constitutes a a) «She writes novels as Agatha Cristiex;
simile: b) «She is as talkative as a parrot»;

c¢) «She sings like Madonnay.
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http://elearn.pravinst.ru:180/

11. Archaisms may be used in a literary text

a) to show that the speaker is attached to
usage of unusual words;
b) to create the historic atmosphere;
¢)to produce humorous effect.

12. Terms belong to

a) super-neutral vocabulary;
b) the bulk of neutral words;
c) sub-neutral vocabulary.

13. Bookish words are used in the colloquial
context

a) they elevate the speech;
b) they produce humorous effect;
c) they characterize the speaker as a well-
educated person.

14. The word “Philoprogenitiveness”

a)ls bookish; B)Is neutral; C) is colloquial.

15. Poetic words are used in poetic diction

a) due to the poetic tradition only;
b) to create the romantic atmosphere;
c) to produce the effect humour;

16. Jargon words can used within a certain
professional group

a) to make speech expressive;
b) to show that the speaker also belongs to
this group;
c) to stress the informal character of
communication.

17. Jargon words and slang words

a) are characterized by the same degree of
degradation;
b) differ in their degree of degradation.

18. Slang is used

a)to make speech more easy;,
b)to make speech more expressive;
c) to produce humorous effect.

19. In the sentence «Ain't it awful, Sam?» the
underlined word is used

for the sake of characterization;
b)to produce humorous effect;
¢) to make speech expressive.

20. Vulgar words are

a)permitted in educated speech;
b) not permitted in literary speech;
c)permitted in any speech.

21. Elliptical sentences and complete sentences

a) perform the same functions;
b) perform different functions.

22. Asyndeton is used

a) to accelerate the tempo of the speech;
b) to characterize the education of the
speaker;

C) to impart expressiveness to the speech.

23. Break-in-the-narrative is

a case when the speaker does not bring the
utterance up to the end being overwhelmed
by emotions;

b) a deliberate abstention from bringing the
utterance up to the end
c) a case when the speaker does not want to
finish the sentence by chance.

24. Anadiplosis is based

a) upon the absence of the indispensable
elements in the sentence;
b)upon the interaction of syntactical
structures;
c) upon the excessive use of syntactical
elements.

22




25. Inversion is used

a) to make speech less expressive;
b) to emphasize the subject of speech;
c) to make the speech sound formal.

26. In case of inversion the emphasized element
occupies

a) the initial position;
b) the final position instead of the initial
position;
c) the usual position.

27. Parallelism is used

a) to make the recurring parts more
conspicuous than their surroundings;
b) to make the speech less expressive;

c) to create the rhythmic structure.

28. Anaphora is used

a) at the beginning of the sentence;
b) at the end of the sentence;
c) at the beginning and the end of the
sentence.

29. The syntactical device used to interrupt the line
of thought is

a) detachment; b) parenthesis; c) repetition.

30. The sentence «You don't know what a nice - a
beautiful, nice - gift I've got to you» contains

a) repetition; b) detachment; c) anadiplosis.

31. Formality characterises

a)literary style; b) documentary style; c)
scientific style.

32. Expressiveness characterises

literary style; b) documentary style; c)
scientific style.

33. Objectivity characterises

literary style; b) documentary style; c)
scientific style.

34. Wide use of non-verbal means characterises

literary style; b) documentary style; c) c)
publicistic style.

35. Belles-lettres is

A) style B) genre c) sublanguage.

36. Drama is

A) style B) genre c) sublanguage.

37. Professional is

a)Style B) genre c) sublanguage.

38. Author, reader, reality are the participants of

a) text activity; B) oral speech activity;
c) analyses activity.

39. Analyses of the literary text presupposes

a) semantic, metasemiotic,
metametasemiotic levels;
b) semantic, metasemiotic levels;
¢) Semantic level.

40. Stylistics is devided into

A)theoretical and practical;
b) theoretical and historical;
c) theoretical and functional.

41. Style can be

individual; b)personal; c) private.

42. The main substyles of literature are

poetry, drama, prose;
b) poetry, drama, comedy;
¢) poetry, drama, essey;

43. The syntactical device used to reproduce two
words is

a) detachment; b) parenthesis; c) repetition.

44. The factor that influenced the development of
English literary style is

a) Christianity
b) industrial revolution
c) science developement

45. The prototype of modern prose is

a) saga b) allegory c) satire

46. Intertext is a notion, based on the ability of the
fexts to

a) borrow elements from the other texts
b) organize elements in the other texts
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| c) exclude elements from the other texts

47. Scientific popular style combines features of a) Scientific and literary
b) industrial revolution
c) Scientific and publicistic

48. The style, distinguished by its ability to copy a) scientific b) literary c) documentary
other styles is

49. Diplomatic, legal, business are the substyles of a) scientific b) iliterary c) documentary

50. TV, radio, newspaper are the a) genres of literary style
b) substyles of publicistic style
¢) science branch

Kpurtepuu ouenku:

OT/AMYHO CTaBUTCS, €CIM MPABUJIBHO BBIMIOJIHEHBI BCE 3aJaHMs TECTa; TOCTUTHYTHIM ypOBEHBb
pe3yabTaTOB O0YYEHHUSI CBUAETEIBCTBYET O TOM, YTO CTYACHT OBJIA/IE] OCHOBHBIMH aCIEKTaMH
M3y4aeMOT0 MOJYJIS.

Xopomuro ctaBUTCs, €CIU BBINOJIHEHO HE MeHee 80 % TecTa: JOCTUTHYTHIN ypOBEHb PE3yJIbTaTOB
0o0y4eHHUsl CBUETEIbCTBYET O TOM, YTO CTYJIEHT OBJaJie]l OCHOBHBIMH aCIEKTaMH H3y4aeMOTro
MoyJIst; pukcupyercs ps omunook (1 — 7).

Y10B/1€TBOPUTEIBbHO CTaBUTCS, €Ciid BbIModHeHO He meHee 40 - 50 % Ttecra: JOCTUTHYTHIN
YPOBEHb pE3YJIbTAaTOB OOYYEHHS CBHIETEIBCTBYET O TOM, YTO CTYACHT B LEJIOM OBIIAICI
OCHOBHBIMH aCIMEKTaMH U3y4aeMOro MOAYJISL; GUKCHPYETCs psa omrbok (8 — 12).
HeynoBiieTBopuTeIbHO CTaBUTCS, €ClIU BbINIOJIHEHO MeHee 30 % TecTa: JOCTUTHYTBIH YPOBEHb
pe3yNbTaTOB OOYYEHHsI CBHJIETEILCTBYET O TOM, YTO CTYIAEHT MPAKTUYECKH HE OBIAJel
OCHOBHBIMH aCIICKTAMH H3y4aeMOro MOYJIsl; puKcupyeTcs psja omuodok (6osee 13).

Tembl KypcoBbIX padoT

1. CuHrakcuueckue CTHINCTUYECKHE pUueMbl B pousBeneHusx donkuepa.

2. DoHeTHYECKHEe 0COOEHHOCTU CTUIIMCTUYECKOTO CTpOs Mpo3bl Jlxkoiica.

3. Ilpwem 3BYKOBOW aTTpakiHH KaK CPEICTBO CO3MAaHUS CTHIIMCTHYECKOW BBIPAZHTEIHHOCTH
TEKCTa.

4. JIMHTBOCTUIIMCTHYECKHE OCOOCHHOCTH TEKCTA ra3eTHON CTaThH.

5. DOYHKIMOHAIBHO-CTUIMCTUYECKAsl XapaKTEePUCTHKA TEKCTOB HAYYHOM CTaThU.

6. OyHKIMOHAJBHBIE MPU3HAKK HAYYHOTO CTUJIS (Ha MaTepuaie Hay4YHOH CTaThH).

7. OyHKUMOHAJbHAs HAIPABICHHOCTb OTPHIBKOB Pa3rOBOPHOTO CTHUJSA B poMmaHe CreifHOeka
«I'po3abs THEBAY.

8. Jlekcuueckue CTHIIMCTHYECKHE TPUEMBI KaK CpPeJICTBA CO3AaHUs TOATUYECKONH 0OPa3HOCTH.

9. HuamBuayanbHO-CTHIIEBBIE OCOOCHHOCTH MpoH3BeneHI MooMa.

10. nuBHyaibHO-CTHIIEBBIE XapaKTEepPUCTUKH MTPpo3bl [paiizepa.

11. [IposiBieHne CTUIN3ALIMN B IPOU3BEICHUSX COBPEMEHHBIX aHTJIMHCKUX MHUCATENeH.

12. )XaHpoBo-CTHIIMCTHYECKUE XapaKTEPUCTUKN HAYUYHOM peLieH3nH.

13. CTpyKTypHO-KOMITO3UIIMOHHBIE ¥ JIMHTBOCTHJIMCTUYECKHAE XapPaKTEPUCTUKH CTaTed o
cropre.

14. Peanu3anys KaTerOpUH OLIECHOYHOCTH B TA3€THBIX CTAThsIX O KMHeMaTorpade.

15. CpaBHuTENbHAS XapaKTEPUCTUKA AHTJIOSI3BIYHBIX U PYCCKOS3BIYHBIX IKOHOMHYECKUX
TEKCTOB (Ha MaTepuase y4eOHbIX TOCOOHIT).

16. Tpancdopmaruu GppazeoqorHuecKux eJUHUL] B Xy105KECTBEHHBIX MPOU3BEICHHSIX.

17. CpenctBa BeipazutenbHOoCcTH B moBecTH «I appu [ToTTepy.

18. ABTOpCcKast MOIaNbHOCTD TPOU3BEACHUI ModMma.

19. Pa3roBopHBIN CTHIIH aHTITUICKOTO S3bIKA.

20. JIemoBoO# CTHIIb aHTJTUHCKOTO SI3bIKA.

21. ITyOnuIMCTHYECKUI CTHITh QaHTIIMACKOTO SI3BIKA.
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22. JIutepaTypHbIi CTUJIb aHTIMICKOTO s3bIKa. Pa3roBOPHBIN CTUIIb AHTTIMICKOTO S3bIKA.
23. Hay4HbIl CTHIIH aHTJIUHCKOTO SI3bIKA.

24. CTUIMCTUYECKUE CPEICTBA BHIPA3ZUTEIBHOCTH.

25. doHeTHYECKHE CPEJICTBA BHIPA3UTEIHHOCTH.

26. 'pammaTuveckue cpeicTBa BBIPA3UTEIBHOCTH.

27. OcoOEHHOCTH OPAaTOPCKOM peUHn.

28. TeneKkOMMEHTapuH B CTUIMCTUYECKOM aCIIeKTe.

29. Pa3BuTHE ra3eTHOTO CTHJIS.

30. Posb mpakTU4YeCcKOi CTUIIMCTUKY B IIKOJIHOM 00pa30BaHUM AHTIIUH.
31. Cnenr, hopMHpOBaHUE U Pa3BUTHE.

32. Tepmunbl. DopMupOBaHHE U pa3BUTHE.

33. Crrictryeckast HEOJTHOPOIHOCTh padOT (GUIIOJIOTOB.

34. TpaHCHO3ULIUS CYIIECTBUTEIHHOTO.

35. Tpancno3unus riarosna. JInyusle 1 HEMTUYHBIE POPMBI.

36. Opdosnmdeckue cpencTBa BEIPA3UTEILHOCTH.

37. ®oneTHUecKast TPAHCKPUIILIUS U €€ CTUITMCTHYECKUN MOTEHIIMA.

38. Pa3zBuTHE TCOPETHUECKON CTUIIUCTHKH.

Kpurepun onenku:

Ouenka

Kpumepuu oyenxu

OT1anuno

paboTa BBIIIOJHEHa B COOTBETCTBUU C IIEPEUMCICHHBIMU
napaMeTpamMH, TOJHOCTBIO PACKPBITO COZIEPIKAaHHE KaXKJOro
BOIIPOCA,  CTYACHTOM  C(HOPMYIHUPOBAHBI  COOCTBEHHBIE
apryMeHTHPOBaHHBIE BBIBOJIBI IO TeMe paboThl. OdopmiieHue
paboTBI COOTBETCTBYET MpPEIbsBIsIEMbIM TpeOoBaHusM. [lpu
3amuTe paboThl CTYICHT CBOOOIHO BIaJeeT MaTepHaIOM M
OTBEYAET Ha BOTIPOCHI.

Xopowo

paboTa BBINOJHEHA B COOTBETCTBUU C IEPEUUCICHHBIMU
napaMeTpamy, IOJHOCTBIO PACKPBITO COAEPKAHUE KaXKI0To
Bonpoca. HesHauurtenbHble 3amMedaHus K OGOPMIICHUIO
pabotsl. [Ipu 3ammure paboThl CTYJIEHT BIaJEET MaTepHajIoM,
HO OTBEYAET HE HA BCE BOIIPOCHI.

Y10B/1€TBOPUTEIBLHO

paboTa BBINOJHEHa B COOTBETCTBUU C IEPEUUCICHHBIMU
napaMeTpamMi, HO HE IIOJIHOCTBIO PACKPBITO COJAEpIKaHUE
Kaxaoro Bompoca. CTyIeHTOM He cjenaHbl COOCTBEHHbIE
BBIBO/JIbI 110 TeMe paboThl. ['pyOble HenocTaTKK B 0(hOpMIEHUN
pabotel. Ilpm 3ammre paboOThl CTYAEHT cinabo BiajaeeT
MaTepHalioM, OTBEYAET HE Ha BCE BOIIPOCHIL.

HeynoBiieTBopuTe/ibHO

paboTa BBHINIOJHEHA HE B COOTBETCTBHH C INEPEUUCICHHBIMU
napaMeTpaMM, HE PACKPBITO COJEp)KaHUE KaXKAOro BOIPOCa.
CryneHTOM He cjenaHbl BBIBOJABI MO TeMme padoThl. ['pyObie
HesmocTaTku B oopmienun pabotel. Ilpu 3ammre pa®oTh
CTYZAEHT HE BJaJIe€T MaTepUaAJIOM, HE OTBEYAET Ha BOIIPOCHI.

DOoH/I OLIECHOYHBIX CPEACTB IMPOMEKYTOYHON aTTEeCTALMHU

IK3aMeH

Conep:xkaHue IK3aMeHAIIHOHHOTO OuJIeTa:
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1. Teoperuueckuii Bonpoc
2. JIMHTrBOCTHJIMCTHYECKHUH aHAIU3 YKA3aHHOI0 TEKCTA
Cnucok TeopeTH4eCKHX BONPOCOB:

Stylistics as a science, its main notions.
Colloquial style: general characteristics.
Colloquial style: sub styles and genres.
Colloquial style: linguistic peculiarities.
Oral and written speech.
Literary style: general characteristics.
Literary style: sub styles and genres.
Literary style: linguistic peculiarities.
Stylistic reference of vocabulary: super-neutral level.
10. Stylistic reference of vocabulary: sub-neutral level.
11. Documentary style: general characteristics.
12. Documentary style: sub styles and genres.
13. Documentary style: linguistic peculiarities.
14. Lexical stylistic devices.
15. Expressive means in English language.
16. Phonetic stylistic devices.
17. Publicistic style: general characteristics.
18. Publicistic style: sub styles and genres.
19. Publicistic style: linguistic peculiarities.
20. Syntactic stylistic devices.
21. Practical stylistics, the main notion.
22. Recommendations for good style.
23. Parts of speech transposition into the literary text.
24. Stylistic potential of noun.
25. Stylistic potential of verb.
26. Stylistic potential of article.
27. Stylistic potential of adjective.
28. Text as a unit of stylistics.
29. Historical development of literary style: three factors of development.
30. Intertext theory.
31. Historical development of literary style: middle ages period.
32. Methods of investigating the text.
33. Historical development of literary style: Renaissance period and later.
34. Scientific style: general characteristics.
35. Scientific style: sub styles and genres.
36. Scientific style: linguistic peculiarities.
06[)3361[ TEKCTa AJA JUHIBOCTHINCTHYECKOI0 aHAJIU3a.:

But notwithstanding when Miss Price on the following Sunday offered to take him to the
Louvre Philip accepted. She showed him Mona Lisa. He looked at it with a slight feeling of
disappointment, but he had read till he knew by heart the jeweled words with which Walter Pater
has added beauty to the most famous picture in the world; and these now he repeated to Miss
Price.

"That's all literature," she said, a little contemptuously. "You must get away from that."

She showed him the Rembrandts, and she said many appropriate things about them. She
stood in front of the Disciples at Emmaus.

"When you feel the beauty of that,” she said, "you'll know something about painting.”

She showed him the Odalisque and La Source of Ingres. Fanny Price was a peremptory
guide, she would not let him look at the things he wished, and attempted to force his admiration

CoNo~WNE
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for all she admired. She was desperately in earnest with her study of art, and when Philip,
passing in the Long Gallery a window that looked out on the Tuileries, gay, sunny, and urbane,
like a picture by Raffaelli, exclaimed:

"I say, how jolly! Do let's stop here a minute."

She said, indifferently: "Yes, it's all right. But we've come here to look at pictures."

The autumn air, blithe and vivacious, elated Philip; and when towards mid-day they stood in
the great court-yard of the Louvre, he felt inclined to cry like Flanagan: To hell with art.

"l say, do let's go to one of those restaurants in the Boul' Mich' and have a snack together,
shall we?" he suggested.

Miss Price gave him a suspicious look.

"I've got my lunch waiting for me at home," she answered.

"That doesn't matter. You can eat it tomorrow. Do let me stand you a lunch.”

"I don't know why you want to."

"It would give me pleasure," he replied, smiling.

They crossed the river, and at the corner of the Boulevard St. Michel there was a restaurant.

"Let's go in there."”

"No, | won't go there, it looks too expensive."

She walked on firmly, and Philip was obliged to follow. A few steps brought them to a
smaller restaurant, where a dozen people were already lunching on the pavement under an
awning; on the window was announced in large white letters: Dejeuner 1.25, vin compris.

"We couldn't have anything cheaper than this, and it looks quite all right.”

They sat down at a vacant table and waited for the omelet which was the first article on the
bill of fare. Philip gazed with delight upon the passers-by. His heart went out to them. He was
tired but very happy.

"I say, look at that man in the blouse. Isn't he ripping!"

He glanced at Miss Price, and to his astonishment saw that she was looking down at her
plate, regardless of the passing spectacle, and two heavy tears were rolling down her cheeks.

"What on earth's the matter?" he exclaimed.

"If you say anything to me I shall get up and go at once," she answered.

He was entirely puzzled, but fortunately at that moment the omelet came. He divided it in two and
they began to eat. Philip did his best to talk of indifferent things, and it seemed as though Miss Price were
making an effort on her side to be agreeable; but the luncheon was not altogether a success. Philip was
squeamish, and the way in which Miss Price ate took his appetite away. She ate noisily, greedily, a little
like a wild beast in a menagerie, and after she had finished each course rubbed the plate with pieces of
bread till it was white and shining, as if she did not wish to lose a single drop of gravy. They had
Camembert cheese, and it disgusted Philip to see that she ate rind and all of the portion that was given
her. She could not have eaten more ravenously if she were starving.

Miss Price was unaccountable, and having parted from her on one day with friendliness he could
never tell whether on the next she would not be sulky and uncivil; but he learned a good deal from her:
though she could not draw well herself, she knew all that could be taught, and her constant suggestions
helped his progress. Mrs. Otter was useful to him too, and sometimes Miss Chalice criticized his work; he
learned from the glib loquacity of Lawson and from the example of Clutton. But Fanny Price hated him to
take suggestions from anyone but herself, and when he asked her help after someone else had been
talking to him she would refuse with brutal rudeness. The other fellows, Lawson, Clutton, Flanagan,
chaffed him about her.

"You be careful, my lad,” they said, "she's in love with you."

"Oh, what nonsense," he laughed.

The thought that Miss Price could be in love with anyone was preposterous. It made him shudder
when he thought of her uncomeliness, the bedraggled hair and the dirty hands, the brown dress she always
wore, stained and ragged at the hem: he supposed she was hard up, they were all hard up, but she might at
least be clean; and it was surely possible with a needle and thread to make her skirt tidy.
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5. METOJIMYECKUE YKA3AHUS JIUTSI OBYUAIOIINXCS ITO OCBOEHUIO
TACLATITAHBI

PexomMeHmanmu TIOMOTYT CTyAE€HTaM CHCTEMAaTH3UpOBaTh 3HaHUS 10 y4eOHOI
aucuuuinae «CTUmcTrka (aHTTHHCKOTO 13bIKa)» M CKOHIIEHTPUPOBATh BHUMAHKE HA N3YyYCHUH
npoOJeMaTUKA COBPEMEHHBIX HCCICIOBAHUN B OTEUYECTBEHHON M 3apyOeKHOW CTWIIMCTHKE, a
TaKXe 3aKpeNUTh CBEJICHMS IO METOJIUKE HICHTU(UKAMM HMCIIOJIB30BAaHUS TOIO MM HMHOIO
CTHJIUCTUYECKOTO TpUeMa WM SKCHPECCHBHOIO CPEICTBA B PA3IMUYHBIX (DYHKIIMOHAIBHBIX
CTHIISX.

UroObl nr000€ 3aHATHE OBUIO IJIOJOTBOPHBIM, CTYICHT JOJDKEH K HEMY TOTOBHTBHCA.
[TonroroBka cryneHTa nepen JIEKLIUEH HOCUT PEKOMEHIATENIbHBIM XapakTep, a BOT OCBOCHHE
MaTepuaja M BBIIOJIHCHUE 3aJaHUM, BBIHECEHHBIX HA CaMOCTOATEIBHOE H3Y4YECHHE IepeN
CEMMHAPCKHUM 3aHATUEM, SIBISIETCS 0053aTENIbHBIM TPEOOBAaHUEM.

CeMuHapckue 3aHATUS UCHOJHAIOT POJIb OJHOIO U3 BUAOB TEKyllero koHTpois. Ilepen
CEMMHApCKMMM  3aHATUAMM  PEKOMEHIYyeTCs IPOYUTAaTh  JICKUUMOHHBIA  Marepual |
COOTBETCTBYIOLIYIO TEOPETUYECKYIO JIMTEPATYpPY IO Teme cemuHapa. [Ipum npenBapurenbHON
IIOArOTOBKE Yy CTYJEHTa MOI'YT IOSIBUTHCS BOIPOCHI, KOTOPBIE OH MOXET 3aJaTh JIEKTOPY BO
BpeMsI IIPAKTHUYECKOTO 3aHATHUSA.

Metoauyeckass HOBM3HA JIaHHOTO JIEKIIMOHHOIO LIMKJIA COCTOMT B KOMIUIEKCHOM
MEXIUCIUTUTMHAPHOM TIOAXO0JIe K W3YYeHHIO (YHKIMOHMPOBAHUS E€IWHUI] Pa3HBIX ypPOBHEH
A3bIKOBON MEpapXHM B PAMKax pa3iMyHbIX (DYHKIMOHAIBHBIX CTUIJIEH, MO3BOJIAIOLIEM COYETATh
IpUEMbl M CIOCOObI M3Y4YEHHs] NpeAMeTa Kypca C IMO3ULUN JIMHTBUCTHKH, CTUJIMCTHKU U
IparMaTUKy s3blKa. JIEKIMOHHBIA Kypc Oa3upyeTcsi Ha MCCIEOBaHUAX B 00sacTH oO1ei
CTHJIUCTHUKH, (PYHKIIMOHAIBHOW CTHJIMCTUKHU W MPArMaTUKO-KOTHUTHBHON NapaJurMbl HAyYHOTO
3HaHUA. JIeKMM NOJKHBI NO3HAKOMHUTH CTYJEHTOB C COBPEMEHHBIMH HCCIIEIOBaHUAMH IO
OCHOBHBIM IpO0JIeMaM JMHTBUCTHYECKOW CTHUJIIMCTUKHA COBPEMEHHOI'O AHTJIMHACKOTO S3bIKa B
Haleil cTpaHe W 3a pyOexoM, C pa3IMYHBIMH METOAAMU CTUJIMCTUYECKUX HCCIeIOBaHUH,
PACKpBITh 3aKOHOMEPHOCTH CTHJIMCTUYECKONM HOPMBI Ha BCEX YPOBHAX. BBHUIY OrpaHM4EHHOrO
o0beMa BpeMEHU HEKOTOpBIE pazJiesibl Kypca, TpeOyrolye NoJpoOHOro U3y4eHusi, MOTyT ObITh
JIaHbI CTYAICHTaM Il CaMOCTOATENIBHOIO U3YYEHUS WM 3acCiIyllIaHbl HA CEMUHAPCKUX 3aHATHSIX
B BHJIE JIOKJIA/I0B, COOOLIEHUH, MOJITOTOBJICHHBIX CTYJIE€HTaMU. B JIMHIBUCTHYECKUN JIEKCUKOH
CTyIEHTOB  BBOJSTCA  HOBAas ~ TEPMHUHOJOTMS M METOJOJIOTMYECKHE  IOAXOMBL:
T GepeHIIMPOBAHHBIA MOAX0A K M3YYEHUIO pa3HbIX CTWIEH M JKaHPOB TEKCTOB, BBISBICHHE
O0COOEHHOCTEH aKTyalu3allK SA3BIKOBBIX €IMHMII Pa3HBIX YpOBHEH, ONpENEIeHHE alIropuTMa
HOCTPOCHMS CTHWJIMCTMYECKOTO IMpHEeMa M CIIOCOOOB €ro JAEKOJAMPOBAHUS, BBIABICHHE Lesei
UCIIOJIb30BAaHUsl SI3BIKOBBIX €IMHUIl M YCTaHOBJIEHHME (YHKIIMOHAIbHO- CTHJIMCTUYECKHX
0COOEHHOCTEH aKTyaln3aluu S3bIKOBBIX €IWHUIl B peud. JIeKunu JOKHBI MO3HAKOMMTh
CTYJIEHTOB C BEIYIIMMHU IMOHATHSAMH CTHJIMCTHKU $3bIKA U PEYM, OCHOBHBIMHM MpoOieMaMu U
WHBEHTAPEM CTUIMCTHYECKUX IPUEMOB U DKCIPECCUBHBIX CPEACTB, C PA3IU4YHBIMU METOAAMHU
OoOHapyXeHHsI W HUICHTU(PHUKAIUU  CTWIMCTUYECKUX TPUEMOB, HAyYUTh CTYJICHTOB
yCTaHaBJIMBATh OCOOEHHOCTH UCIIOIB30BAHUS S3bIKOBBIX €JMHUI] B PA3TUUHBIX CTUJISX U JKaHpax
peun. IIporpammoill Kypca NpenyCMOTPEHO YTEHHME JIEKIMM [0 OCHOBHBIM TeMaM Kypca.
KonnyecTBO 4yacoB, OTBOAMMBIX Ha TEOPETHUYECKHH Kypc, 3a()MKCHPOBAHO B Iporpamme, U
3aBHCHUT OT OOIIETO YMCIIa ayAUTOPHBIX YacOB, MPO(UIIS MOATOTOBKH CIIELUATNCTOB, a TAKXKE OT
ocobeHHOCTe JaHHOW y4eOHOW JUCHMIUIMHBL Jl7Ii TOro 4YToOBl CTYAEHTY Jjerde ObLIO
pa3o0paThCsl B CIOKHOM M OOIIMPHOM MartepHase, METOAMKa MPEeNoJaBaHus MOCTPOCHA Tak,
4yT0, Haubojiee TPYAHBIE M BaXKHBIE TEMbl PACCMATPUBAIOTCA Ha AyJUTOPHBIX 3aHATHAX —
nexknusax. VX TemaTudecknmi IUIaH COJEP>KUTCS B IpOrpaMMme JaHHOM IUCHHUILIMHBL. YacTh
BOIIPOCOB TEOPETUUYECKOTO Kypca BHIHOCUTCSI HA CAMOCTOSITENIbHOE U3ydueHHne. CaMoCToATEIbHAs
npopa0oTKa MaTepuaia CTyIeHTaMU JI0JKHA 00s3aTeNIbHO 3aKaHYMBAThCS IPOBEPKOM 3HAHUH B
Bune Tecra. Ilpm 4yreHuMm JeKuUMi pPEKOMEHAYETCS [aBaTh WUIIOCTPALMU IPUMEPOB
CTHJINCTUYECKUX MTPUEMOB, TOKA3bIBAIOIINX OCOOEHHOCTH UX OCTPOEHHUSI.
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Meroanueckue peKOMEHAALUNUH K TPOBEACHUIO CEMUHAPCKUX 3aHATHIA.

CemuHapckue 3aHATHS JOJDKHBI  YIUIYOMTh 3HAHHWS JIGKIIMOHHOTO Kypca. Ha
CEMHMHAPCKHUX 3aHATHUSAX CTYJICHTaM PEKOMEHAYETCS Ha MPAKTUKE NPUMEHUTh MOJIYYEHHBIE Ha
JEKIHUAX CBEACHUS 10 OOHApPY)KEHHWIO TOTO WM HWHOTO CTHJIMCTHYECKOTO IIpUeMa |
YCTAaHOBJICHUIO LEJIEH €ro HMCHOJIb30BaHUS B TEKCTe. Llenb ceMuHapCKuX 3aHATHI COCTOUT B
Pa3BUTHUH Y CTYJEHTOB:

— yMeHHS UACHTUPUIHUPOBATH ¥  OOBSCHATH  SBICHUS, XapaKTepHBIE IS
CTUJIMCTUYECKOTO YPOBHS, BBIpaOOTaTh HABBIKM CTHJIMCTHYECKOTO pazbopa M TOJKOBAHUS
SI3BIKOBBIX SIBJICHUIM.

— YMEHHUS CaMOCTOSATEIBLHO JeiaTh BBIBOABI M OOOOIICHHMS W3 HAONIOACHUN Haj
dakTUYeCKUM MaTepuaioM, pedheprupoBaTh HAYUYHYIO JTUTEPATYPy, IPUBUBATH HABBIKA PA0OTHI C
TEKCTaMHU pa3HBIX (O YHKIIMOHATIBHBIX CTHJICH, MPOBOJUTH BCECTOPOHHUI
JIMHTBOCTHUINCTHYCCKUM aHAJIN3 TEKCTAa.

— HAaBBIKOB HMHTEPHPETAllMUd M TOJKOBAHUS SI3bIKOBBIX SIBJICHUM pa3HbIX YpPOBHEU M
YCTAQHOBJICHUSI UX POJM B peaju3alldd OCHOBHOW HJIEM WU IMPAarMaTHYE€CKOW HaIpaBICHHOCTH
BBICKA3bIBaHMSI.

Crnenyrorniye BOIpOCHl IOMOTAIOT CUCTEMATU3UPOBATH 3HAHUS 10 KYPCY CTHIIMCTHKHU.

Bomnpocel i1 caMmonpoBepKH
What is the connection between frequency and stylistic coloring of words?
What is the major division of words from the stylistic viewpoint?
What is the traditional stylistic classification of words?
Why is it inconsistent? Give examples.
How is the stylistic differentiation of the vocabulary felt by the speaking
community?
What are the two groups of stylistically colored words?
7. What subdivision of super-neutral (elevated) and sub-neutral (degraded) words was
suggested by professor Y.M. Skrebnev?
8. What words are referred to poetic diction?
9. Why do we regard the traditional classification of super-natural?
10. words as purely conventional?
11. What is the subdivision of sub-neutral words?
12. Are colloquial words used with stylistic intention or without one?
13. What kind of words are referred to as colloquialisms?
14. What are jargonisms?
15. 13. What is their stylistic intention and effect?
16. 14. How are nonce-words formed? Give examples.
17. 15. What is the linguistic definition of vulgarisms?
18. 16. What are lexical vulgarisms?
19. 17. What are the stylistic function of vulgarisms?
20. What is the difference between figures of quantity and figures of quality?
21. What is hyperbole?
22. What trite hyperboles do you know?
23. What is the stylistic intention (effect) of hyperbole?
24. What is understatement? What is the synonymic term?
25. What is litotes? What is the specific variety of litotes?
26. What cases of hyperbole are sometime wrongly treated as meiosis?
27. Which is more difficult for an adequate perception - hyperbole or understatement?
28. What is the stylistic intention (effect) of understatement?
29. What are the figures of quality?
30. What is the nature of transfer by contiguity? Similarity?
31. What are the definitions of metonymy, metaphor and irony?
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32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.

48.
49.
50.
51.
52.
53.
54,

55.

56.
57.

58.
59.
60.
61.
62.
63.
64.
. What is aposiopesis?
66.
67.

65

68.
69.

70.
71.
72.

73.

What is stereotyped metonymy as contrasted to genuine metonymy?

Speak about the main types of metonymic connections

What is synecdoche?

What are stylistic functions of metonymy?

What is periphrasis?

Is it always a trope?

Which is a more considerable shift of meaning - metaphor or metonymy?

What is stereotyped metaphor as contrasted to genuine metaphor?

What properties of things can be taken as the basis of metaphoric transfer?

What is the difference between a simple metaphor and a prolonged one?

What set expressions based on metaphor do you know?

What is personification?

What are the formal signals of personification?

Is capitalization of common nouns always a signal of personification?

Why can irony be regarded as the most considerable qualitative shift?

What is the difference between irony as a trope and the general ironic coloring of
the text?

What is the classification of the figures of co-occurrence?

What are the figures of identity?

What is simile?

What is anticlimax? What is the synonymous term?

What is the psychological basis of anticlimax? What is its stylistic function?

What is the semantic essence of pun? What stylistic effect can it produce?

What is zeugma? What makes zeugmatic combinations look uncommon, strange
and often humorous?

Why do we refer tautology pretended and tautology disguised to figures of
inequality?

What are figures of contrast?

How does the stylistic appurtenance of a sentence change with dropping of some
sentence elements?

What coloring does excess of syntactic elements impart to a sentence?

What is the most general classification of expressive syntactic means?

What expressive syntactical means are based on absence of structural elements?
What are elliptical sentences?

What spheres of communication are they typical of?

Is ellipsis used as an expressive means in colloquial speech?

With what purpose is it used in the author's discourse (description, narration)?

How would you distinguish an elliptical sentence from an unfinished one?

What is the difference between aposiopesis as a stylistic device and a mere
emotional unfinished sentence?

What is a nominative sentence?

What does the use of polysyndeton in colloquial speech imply? Is it an expressive
means in colloquial speech?

What is the characteristic feature of the English word order and why?

What is the difference between grammatical and stylistic inversion?

What members of the sentence can be placed in the initial position for stylistic
purposes?

What other changes can be made in the word order for stylistic purposes?
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IToaroroBka goKJIaga

Opnoit u3 ¢GopM C€aMOCTOSITENBHON JESATENIbHOCTH CTY/ACHTA SBIISETCS HaIllMCaHUE
HAy4YHOTO JTOKJa/a. BeimomHeHue paboT Takoro pojia crocoocTByeT (POPMHUPOBAHHIO Y CTYICHTA
HABBIKOB CaMOCTOSITEIbHONW HAay4HOH JESATENbHOCTH, IOBBIIICHUIO €ro TEOPETUYECKOU U
npodeCCHOHATBLHOMN MOATOTOBKH, JTYYIIEMY YCBOCHHIO YU€OHOTO MaTepuraia.

Tembl 1OKIAMOB ONpEAENAIOTCA MpEnojiaBaTeieM B COOTBETCTBUU C MPOrpaMMOi
JucuUIUIMHEL. KOHKpeTH3aust TeMbl MOXKET OBITh CAETaHa CTYACHTOM CaMOCTOSATEIBHO.

CrnenyeT aklEHTUPOBATh BHHMAaHHME CTYACHTOB Ha TOM, 4YTO (DOPMYIHPOBKA TEMBbI
(Ha3BaHUs) pabOTHI JOKHA OBITH SICHOM 1O opMme (He coaepkaTh HEyA0O0OuuTaeMbIX U (pa3
JIBOMHOIO  TOJNKOBaHUSI) U  COJEp)KaTh  KJIIOYEBBIE CIIOBA, KOTOpPbIE  OTOOpa)karoT
UCCIIeIOBATENbCKYl0 pabory. HaydwHblil nokimaa AODKEH OBITh JIOTHYECKH BBICTPOEH, TeMa
JOKJIaJia He JIOJDKHA COZEpPXKaTh CIOB C HEONPEIEICHHBIM 3HAUEHUEM: «HEKOTOPBIE), «OCOObIe»
U T.I., JOKJIAJ JOJDKEH OBITh PAaCCUMTaH Ha OINPENEICHHOE BpeMs JUIsl NpPEAbSBICHUS B
ayIUTOPUU U HE 3aHUMaTh Oosee 10 MUHYT.

BriOpaB Temy nokiana, HeOOX0IUMO MOA00PATh COOTBETCTBYIONINH HH(POPMAIIMOHHBIH,
CTaTHUCTUYECKUI MaTepHal U MPOBECTH €ro MpeiBapuTeNnbHbli aHanu3. K Hanbonee JO0CTYIHBIM
HCTOYHHKAM JIUTEPATYpPbl OTHOCATCS (POHABI OMOIMOTEKH ( B TOM YHCIIE U 3JIEKTPOHHOM), a TaK
K€ MOT'YT UCIOJIb30BaThHCS 3JIEKTPOHHbBIE HCTOUHUKH UH(OpMaLuU B ceTu MHTepHeT.

Tekct moknama JOJDKEH MPENCTAaBIATh CBsA3aHHOE Iienoe. llpeanokeHus B TeKcTe
CBsI3aHbl OOLIMM CMBICIIOBBIM COJIepKaHHeM, oOuieid TeMoil Tekcrta. OueHb 4acTo CBA3HOCTb
JocTUraeTcs Oiaromapsi cpecTBaM KOre3uu u KorepeHtHoctd. K Hanboee pacipocTpaHeHHBIM
CpPEICTBAM OTHOCATCA TIOBTOPEHHE OJHOTO M TOTO € KIIOUYEBOTO CJIOBa M 3aMEHa €ero
MECTOMMEHHUSIMHU.

Hayunble moknaapl MpeAcCTaBISIOTCS CTPOrO B OMNpeAesieHHOEe TpadukoM ydyeOHOTro
mporiecca BpeMsi M WX BBINOJIHEHHE SBISIETCS 00S3aTElNbHBIM YCIOBHEM Ui JIOMYCKa K
MIPOMEKYTOUHOMY KOHTPOJIIO.

Wznoxenne nokimama / cooOIIEHUs KaK IEJIOCTHOTO aBTOPCKOTO TEKCTa OIPEeNseT
KPUTEPHH €ro OLEHKU: HOBM3HA TEKCTA; CTENEHb PACKPBITHS CYLIHOCTH BOIPOCa; COOJI0CHHUE
TpeOOBaHUH K JOKJIaay, COOJII0/IEHNE perjlaMeHTa BpPEMEHHU.

HoBu3Ha: a) akTyaJbHOCTh TEMBl HCCIIEJOBaHUS; 0) HOBH3HA U CaMOCTOSTENbHOCTh B
MIOCTAaHOBKE MpoOJIeMbl, (HOPMYyTHMpPOBAaHHE HOBOTO acleKTa W3BECTHOH TNpoOieMbl B
YCTQHOBJICHMM HOBBIX CBSI3€H, CIOCOOHOCTH cOOpaTh, MPOAHAIU3UPOBATH HCXOIHbBIE IaHHBIE
(MeXnpenMeTHble, BHYTPUIPEIMETHbIE, WHTErPAllMOHHbIE); B) yMEHUE paboTaTh C
UCCIICIOBAaHUSIMU, KPUTHUYECKOH JIMTepaTypoil, CUCTeMaTH3UpOBaTb U CTPYKTYPHUPOBATh
MaTepHal; T') aBTOPCKasi TO3HIIUs, CAMOCTOSITEIIPHOCTh OIIEHOK H CYXKICHUH.

CreneHb PacKpbITHS CYLUIHOCTH BONPOCA: a) COOTBETCTBUE COAEP)KAaHUS TeMe J0Kiana; O)
MOJIHOTA W TJIyOMHAa 3HAaHUN MO Teme; B) 0OOCHOBAHHOCTH CIOCOOOB M METOJOB pPabOTHI C
MaTepHajoM; I') yMeHue 060011aTh, AeIaTh BHIBO/IbI, COMIOCTABIISATH PAa3IMUHbIE TOUKH 3PEHUS 110
OJIHOMY BOTIpOCY (mpobiieme).

Cobmonenne TpeGoBaHMii K [JOKJIady: a) BiaJeHHE HOPMAaMM AaHIJIMICKOIO S3bIKa,
TepMHHOJIOTHEH; 0) cobmoaenne TpeboBaHuil K 00BEMY U BpEMEHHOMY PErJIaMeHTy JTOKJIaaa; B)
UCTIOJIb30BaHUE MYJIbTUMETUIHBIX TEXHOJIOTHH (Tpe3eHTalus).

MeToanyeckue yKazaHusi 10 HANIMCAHUIO KYPCOBBIX padoT
Meronndyeckne pEeKOMEHIAIMKA TI0 HAMMCAHWI0O KYpPCOBBIX pabOT MO0 JUCIUTUTHHE
«CTuancTUKa» pa3MeIleHbl B 3JIEeKTPOHHON HH(pOopMallMOHHO-00pazoBaTenbHoi cpeare AHO BO
«[ToBomxckuii mpaBocnaBHbiit nHCTUTYT» — URL: http://elearn.pravinst.ru:180/
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